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A Post Pandemic World
and Artist-in-Residence
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Hisashi Shibata
S-AlR, Director

It has already been two years since the
popularity of international flights dropped
dramatically. We are an artist-in-residence
program which relies heavily on interna-
tional travel, and as a result we have been
seriously impacted, but somehow, we
have managed to survive.

Last year, our activities were online-only,
but this year, as luck would have it, |
received an offer from Sapporo Odori
500-m Underground Walkway Gallery in
my capacity as a curator. As a result, we
changed to a hybrid format, in which
works were created online and exhibited
offline.

The Sen to, Rasen to... (Lines and
Spirals...) exhibition that | participated
in was put on by ten people, comprising
four curators, three based in Tokyo, and
myself living in Sapporo, in addition to
six artists. The exhibition space
consisted of eight 12-meter window
display booths arranged one after the
other. S-AIR was responsible for the
exhibits in two booths, and we used
them to exhibit the works of two
artists-in-residence who have been with
us since last year.

Morgan Quaintance, who lives in
Britain, exhibited a work entitled What
Now Now What. This work consists of
objects, photographs and episodes
from 22 people living in Hokkaido that
he solicited online and by other means,
and combined with his own work. The

objects collected were related to daily
life during the COVID-19 pandemic and
thoughts about the Post Covid era to
come.

Marit Shirin Carolasdotter, a dancer and
choreographer living in Sweden,
exhibited a series of photographs of her
performative work, which she shot
locally in a sand dune, entitled Firebird.
In addition, the exhibit included
photographs and texts collected from
eight people from Sapporo and
elsewhere who participated in an online
workshop the artist conducted entitled,
The Spontaneous Act, in which she
asked participants to reflect on the
question: What did you feel in the place
where you can be yourself?

We hosted a series of 3 talks, AIR Master
Class: A Post Pandemic World and
Artist-in-Residence, on hybrid platforms
introducing online ticketing services for
the first time.

While the Post Covid era may still be a
long way off, | believe that the experi-
ence we have gained in expanding into
hybrid online-offline activities, may quite
possibly serve as a blueprint for S-AlR's
future programmes.

Finally, | wish to express my heartfelt
thanks to all the artists, attendees as
well as many others who made our
program possible during these difficult

times.
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S-AIR was established in 1999 with partial funding
by the Agency for Cultural Affairs, to run an artist-
in-residence programme for Hokkaido. Since it was
approved to be a non-profit organisation in 2004,
S-AlIR started a collaborative network with Japanese
and international artists as well as art institutions in
Japan and overseas. In 2011, S-AIR initiated a new
programme, FRONTIER, supported by the Agency of
Cultural Affairs. Since 2016, we have been operating
as the S-AIR Exchange Programme. This year's
residency and other associated programme were
funded by the Agency of Cultural Affairs, Hokkaido
Arts Foundation, and Ogasawara Toshiaki Memorial
Foundation.

Programmes for International Artists

Since the establishment of S-AIR Committee Board,
S-AIR has hosted 103 artists in total from 37 countries
& regions (as of March 2022).

From 2008 for 5 years, S-AIR hosted 10 artists in total
from countries in Asia and Oceania for JENESYS
(Japan-East Asia Network of Exchange for Students
and Youths) Programme founded by Japan Foundation.
From 2011 until 2015, we invited 3 artists and one
curator each year for the FRONTIER programme. In
2016 we organised a new programme, which was re-

named S-AIR Exchange programme.

Programmes for Local / National Artists

The S-AIR AWARD was set up in 2006 to offer
residency opportunities to local artists to live and
produce artwork abroad. In 2011, the award was also
opened to non-local artists. By the end of March
2020, the award has been given to 22 artists. In
2020, S-AlR took our residency programme online

to create a platform to connect communities across

the world where artists take initiatives.

Other Projects

In the past, S-AIR has organised different projects
such as "Artist-in-School" (now run by AIS Planning)
with a new approach, in which the idea of residency
has been taken into an educational environment
including community centres and elementary
schools.

Other than the residency programme, we organise
various art projects, music performances and

other cultural events. Most recent notable projects
include Snowscape Moere (2005-2013), an annual
winter art festival at Moerenuma Park, and curation
and production of exhibitions for 500m Gallery
(2012-2014, co-organised in partnership with CAl in
the financial year 2013). Since 2015, in order to share
our expertise and network, we have been organising
AIR CAMP, a 3-day workshop for those who want

to develop management skills to run a residency

programme.

Whilst many organisations use their own spaces
to run residency programmes, S-AIR is unique in
the way it does not run any space except studios
for international artists. This is why S-AIR can

work flexibly case by case according to the type

of projects and the artists' requirements, which is
one of the strong characteristics of S-AIR. Through
this flexible process, new project opportunities
always arise naturally with other institutions and
organisations, which leads to the spread of a wider
network. The 2020 pandemic was a challenge, but
an opportunity for us to expand our activities online,
research and networking on arts and activities,
supported public art programmes and artists. We
hope to continue creating platforms of cultural
projects in Sapporo and in Hokkaido.
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7Y A&+ Ebba Kohl

On her 2nd online residency, Marit-Shirin
Carolasdotter created a series of photographs
by capturing her moving body as well as
aslide show she created with workshop
participants that she conducted during her

residency.

Firebird

Firebird is a story about my
ancestral body, where I discover my
body as the inhabitant of different
landscapes and reconstructed
memories. Using dance, I orient
myself'in the current world and
reflect upon the future by writing,
choreographing and sensing my
surroundings. Through the people
of the desert, I encounter the
environment as heated and how
human beings would live in a post-
humanist era. What happens to the
earth when climate change causes
the earth to heat up? How would
the future body adapt to a world
without forest, and survive in a
desert landscape? The exhibition
shows an ancestral and future body,
where rituals are created to be in
contact with our past ancestors to
remind us of our breath, body and

nature.

Photograph: Hanna Rydberg
Assistant: Ebba Kohl
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The Spontaneous Act

Through our daily dispatches and meetings with other people
we feel a sense of security in our everyday lives. We know that
when we take a walk to the store, or pass a park in the city or a
forest in the suburbs, we stop for a moment and reflect. Maybe
we also find a sense of stillness.

Our current challenge, living in a pandemic, disrupts our daily
routines of being outside and meeting people, as well as nature.
The Spontaneous Act is a series of photographs in exchange with
local people in Hokkaido, that explores their own connection

to nature and objects that we encounter in the forest and tells of
our own personal stories and interests.

The participants were asked to go to a place close to nature and observe
their breathing and objects of nature. What they found was a journey
and story that goes beyond borders of encounters in a pandemic,
connecting us instead to what we see as beautiful and detached from

the limitations of our everyday movements in troubled times.
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Q: As being adancerand a
choreographer, | imagine the
restrictions made it even harder
for you to pursue your practice
over the last two years, let alone
an online residency. Do you think
this residency helped find your
new potential in any way?

I believe the pandemic made it
harder for me to pursue my practice
in a way that I had to work a lot

on my own. As a person, [ enjoy

the company of others and I have
aneed to travel and learn about
new people. I have never been good

at practising dance in the studio,

however, I can work on writing on
my own and it works very well.
Besides being a choreographer, I am
also a researcher, so I was lucky to
be able to pursue my desire in higher
academic studies. Those were about
the thematic in my project Humans
& Soil, so I was able to further
develop my writing language. One
of my main choreographic practices
is in fact writing, where I believe
performativity and production

of' words can be very creative.
Sometimes, I could just do one
movement, for example a Japanese
Butoh-inspired movement, and
write several pages about the
slowness and how it affected my
mind. After writing, I might go back
to the text and use that as a basis for
choreography or a dance phrase.
This residency helped me to realise
that I can keep my connection

to Hokkaido by observing the
participants and reflecting upon
their journey, helping them to find
their own way of working with what
is available to them, and be creative
with what we have access to, despite

the social restrictions.

Q: You mentioned that you
would usually work on/towards
stage production but this time
you went to a sand dune alone
with a photographer to produce
a series of photographs. Do you
think there is a scope for you to
produce work using your body
but not only for stage?

Oh definitely! To produce bigger
projects for the stage is quite new
to me. When I do not produce for

a theatre or for an audience, most
of my practice is based upon what
I mentioned earlier; research. I do
not think dance and choreography
has to produce anything. It might

not even have to be importantatall

to be shown in front of an audience.

Maybe I can also create something
with my hands, or weaving fabric
but there is also a lot of work with

the body while doing that. Work

itself'is a creative process, and the
resultin a picture or sculpture
might tell us the movement, which
was created behind that.

The exhibition Firebird was very
much an experiment on movement
as part of a human ritual. It also
considered my body being not

only here and now, but containing
experiences from ancestors that
lived 1000 years ago. We can learn
so much about our own bodies,

by just being aware of it and its
surroundings. Sand and forests.
That is why I started the creative
process exactly as the participants
did, urging us to go outside and look
around. That is our inspiration for
movement in response to the world

around us.

Q: 500m Gallery is a gallery but
also a public space at the same
time. How did you find showing
your work in a public space, and
also in an exhibition, which isn’t
your usual practice?

That is correct, it is not my usual
practice. We think that dance has
to be movement, right? But the
exhibition and the order of how the
photographs were placed, was in
order to create a narrative that the
audience can follow from different
angles. We tried to create movement
in the way the passing audience
would see. How would they follow
the images in a row from one to
another, first seeing a close-up
picture of a foot and then to zoom
out seeing the whole body? There is
a lot of movement depicted in the
images, as well as how they would
be perceived in the mind of viewers

as they pass by. Maybe the images of

the sand would make the audience
move in their minds and experience
the sense of sand beneath their
feet? I think that is a very exciting
thought of movement. Of course,

I wished to be there physically to
observe those movements. But I
also feel humble and I am honoured
to finally to have had my own photo
exhibition in Japan as a visual
artist! It is a huge achievement for

me as a practicing artist.

Q: Is there anything you would
adopt from your experience

of taking part in the online
residency for the last two years?
There was so much to take away
from this experience! From the
first year with my dancer Linnéa,
I'strongly felt that the online
sawing and weaving workshops
and meetings were so nice and
relaxing. Even if we were in front of
the computer, there were so many
interesting and fun conversations
we had together. There were so

many things to learn about local
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Marit invited Sapporo residents to Let's Go to Forest, an exercise which
one could participate in nature nearby. After each followed the prompt for
breathing and awareness building, they met online to share their thoughts
and pictures that were also exhibited at the 500m Gallery.

. FASEF Makiko Nakamura

G Midori Sudo
CBURAE Yayoi Kodai

life in Hokkaido without having
to ask participants questions, or
interviewing. Everything during
these past two years happened
spontaneously, which I think we
all needed very much. Itis also
interesting that us human beings
want more all the time. We want
to talk more, see each other more,
explore more, learn more. There is

a motivation to keep exploring and

becoming curious about others.

That is beautiful. I wish that I would
have more contact with Ainu, or
make a project of much more social
significance. But I also think that
we need to keep in mind that there
will be more moments to meet, more

moments of change and transform.

Q: What are your short-term and

long-term plans?

At the moment, I am finalising a
tour with our performance of itself :
in itselfthis year and continue with
the collective work with my team.
Right after that, Iam planning a
new performance for 2023/2024
and hope to travel to Hokkaido
with, connect my team of Sdmi
artists with Ainu artists.
Artistically, there are many
options for short- and long-term
goals. Tam very lucky to have these
opportunities. My long-term goals
personally, is to create my own
family. I have a great need to find
my place in the world, with people
to share it with.

Tam very ambitious about my
artistic works, but T also need
something that matters more.
Because to me, art is not necessarily

my life. It is love and finding to

settle where I belong. The endless
hunt for participation. A part of
me belongs to Japan. I left a part of
my mind and soul in Japan when
Ileft 2019, and I am craving to go
back. I hope someday to have an
artistic visa in Japan, so that I can
come back regularly and stay for a
longer period of time. One other
long-term goal is to obtain a PhD
in choreography, to advance in
academic studies and teach others
about the change we can make,

from an indigenous perspective.

Marit Shirin Carolasdotter

TUybe2U>y - HOSARYS—

29T —FTYDRERBKEY—I(FF5>) 45007 IVERR
EN—YETHY Y — IRTEF. REERVz—F ACERICHL
BEBE D> NRZ—F oY — RER. 7—FT4ZA+TOVz It
Humans & Soil @70z —4—ELLTERT 3,

Ay IRIVAEMAZ TELEZEUGL. BAR. NvF— BV,
FARTVE T —0 XU v ARAVRE HREZERICTE
RIS,

2017& B E R OA =24 FIzT[Takemusu — Endless
Improvisation] Z&IfEL. RECREDE L Dk 4 %455 bg TR
HOEREEF.R, 2019FLBET. TAXDOEMRPFE.
BREIRERML. Y—IRTAXDALEDBEWENICDOWTH
E%&1T,

2020F(2iE. NPOEAS-AIRDBAWICED, F>H—DY>
RT Y URUSTREBBL. Y —ZOEFOBIIcOVWTHE
LD, BEBLI-RRETIV—20>avT%5EL. TR
EEOSINEERRTZT OV I EERLT,

Marit-Shirin Calorasdotter is a professional dancer and
choreographer with indigenous roots from Sapmi (Hotagen,

South Sami) in Sweden and from Kurdistan, Irag. She is currently
based in the northern part of Sweden where she is working as a
company dancer, and as a choreographer and project leader for
her artistic project, Humans & Soil. She is currently studying a
Master's Programme in International Performing Arts at Stockholm
University of the Arts. She has a bachelor’s in dance performance
from Stockholm University of the Arts (2015) and has studied at the
Iceland Academy of the Arts Contemporary Dance Programme in
Reykjavik prior. After her studies she moved to Brussels, Belgium
where she worked and took classes for 4 years, and since then

she has worked professionally with dance in Germany, Estonia,
Denmark, Iceland, Sweden, Greece, Austria, Japan, Finland,
Belgium and Spain. Aside from her dancing, she is also working as a
filmmaker, producing dance-oriented films and documentaries. Her
short film /N BETWEEN was screened in Bailar Apantalla Dance Film
Festival in Mexico 2018, Project V in Denmark, and was received

an article and interview in Women Cinemakers Magazine, Berlin
Biennale 2018.
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Humans & Soil
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Humans & Soil is an artistic collaborative project that focus on

land rights from an indigenous perspective such as the Sami of

the north and the Ainu people of Japan. The project is initiated by
choreographer and researcher Marit Shirin Carolasdotter in 2017,
and has grown into a vision of combining performance works with
research and international collaborations. We are collaborating

with several regions in Sweden such as Vasterbotten, where
Norrlandsoperan and Dans i Vasterbotten is recognising the project
as an opportunity to support local indigenous peoples through
artistic activities.We have been working with Sami youth in Dearnan
Saemienskuvle, Tarnaby by sharing dance and jojk as a way of telling
stories, their personal narratives on land, soil and hunting in their
everyday life. We have also listened to the stories of Ainu and Sami
elders, on their desire for reconnecting to language, land and culture
that we hope will be inherited to the youth through dance and music.

humansandsoil.com
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For his 2nd online residency this year, Morgan
Quaintance created an installation with submitted
images and objects from members of the public who
reside in Sapporo and Hokkaido as well as his own

materials, which was exhibited in a public gallery

located in a busy underground concourse.

AREI T IRDGEI T

TGV T ZAVEVRIZ, AV IAY TOWEFERHF, 2urfiTc AL
BEAGHBEEELESTVWDED0, 7z, RAMIuFTEDIILILEEL
T2WEEZTWED, TN « BEWITED — T RITH D ZIE0 21T, $4k
ERII:EESLHMMLEORM L, B o5y LI EGSBE, €/ %8
L AA DL, 500m EHMIRE O BRZEM ClEME BERLTz,

What Now, Now What

What have you been doing during the pandemic? What are you planning to do
when it is over? 22 invited participants have responded to these two questions
by submitting images, objects and videos that are on show in the display.

As part of his residency in 2021, artist Morgan Quaintance has created an

installation for Sapporo 500m Underground Walkway Gallery.
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1RBEFES Ryusuke Ito

JIIEDZ Rie Kawakami

IWAFZ Chihiro Yamada
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Q: Last year you asked people
to film footage at home and you
made a film out of it. This year
you made an installation with
objects, materials and images
for which you asked people to
contribute. Perhaps both were
about people’s experience
under pandemic. Do you think
people reflected on their lives
differently? Having done two
projects, what were the most
notable things for you? Could
you give some examples?

I'm not so sure if people reflected
on their lives differently. I think
If T'd worked on projects before

the pandemic with the same

Fuy Kei

AVJIIZEF] Kiri Ogawa

people, and then worked on these
projects during the pandemic I'd

be able to look and see if there were
differences. What I did notice across
both projects is that mostly people
were focussing on documenting
quite quiet, procedural or everyday
actions and activities. Perhaps this
was a result of people's life rhythms
becoming slower and their social
circles becoming smaller. In the
film that was produced in 2021,
the clips that people submitted

had a kind of meditative feel to
them. I think the same can be said
for the photographs and materials
that were submitted in 2021/22.
IthinkifT tried the same style of

Soichiro Nakashima

BEES AyumiFujita

project again next year, there might
be a lot more images of parties,
crowds or social events. Well, T
hope that might be the case. If
things improve in Japan and some
of the restrictions get lifted, then
hopefully people will be able to
reconnect again, and hopefully I'll

finally get to visit Sapporo.

Q: How did you find this

way of producing artwork

by communicating through

and working on images, films

or materials other people
contributed, for example, as
opposed to interviewing directly

or by communicating directly?

EMBME Hiori Tokuda

Ifound this to be really exciting. I
think this was partly due to all the
fantastic help I received from Umi,
Kyoko and everyone at S-AIR. They
made communicating with people

in Sapporo a lot easier than it would
have been if I was trying to do it on my
own. Especially because my Japanese
is so terrible. After doing both of
these projects with S-AIR, I can say
that this way of working has become
something that has deeply influenced
my approach to approaching projects
asan artist. It's something that I will
absolutely carry on in the future. In
fact, I just received news that I was
awarded a new residency/commission
project which is looking at the
differences between how artificial
intelligence is viewed in the UK

and Japan. T haven't had a chance to
speak to Umi and Kyoko yet, but it's a
project I'd like to work on with them
again and, in the process, try a similar

approach to both S-AIR projects.

Q: How do you usually choose a
subject for your projects?

Usually, the subjects for the projects
thatI choose come from the research

that I'm engaged in. I try to read as

FEFR Jin Mori

many books, watch as many films
and visit as many galleries or cultural
eventsas I can, so that I can collect
ideas and find new things to inspire
or challenge me to create. Because
Icouldn'tdoalot of that during the
pandemic, I needed to turn to the
lives of other people for inspiration. I
didn't do this as a conscious decision
but looking back I can see that's
definitely what was happening.

Q: 500m Gallery is a gallery but
also a public space at the same
time. How did you find showing
your work in a public space?
Showing my work at 500m was
areally unique and interesting
challenge. I liked the idea that
people would be walking past on
their way to somewhere else, and
because of that they would only
really have a short time to glimpse
at whatever was on display. This
meant that it was important to
work on something that would grab
people's attention, and also make
them want to look again the next

time they walked by the display.

Q: Is there anything you would

1E#EEE Yuka Sase

adopt from your experience of
taking partin online residency
for the last two years?

Definitely. As I mentioned above,

I really love asking people to
participate and submit materials
thatI can then make work out of. I'd
like to try this again (and will do so
with the residency/commission I just
received). I think itis a really exciting
way to work, and an approach

would like to build on in the future.

Q: What are your short-term and
long-term plans?

So I think my short-term plans, as
both an artist and a human being,
are to make more work and to be
happy. I know this sounds pretty
simplistic, butit's been such a
struggle to do both over the past year,
that T hope it becomes easier in the
coming months. As for my long-term
goals. I would like to travel more,
and to meet more new people. I'm
really missing both of those things

in my life due to the pandemic. And
of course, one to the places that is

on the top of my list to travel to is
Sapporo. I'm keeping my fingers

crossed it will be possible soon!
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Fuka Hori

Morgan's films focus on the ‘everyday’, which is what | value. | feel
precious to have been able to connect with him.

The theme here is the impact of the pandemic. | think that many people
are no longer able to live their lives as before.
The video | provided are just ordinary everyday videos that | have filmed.
Some of the videos were taken before the pandemic, and some were
taken recently, just showing my daily life

Bowling, walking around the neighbourhood, making clothes, visiting
shrines, making miso, making cocktails.

I've been filming with my iPhone on my chest while I'm moving around in
a wheelchair, so I'm not checking the screen by myself, I'm just trying to
get an idea of what the scenes look like. It's very discreet, so people don't
notice that I'm filming. I'm looking at other people from a low position,
which enables me to observe people's relationships and many other
things.

The video of us going through on the snow was taken on our way to

the university. The road surface is not in good condition and visibility is
poor as the snow is piled up on the side of the road, which hadn't been
cleared. My luggage is hooked to the back of my wheelchair and | worry
that I might lose my balance and fall over.

Morgan Quaintance

E—HY - ITAVIVR

OV RV EREICF—TARANESA5—ELTEH TS, 2020 D
BGIERER - RERIIA> I ADBGIERIE. T4F- K-
a2 T EBRERRESR (RIVEHL), aRINA—F NEEPY
VH)—RER(Fo~—2) CTREERE. Z20M. F—N—NY
HEUMER (RAY). 3—AETY « ATAFF—bTzZT480 (K
AY). PIVTE—« T4 VA& F—YBRELR (ROAy IV R), (14—
T RTANNW(HFS), OyTFIVET L MER (FF>5).
TUb T T4 RIBRBEIEE (RRAV) P —F « RIA XV BREEE
(FAUD) BETHERDFERSNATVS, LIMFFRELTE, 70
ERICAITFILIZRRT—FDHEFEArt Monthly s, The Wire
5. The Guardian#ficBW\WT, WA FT—FPEZE, FZ NI
FOoDLBHERBUARHXRICOVWTDRREESHL. AFUXD
F—hrRICHEIT2ZMPN B OBI LT EFHKEK LTV,

Morgan Quaintance is a London-based artist and writer. His

moving image work has been shown and exhibited widely with
presentations in 2020 including: Curtas Vila Do Conje, Portugal at
which he received the Best Experimental Film award, and CPH:DOX
at which he received the New Vision Award, both for the film South
(2020); Oberhausen Film Festival, Germany; European Media Art
Festival, Germany; Alchemy Film and Arts Festival, Scotland; Images
Festival, Toronto; International Film Festival Rotterdam; Punto de
Vista Festival in Pamplona, Spain; and Third Horizon Film Festival,
Miami. Over the past ten years, his critically incisive writings on
contemporary art, aesthetics and their socio-political contexts, have
featured in publications including Art Monthly, the Wire, and the
Guardian, and helped shape the landscape of discourse and debate
in the UK.

morganquaintance.com
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Visit “What Now/ Now What" online.

s-air.org/document/what-now/

ONLINE RESIDENCY

& # /A Partner Organisation

Troy House Art Foundation
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The Troy House Art Foundation was established in London in 2017
by Shanghai-born artist and producer Yuan Gong to encourage
exchanges in contemporary art and culture, particularly between
Europe and Asia. To this end, Troy house|art is a multimedia platform
currently spread across four locations in China and Great Britain.
Responding to the transformed cultural and social environment

of the post-pandemic world, these platforms support aesthetic

and environmental research and the production of experimental
art, photography, video, and film that both reflect and comment

on these changing circumstances. The Troy House | Collection of
contemporary time-based/digital art from different parts of Asia will
also continue to grow along the same lines.

As the basis for all its programmes Troy House | Art is initiating
exhibitions, artists’ residencies and exchanges, performances,
conversations, educational programmes, and other public and
community events. What they hold in common is their identification
of art with social, ethical and scientific concerns, and their use of
historic buildings, sites, and special natural settings, as integral
elements for the production and display of contemporary art.

troyhouseart.org
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Artist-in-Residence Master Class:
A Post Pandemic World and
Artist-in-Residence
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We held three hybrid lectures AIR Master Class: Post Pandemic Artist

in Residency as a space to discuss what post-corona art-making can
possibly be. Lecturers redefined space-making and regionality via art
and shared their intersectional disciplines and knowledge with over two-

hundred participants across Japan who joined the online lectures.
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AIR Master Class: A Post Pandemic World and Artist-in-Residence
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Art Production in Sapporo/Hokkaido
- from curators’ perspective

Kiyoshi Takahashi

Artist, Director, PROJECTA
Organiser and facilitator of the exhibition

Residence,
Creation,
Mobility, and

Dialogue:

The first session of the career development series
organised by S-AIR, AIR Master Class: A Post
Pandemic World and Artist-in-Residence, started
off with presentations by each of 4 curators, who
were involved in the Sen to, Rasen to..., (Lines and
Spirals...) exhibition held at Sapporo Odori 500-m
Underground Walkway Gallery.

Yukiko Shikata curated the solo exhibit of

Sakura Koretsune, and talked about the artist's
painstaking research on whales and the locality of
the area where the artist stayed. Koretsune uses
her body to transform people’s stories and matters
that she has researched into words, images, and
embroidery. The definition of “creation” expanded
endlessly, and we got to see her practice that
could only come into being through mutual
attraction between the locality and the artist.

The exhibit by curator Arata Hasegawa and the Polish
artist Piotr Bujak was a bold and impactful exhibit. It
was inspiring to hear that the artists in Poland after

the war continued their practice by finding ways to

evade strict censorship. These were often something
that could be made and packed up or acted easily so
that they can flee quickly, if necessary. After learning
of the Russian invasion of Ukraine in late February
2022, works from Eastern Europe, and the attitudes
of the artists take on a heightened sense of urgency,
and | find that | do not want to look away.

Curator Hisashi Shibata talked about the exhibits by
Marit and Morgan, artists who were participating

in the online residency program at S-AIR, the NPO
that he himself is the director of. Since 2020, S-AIR
and the artists have been faced with the difficult
challenge of pursuing online residency under
pandemic conditions. However, it was fascinating
to hear how they overcame this challenge because
they are separated by great distances that they
were able to discover new creative processes, and
how it reflected the regionality in a ambiguous way.

Curator Riku lioka talked about a series of
discussions with two artists currently based

in Sapporo— Fukuya Shindo, who was born in
Hokkaido, and Hyunjung Park, who moved from
South Korea to Tokyo and then to Hokkaido. The
insights from these discussions were presented in
diagrams. It was fascinating to see a visualization of
the thought processes of the two artists along with
the background of the productions, and that these
things were shared with viewers who passed by.

In the second part, a talk session was held with
the four curators participating, and Satoshi Hata,
the organizer of the exhibition, as the moderator.
They started the discussion talking about the
legacy of Jan Hoet and Isamu Noguchi, and Mr.
Hasegawa finished by introducing the profound
words of a certain curator who stated that to do
the work of a curator, you must have any two of
the following: love, money, and ideas.

The substantive discussions about art and
curating that were held as a part of this session
generated a great number of insights. The issue
that S-AIR faces of producing in-residence
artworks in the post pandemic time are also a big
issue for PROJECTA of which | am the director.
For this reason, | hope to continue to participate
in projects organized by S-AIR as a way to add

to our knowledge while considering issues and
collaborating with S-AIR.
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Saturday 25 Dec. 2021 19:00-21:00
Sapporo Community Plaza 2F, SCARTS Studio 1
Kita 1-jyo Nishi 1-chome, Chuo-ku, Sapporo
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The COVID-19 pandemic brought travel to a standstill, however, a few

managed to find their ways. In this sessions, we invited two speakers to

share their experiences.
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Break Through Art!
- Taking Part in Residencies Overseas Under Pandemic

A Time for
Reflection

Yuhei Higashikata
Artist

In the two years of the COVID-19 pandemic, the
number of people entering Japan from abroad
and the number of people going abroad from
Japan has dropped dramatically compared with
pre-pandemic levels, and the hurdle of residing
overseas has also risen. Under these conditions,
Nozumu Ogawa and | each resided abroad for

a prolonged period—Ogawa in Austria and | in
Vietnam—and reported on our experiences.

Ogawa, who spoke remotely from Vienna,
presented mostly about the almost 100 artist-run
spaces that he researched. He said that he visited
various artist-run spaces and researched mainly
how they operated and how they select artists.

He introduced artist-run spaces he managed to
visit such as Kevin Space and room69 when the
lockdown restrictions were lifted. Ogawa observed
that there were mainly two characteristics in
current local artists' practices and artist-run
spaces, both of which are generously supported by
grants. One was the practices that had social topics
as subject matter. The other was more concerned
with the context of art history. These were both
very evident, and in both cases, Ogawa had the
strong impression that it was almost like a game
being played within the rules of contemporary art.

Next, | talked about my activities in Vietnam, and
the unique experience of international travel
during the COVID-19 pandemic. In particular, |

talked about my

own project on the

Olympics using

Olympic emblems

that | found there.

During my stay, | resided in Hue, a provincial city
in Vietnam. As a result of movement restrictions
imposed during the COVID-19 pandemic, people
were not allowed to leave the city. In my case,
ironically, during my stay, in my daily life, | had
very limited contact with anything that could be

perceived as contemporary art.

Both Ogawa and | experienced similar difficulties
because of the pandemic including obtaining

a visa and following the legal obligations and
restrictions. In addition to this, one of the hardest
things for us both was that we could not meet the
locals, therefore, it was difficult to do research or
work with others. For these reasons, things didn't
turn out the way we would expect if it weren't
during the pandemic, for example, we could not
proactively make new connections or achieve
specific goals. After his experience, Ogawa
returned to the fundamental question of “What is
the purpose of art?” In my case, during my stay,

| decided to take this opportunity to focus on

the experience there rather than trying to finish
something whilst | was there so that | could take
time to refine my experience into a work when |

returned home.

The last two years have been a time of reflection
for many people who have had their activities
restricted. As you can gather from our talks, even
though we managed to travel during the pandemic,
our time, too, ended up being a time for reflection,
even though the details were somewhat different.
However, our experiences were not wasted.
Rather, | believe that it provided the opportunity
to reset the notion that things could be taken for
granted, and now it is time to prepare ourselves
and rebuild for the new post-COVID world.
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The last in the series focused on the changing platforms for artists’

productions, which was born out of restrictive conditions under

pandemic. 2 Japanese artists, Ryusuke Ito and Miyuki Oka, as well as
S-AIR resident artist, Marit Shirin Carlosdotter introduced their cases and

discussed the possibilities of how online and offline platforms could be

utilised in artistic productions.
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Possibilities of Online
and Offline Art Production
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Online and Offline

Kyoko Tachibana
NPO S-AIR

In the final event of the series, the focus was
turned to the online creative environment that
came out of the pandemic, and there was

an exchange of opinions about issues and
possibilities between those who experienced it
directly.

S-AlR visiting artist Marit Shirin Carolasdotter
usually works in the genre of performing arts, but
in her online residency, she initiated workshops
and utilized photographic techniqgues—forms

of expression that she had not used before—
and according to her, it was a fresh experience
to experiment with these forms. Another visiting
artist, Morgan Quaintance, called for submission
from members of the public to shoot video
footage and still images of everyday life, and
from these he created an installation with
photographs, videos and various objects.
Filmmaker Ryusuke Ito participated in the online
program of Heritage Space in Vietnam, where
he had previously took part in their in-person
residency programme. This time he collaborated

produce a film and other forms of physical
artwork. Through intuitive communication with

The N ew Rea I Ity Of with locals and other participating artists to

local volunteers as if communicating with a

pen pal, he was able to obtain an amount of
information that he wouldn't have been able to
obtain if he was actually there in-person. Miyuki
Oka participated in the online collaboration
program organized by UNESCO Creative Cities
Network (UCCN), in which she worked with
artists from Colombia and China to create an AR
work. Together the artists tried to find a mode

of communication that was different from the
typical face-to-face format that is so common
online. Oka explained that the ideas that the
artists contributed were not so much affected by
their cultural background, but rather were simply
what each wanted to create individually.

In the future, what possibilities will there be for
online/offline hybrid formats? Marit, for the very
reason that it is now possible to experience
many things efficiently, thinks that it is important
to take time to have physical experiences. Ito
reasoned that collaborating online leads to
richer experiences when actually at the location,
and that by creating and exchanging works
online, the moving image gain a sense of realism
that was not seen in the past. Finally, Oka said
that because it is now easier to record anything,
it will become more common for the process
itself to become artwork.

As organizers, this was a good opportunity for
us to reconsider the new possibilities that come
about with increased potential for people to
connect both online and offline. It made us think
about what kind of opportunities to provide in
the future, who to connect with whom, how to
connect them, and what kind of communities to
form.
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