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Recovery and Creation

This year marks 8 years since NPO S-AIR and the City
of Sapporo jointly initiated the exchange programmes.
We had the disastrous crisis of Great East Japan
Earthquake in March, which had an effect on us on
many levels. So much so, at one point, we feared that
we could no longer continue the residency programmes.
Despite the situation, 6 participants eventually made
their way to Sapporo to take up on their residency: Sok

Than from Cambodia, Phuong Hoang Bich Le from

Vietnam, Silvestru Alexandru Munteanu from Romania,
Thomas Neumann from Germany, Tim J. Veling from
New Zealand and Zoe Zhang Bing from Shanghai.
During their stay, they actively interacted with local
artists and those in other creative fields in Sapporo
through their activities and exhibitions in the city.

| would like to thank all the participants for choosing to
make their way to Sapporo regardless of all kinds of
rumours and reports about the aftermath of the crisis.
As a means to recovering from the disaster, Sapporo will
keep holding many active projects as a creative city and
| hope it will be recognised all over the world through the
experiences that the participants had in their time in
Sapporo.

We are currently preparing an application for the City of
Sapporo to join UNESCO Creative Cities Network. |
believe that these residency activities will be the leading
driving force in order for Sapporo to be part of the

network as a creative city.

Hisashi Shibata
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1736 Paper Cranes

On 11 March 2011 - | logged on to my Facebook page,
which | had just recently joined, and | had so many
messages one after another from past resident artists:
from Thailand, New Zealand, Germany... most of whom |
had not been in touch for years. Amongst those, Neno,
a former artist-in-residence from Bulgaria, approached
me with the idea that we should initiate a relief project. |
said to him, 'If you can do something, please take
photos of it and send it to me. I'd appreciate that more.'
Sapporo is quite away from the area that was severely
hit by the disaster, so | thought it would make more
sense to do something online. This was such a crisis
that the planned residency programmes were cancelled,

all our projects stopped, and there was a possibility that

we might no longer be able to continue our activities as
an organisation.

Soon after that, in Bulgaria, a workshop took place in a
gallery where many people turned up to make paper
cranes, and the pictures were up on the Facebook
straight away. This paper crane project ended up taking
place in 3 different primary schools, and not long after
that, we received a box full of 1736 paper cranes at the
S-AIR office.

For a moment | was thinking to myself wondering, 'it's
so nice of them, but what do we do with these since we
are not really in the stricken area...'

Then | decided to decorate those cranes on the stage
with the children, who evacuated from the stricken areas
(Sapporo has become a host city to more than 1,000
evacuees), at an event in Sapporo, a grass roots
movement organised by Yokoso Attakaido (Welcome to
Warm-hearted Hokkaido) that was set up to support the
victims. Many of the cranes looked somewhat different
from those you see in Japan: some of them were not
exactly meticulous -it must have been the first time for
some of them-, and some of the others were arranged in
an artistic way. | found some of them had names or

messages on them, and one of them said:
'I'm sorry, we cannot be with you.'

When | read this message in clumsy Japanese
hand-writing, it almost made me cry. When people make
something, the outcome is perceived by others, which is
exposed to a wider audience through them, and
develops in the process through the connection of
people. The whole process becomes a culture in itself.
This very much reminded me that it is also the case for
artist-in-residence as an activity.

| was silently thanking all the resident artists as | was
looking at the wall full of paper cranes on the stage. | am
grateful to all of you who were concerned about S-AIR
and Japan over all. Thanks to you, we had wonderful

artists on our residence programmes this year yet again.
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Official Name: Sapporo Digital Creation Plaza
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Located in Toyohira Ward of Sapporo City, ICC is a
hybrid complex of studios and facilities for
individuals, organisations and businesses in
various creative fields. With its objectives of
'providing a space where cross encounters of
different fields create new businesses', ICC aims to
tract the creative scene of Sapporo by utilising
‘design’ and 'IT".

S-AIR has been residing in ICC since its
establishment, and since 2004 they have been
holding an artist-in-residence project together.
Visiting artists are provided with a use of a studio,
have access to wireless internet, digital editing
studio, printing facilities including a large format
ink-jet printer, as well as rental full high-definition
projectors and various kinds of cameras. Other
benefits would be encounters with the other
residents at ICC, and there have collaborated and
developed projects together with others in the
building during their residencies.

NPO S-AIR
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S-AIR was established in 1999 with partial funding by the
Agency for Cultural Affairs, to run an artist-in-residence
programme in Hokkaido. Since it was approved to be a
non-profit organisation in 2004, S-AIR started a
collaborative residency project with ICC, in which we have
been building networks with Japanese and international
artists as well as art institutions in Japan and overseas. In
2011, S-AIR initiated a new programme, ICC+S-AIR 2011
-FRONTIER-, which is supported by the Agency for
Cultural Affairs.

Programmes for International Artists:
ICC+S-AIR 2011 -FRONTIER- /

JENESYS Programme

Since the establishment of S-AIR Committee Board,
S-AIR has hosted 71 artists in total from 30 countries over
the period of 13 years (as of March 2012).

In 2008, we started taking up on JENESYS (Japan-East
Asia Network of Exchange for Students and Youths)
Programme, and have been hosting 2 artists each year
from countries in Asia and Oceania.

Programmes for Local / National Artists :
S-AIR AWARD

Alongside of hosting international artists in Sapporo, the

S-AIR AWARD was set up in 2006 as an opportunity
initially for local artists, which is now also open for national
artists, to spend their time to produce art work abroad
using the network that S-AIR had been building up. Since
then, S-AIR has been coordinating opportunities for artists
to take up their residencies in institutions overseas. By the
end of March 2012, 10 artists have taken up the
opportunities.

Other Projects

S-AIR have organised different projects such as 'Art
Akebono 04-05' and 'Artist-in-School' (now run by AIS
Planning) with a new approach, in which the idea of
residency has been taken into an educational environment
including community centres and elementary schools. In
2004, S-AIR was involved in the organising of 'Art NPO
Forum in Sapporo', and has been regularly initiating and
running various cultural projects such as concerts,

workshops, art projects.

Whilst many organisations use their own spaces to run
residency programmes, S-AIR is unique in such a way
that it does not run any space except residential rooms
and studios for international artists. This is why S-AIR can
work flexibly case by case according to the type of
projects and to artists' requirements, which is one of the
strong characteristics of S-AlIR. Through this flexible
process, new project opportunities always arise naturally
with other institutions and organisations, which leads to a
wider network. For this, S-AIR has achieved its reputation
as a leading coordinator in cultural projects in Sapporo
and in Hokkaido.

S-AIR will continue to commit itself in researching art
activities and in developing its established links in Japan
and internationally whilst initiating cultural projects that
would bring out the most of the regional characteristics of
Sapporo. S-AIR is aiming to develop its future plans to set
up an arts centre in Sapporo, which will have appropriate

functions and purposes for the city.
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STATISTICS

S-AIR Residency Programme Participants

Countries and Regions

[As of March 2012, programmes longer than one month]
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New Zealand

Germany 11

Thomas Neumann

Michael J. Baers (USA National)
Anna Vuorenmaa (Finnish National)
Bjoern Karnebogen

Julia Wandel

Regina Frank

Tjorg Beer

Sebastian Zarius

Inga Beyer

Karin Boine

Anke Dessin

UK 7

Gemma Anderson

Patricia Thoma (German National)
Julia Lohmann (German National)
Emily Bates

Paul Jones

Lee Triming

Elizabeth LeMoine (Canadian National)

China 5

Zoe Zhang Bing

Chen Hangfeng
Morgan Wong Wing-fat
Wang Zhen Zhen

Qiu Zhijie

France 4
Nicolas Boulard
Thibault Gleize
Jermie Cortial
Laurent Pernot

Japan 4

Shujiro Murayama
Takao Minami
Tadasu Takamine
Michiyoshi Isozaki

Holland 3

Bas Noordermeer
Marjan Laaper
Gianni Plescia
(German National)

Italy 3
Brunno Jahara
(Brazilian National)
Fabrizio Corneli
Marco Ferraris

New Zealand 3
Tim J. Veling
Steve Carr

Janet Lilo

South Korea 3
Ah-Bin Shim
Sanghee Song
Nak-Beom Kho

Thailand 3

Patavee Viranuvat

Michael Shaowanasai
Apichatpong Weerasethakul

Australia 2
Wade Peter Marynowsky
Matt Calvart

Hong Kong 2
Leung Chi Wo
Yau Ching

Malaysia 2
Sharon Chin
Yoong Chia Chang

Mexico 2

Cecilia R. Corzo
Ryuichi Yahagi
(Japanese National)

USA 2
Anthony Luensman
Roy F. Staab

Belgium 1
Loreta Visic (Croatia National)

Bulgaria 1
Neno

Cambodia 1
Sok Than

Canada 1
Marie-Josse Saint-Pierre

Iceland 1
Magnus Birkir Skarphedinsson

Latvia 1
Kristaps Gulbis

Poland 1
Monika Sosnowska

Romania 1
Silvestru Munteanu

Russia 1
Dmitri Prigov

Former Yugoslavia 1
Aleksandar Dimitrijevic

Singapore 1
Royston Tan

Slovenia 1
Metod Frlic

Switzerland 1
Isamu Krieger

Taiwan 1
Yen-Yi Chen

Vietnam 1
Phuong Hoang Bich Le

71 participants
from 30 countries &
regions in total
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ICC+S-AIR 2011 -FRONTIER-
and OTHER RESIDENCY
PROGRAMMES

ICC+S-AIR 2011 -FRONTIER- PROGRAMME
FH23E B ALEM OB FER AR EETOT 7 4

2> P22-P29
WINTER PROGRAMME

VISITING CURATOR ##xaL—45—
Zoe Zhang Bing [Shanghai, China]
J—A-H-Er [ L FRE]

VISITING ARTIST ez

Tim J. Veling [Christchurch, New Zealand]
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OTHER RESIDENCY PROGRAMMES
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S-AIR AWARD 2011

PARTICIPATING ARTIST sr&fe%x
Takuro Kotaka /|\#RER

32
JENESYS PROGRAMME

VISITING ARTISTS s@mtex
Phuong Hoang Bich Le 74> -7 -Evy-L—
Sok Than Vy7-2>

EXHIBITION mx2

Tim J. Veling

2012.2.3-2.5

Snowscape Moere 7
Moerenuma Park, Sapporo
R)—=R—TEILT
EILBAR (L%

ART FORUM 7-t+7+—54

Zoe Zhang Bing

2012.2.4

Snowscape Moere 7 Art Forum:
Possibilities of Regions and Art Projects
Moerenuma Park, Sapporo
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TALK EVENT r-2-4~>b

2012.12.7

S-AIR Art Talk: Zoe Zhang Bing & Tim J. Veling
Onobeka, Sapporo

S-AIR 7—hh—=7: =AY EL & T L TTULT
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MOVE ARTS JAPAN

VISITING ARTISTS izmetex

Masahiro Saito 7%
Tetsuro Kano 3 #ER
Shirou Kadekaru ZFXi7EA
Masanori Matsuda A%

PARTICIPATING ARTIST riztex
Mikio Saito Ziksr3H




Silvestru Alexandru Muntedanu [srasov, Romania]
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Silvestru Munteanu studied sculpture in Bucharest and lives in Brasov, Romania.
His world is full of pop surrealist imaginary beings and zoomorphic creatures.
Recycled body parts, wooden doll elements and diverse found objects are
reassembled into a new colorful and luxuriant ecosystem. They all seem to rise
from the same immense post-apocalyptic heap of disjointed parts that once
delivered the remains of Battle Angel Alita. This new ecosystem is filled to the brim
with totemic warriors dressed with protective plush skins and peering trough the
open jaws of toy animal spirits. These are not only trophies saved from the
constant commercialization of childhood, but the highly mutated result of sacred
companion animals and fairytale creatures of yore coming back to life as
pampered monkey-seals, alien melting dogs and chicken-bodied wise old women.

Thomas Neumann [pusseldorf, Germany]
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For his work, Neumann explores the relationship between the individual human
being and the collective body of society. His interests originate in the field of
architecture and town planning, and later he began to take on broader topics.
Neumann's early works were related to photography, which was the subject he
graduated in. Afterwords he also took on video and installation works as well as
experimenting with sculptures and performances.
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Expressing Fanon - Symbols of Subculture at Sapporo Art Museum, Sapporo
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The Basics of Cooking
2011/ Wood, Acrylic Paint, Spray Paint, Car Putty, Toy Eyes, Wood Box

When | went to restaurants and to people’s houses in
Sapporo, they would usually sit at tables and on

ST

cushions. Everything was very close to the ground. So |
decided to use this idea for my Sapporo Pre-Biennale
project.

The installation consists of three pieces: a Japanese
table with four cushions, one Buddha sculpture and one
wall painting. All of the objects are reinterpreted and
placed in a setting to fit the local issues in Sapporo, one
of which is the bear problem.

Ironically enough, in Brasov, the town where | was born,
we also have to deal with the same story, the bears
would come to take a walk in the park...

The problem is literally on the table. The bears are
"standing" on people's heads, or hiding in the bushes.
So the table stands here, as a story teller, is transformed
into a miniature stage. The Buddha is watching from the
side, weighing the situation. The objects and the wall
behind are painted after traditional Romanian patterns.
So the entire piece is, in a way, very much like cooking
without a recipe, just mixing ingredients that can (stay
and) be blended together.




Silvestru Alexandru Munte%g

Presented as part of Nonsense Exhibition 03 at CAlI02, Sapporo
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Tiger In A Bear Suit [A,B]

2011/ Wood, Auto Putty, Acrylic Paint, Record Player, Speaker

The tiger woke up in a bear suit, apparently he went to a
wrong animal party with his small bear friend. They ended
up spinning on a turntable listening to fauna sounds from
back home.

The installation contains a turntable, a CD player, a
speaker and small animal and human sculptures. The
objects are painted after Romanian traditional patterns.

Melting Point [C]

2011/ Auto Putty, Acrylic Paint, Plaster, Cement

"The melting point of a solid is the temperature at which it
changes state from solid to liquid. At the melting point the
solid and liquid phase exist in equilibrium. The melting
point of a substance depends (usually slightly) on
pressure and is usually specified at standard atmospheric
pressure." [from Wikipedia]

The Queen Sticks With The King [D]

2011/ Bamboo Stick, Plaster, Acrylic Paint, Auto Putty

| found the two heads of the king and the queen back in
Romania at different flea markets and | put them on a
bamboo stick on the opposite sides of the pole. The stick
can be turned: the king on the top and the queen on the
bottom or the other way around.

So they say that, "two heads are better than one".

Dear Sapporo,
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It's kind of hard to write a goodbye letter to you. | really

enjoyed having you around. | saw you over two seasons:
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the end of autumn and the beginning of winter. Your
autumn colours really surprised me, they were so intense,
| had never seen so strong colours anywhere, a
completely hypnotic attraction it seemed almost surreal.
Winter time came suddenly so, at about three in the
morning | looked out the window and suddenly it started
snowing, that kept me awake for a while.

The foods | tried were quite different. Delighting smells
and textures it almost tasted like the sea sometimes.
Usually | wouldn’t eat raw fish, but here it seemed too
natural to avoid it and it went very good with sake.

In supermarkets, it was very funny, sometimes | felt like |
was in a video game because of the music. Of course
everything looked different and | didn't know what to have,
so | had things that looked recognisable such as eggs,
milk and a few vegetables, which looked familiar and |
knew how they taste like and how | should cook with them.
The materials that | usually use back home in Romania
worked a little bit different over here. The plaster and the
car putty would get hard really slowly, and when they got
hard, they got too hard in a way. | had to adapt with that
and improvise a little bit because | could not expect the
same result. But it was also interesting and actually useful
in a way as they turned out in different textures, which
were interesting to play with.

The spray cans were very different. The caps would make
a line instead of a point, so | had to use other technique
using a lot of masking tapes for the wall painting, but in
the end everything went good.

One day we went to photographer Komaki’s house near
the beach and | painted a wall in his children’s room. | met
truly lovely people there, a great ambiance. I'll never forget
that day with those special people. | really liked the people
I've met here and | wish | could come back one day or
they could come to see me in Romania.

All'in all, I want to thank S-AIR, and S-AlIR staff for giving me
the opportunity to come here to make this project possible.




Thomas Neumann

Presented as part of Sapporo Pre-Biennale Contemporary Art Exhibition 2011:
Expressing Fanon - Symbols of Subculture at Sapporo Art Museum, Sapporo
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Superstar

2011/ Stage, Speaker, Spotlights, Applause Sound, Sensors, CD-Player
Sound-engineering by Konstantin Beck
With generous support from K's Sound, PLUS POINT

| always wanted to do an artwork with the sound of
applause. Whenever | go to a concert or to a theatre | am
curious, how does it feel to be on the stage and to receive
applause from a big audience. | imagined it as being an
ambivalent feeling, probably comfortable, but also scary.

Usually applause and cheering are public issues and you
experience it as a collective group. Most of the people
used to be in an audience and give applause or cheering to

somebody on a stage. Simply said there are two groups -
the audience and the star. Their roles are more or less fixed.
The audience has the majority and is giving applause. On
the other side there is the performer on the stage, who is
receiving the applause. A kind of special relationship.

In my work | try to shift the context. Especially in today’s
world in the youtube era the traditional understanding of
the simple audience-star relationship is changing. For the
Sapporo Art Park Museum | developed an installation
where the visitor can experience the situation on a stage
and can physically feel for a moment like a star receiving
applause, cheering and being in the spotlights. But
without a real audience there is a sense of loneliness.
Andy Warhol predicted in 1968 "In the future, everyone
will be world-famous for 15 minutes." In my installation |
would like the visitors to experience the feeling to be a
Superstar.



Thomas Neumann

Presented as part of Nonsense Exhibition 03 at CAI02, Sapporo
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Light up

2011/ Wooden board with a map, Wadding, LED spotlights

Kibo invited me to the Kudaranai show (December 2011)
at CAIO2 and | started to think, what artwork | could show.
Kudaranai means some kind of nonsense or absurdity.
After a while | was thinking about an art piece made of
candyfloss. In Sapporo | have eaten a huge portion of
candyfloss and surprisingly it reminded me of chimney
smoke or an explosion. A sickly sweet accident.
Somehow | connected it to the disaster in the Fukushima
Daiichi Nuclear Power Plant in March 2011. At this time |
was not in Japan, but even from Germany the news
shocked me deeply and | was very concerned about my
friends and the overall situation in Japan. | was following
the news and was wondering, how Japanese society or at
least the media was dealing with this severe accident. |
had the impression, that the majority of people would like
to forget it as soon as possible in order to undo the
accident. For me it was like a sugar sweet cake, which
you enjoy, but in the same moment you know, that it is
very unhealthy. Let’s enjoy the here and now and forget
about the consequences!

So my small Light up artwork throws a light on a
candyfloss explosion. Very sweet and very toxic and very

absurd smoke, which would be widespread throughout
the country. Probably a very kudaranai piece.
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My first impression of Hokkaido was the trip by train from
Chitose Airport to Sapporo. As it was in the middle of
October | saw an autumn landscape quite similar to some
landscapes in Germany. As | also knew some places in
Japan | was surprised about that non Japaneseness.

After some days | had found a nice working rhythm. In the
morning cycling from the apartment to ICC, preparing the
upcoming installation, having a Bento lunch at the S-AIR
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office, continuing my projects, having some nice Japanese
sweets in the afternoon and in the evening hanging around
with some guys from ICC or S-AIR or artists from Sapporo.
Good food, nice drinks, music. A kind of homely feeling.
From the studio | could see a small park. There was a ginko
tree. After a while it turns yellow, almost neon yellow. That
was the time, when we started to set up the installation at
the Art Park Museum. The transport to the Museum was
very funny with this tiny mini truck called Akabo, which
means Red Hat. And indeed, it had a red hat on top of the
mini truck as an extension of the loading capacity.

After a while the ginko lost its leaves and then the first
snow came in the middle of November. Suddenly
everybody was wearing a down jacket. The landscape lost
its colour and the pavements got very slippery. The
people walked like penguins in order not to fall down.

The art scene seemed to me quite active with several small
galleries and art spaces. | very much liked the performances
at the openings. Crazy artists with fresh ideas. For me,
these artists are an important base for the movement
"Sapporo Creative City". But | had the feeling, that they are
very much the minority in Sapporo and that their influence
and recognition is rather small. So | appreciate the
"Sapporo Creative City" project, in order to show the
resources of creativity and spirit to a broader audience and
also to demonstrate their importance to a civic society.

In December it was snowing more and more and | had to
stop cycling. Instead of the bicycle parking lot in front of
the ICC building there was a huge mountain of snow. And
probably it will grow in the next weeks.

| would like to thank everybody from S-AIR for the help
during the 2 month residency. Furthermore | would like to

thank the staff from ICC for the warm welcome.




Zoe Zhang Bing [shanghai, China]
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Zoe ZHANG Bing is a young and energetic contemporary art curator located in
Shanghai. She began working in Chinese contemporary art in the late 1990s,
building abundant experience in museum management and curating international
exhibitions. As the director of the Shanghai Duolun Museum of Modern Art, she
participated in professional museum management training at New York University
supported by Getty Foundation. She has won several awards for her work
curating and managing public art projects with UNDP and UNESCO in China. Her
exhibitions focus on cultural structures and greater social issues, as well as the
inter-relationship between art and public spaces.
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Tim J. Veling is a documentary and fine art photographer based in Christchurch, New
Zealand. He is a lecturer in photography at the University of Canterbury School of
Fine Arts, has exhibited both domestically and internationally and been nominated
for the prestigious World Press Photo, Joop Swart Masterclass. Tim's first book, Red
Bus Diary, was published in 2006 by Hazard Press and A Place In Time Documentary
Project. He is currently engaged in several long term projects documenting
Christchurch's post earthquake environment with specific focus on depicting the
city's psychological, social and dramatically changed built environments.
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Sapporo: The Importamce of Building Cultural Systems f
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to the Development of Contemporary Art
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Presented in Snowscape Moere 7 Art Forum: Possibilities of Regions and Art Projects at Moerenuma Park, Sapporo
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Before | came to Sapporo, | had just finished a tour of
Taipei. At that time, the 2011 Taiwan presidential election
was ongoing. All of Taipei’s leading cultural figures,
including contemporary art curators and some artists,
were very involved in dialoguing with the three presidential
candidates. Several of the topics discussed were of great
relevance, such as how should the government handle the
relationship between creative industries and art when
artworks cannot be quantitatively valued? How can
government policy support contemporary art? How can
contemporary art avoid the influence of consumerism in a
democratic and neo-liberal era?

A city’s cultural policy and system is intimately
interconnected with its art. In the course of my research,
I’ve discovered that since Sapporo’s contemporary art
has not yet constructed a professional and international
operational structure, it currently remains in a “regional”
state. The difference between Sapporo and an
international metropolis like Tokyo is that it does not yet
have a Biennale or an Art Fair. Besides the Sapporo Art
Museum and Miyanomori Art Museum, contemporary art
is severely under-represented at most local museums. |
have also discovered that most galleries in Sapporo
operate by renting space to artists for exhibitions and art
events. Partially because of this, artists exist by
supporting their daily living as well as their artistic creation
through other, stable jobs. In other words, the four corners
of public museums, private art organizations, commercial
spaces and artists have not yet formed solid artistic
inter-relationships, not to mention the development of
other art industries such as media, publishing, printing,
packaging, materials, insurance, etc. Simultaneously,
since most people in the art scene support themselves
through other commercial projects or jobs, they do not
have enough time to commit to large-scale international
art fairs and expos. Whether in terms of art spaces,
exhibitions, commercial operations, professionals or
artists, they all exist as a local concern rather than
internationally. This creates a “linguistic” problem of
communication with the art world at large, instead of

remaining localized and isolated.

Analyzing Sapporo’s history and geographical location,
although it and Hokkaido are located in Japan, they
already have strong international name recognition, due in
no small part to the beauty of its natural landscapes and
its world-famous seafood. If it can be reasonably arranged
with government support, a Biennale would begin to open
a window and establish a platform to deepen links
between the local and international art worlds, creating an
international network that would inevitably transform the
situation for Sapporo’s local art. A Biennale would bring
international art galleries, with their commercial expertise
and management experience, into dialogue with
Sapporo’s galleries. This not only promotes Sapporo’s art
market, but would also stimulate the local economy and
increase consumption through international guests
arriving in Sapporo and Hokkaido, needing lodging, food,
transport, tourism and souvenirs. The development of a
stronger art market would create more options for local
artists, as more and more artists would be able to support
themselves through their artworks, providing them more
time and room to develop creatively, as well as going
abroad to learn from international artists. They would not
need to spend so much time working in an office.

There are many cases to use as examples, for instance, the
Miami Beach Fair is a very successful international
contemporary art fair that still emphasizes its unique local
flavor; the Frieze Art Fair gives opportunities to many young
artists; Berlin’s contemporary art fair has a policy of giving
some emerging and energetic galleries free benefits.
Sapporo’s government can use these examples as
references in crafting its local cultural policies and system.
Even though a month is but a short time, my research this
time is a good beginning, giving me an opportunity to
learn about the conditions of art in Sapporo and Hokkaido,
especially the integral relationship between Sapporo’s city
culture, art scene and the snowy weather. In discussing
Sapporo’s contemporary art with the local art world, I've
discovered strong optimism and expectations for its
future. | too, cannot wait to see what will come.

\ J. Veling
\




Tim J Veling, from Sapporo, White, dimensions variable, edition of 3.

Tim J. Veling Work

Presented as part of Snowscape Moere 7 at Moerenuma Park, Sapporo.
[Snowscape Moere 7] &1 (ETLRAR, HLiRH)

2012 DR/ =Ry —TEILTRRUERE. 2BDEBR DS D. E656. BINAELER T BN TR Xr—7 (BF) #1R A (EREF
7.V EDIE BRAKBICINRI oA ZEE b HIVEDIE FEH DB BN EDY DR TR EZ L THZ R F 242 —ET 71T —h
DOERERIBARELCHMEICHWT. BBRED[X T 7R TA TN FEET 5. D7D IR TRELAERERIC AOE S THD
Za—U=FUR M AN F A —F CRELAERERRTIIERERE THILBUI B HDET 3 EHRLI-HD, ZLTZD L TOIK
BEEDSIBBRUIDER Do THEIEHI FBH DN ERETHIET. LD DB AL LI ZF 12T DENFELNIEEEED,

My exhibition at Snowscape Moere, 2012 consisted of two parts. Both parts depicted landscapes that have undergone
dramatic change — one due to the affects of a natural disaster, the other in the midst of an extreme seasonal shift of weather.
As a documentary and fine art photographer, | acknowledge a certain kind of “give and take” inherent in my practice. It is
because of this | felt it important to exhibit images made in my home city of Christchurch, New Zealand alongside work made
here in Sapporo, Japan. In doing this | hoped to stimulate a kind of cultural and personal exchange - to share something of
myself in order to shed light on what has shaped my vision and ultimately how | have interpreted my experiences here.
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Part 1 Support Structures
2011 / All photographs scanned from colour negative film and

printed as C-type digital prints (LED)
Japanese search and rescue crews played a significant
and heroic role in events following Christchurch, New
Zealand’s disastrous earthquakes on February 22nd,
2011. Weeks later, New Zealand aid teams were quick to
reciprocate after the earthquake and tsunami hit
North-Eastern Japan.

This body of work recognises the common bond created
through Japan and New Zealand’s shared experiences.
The photographs depict crude support structures and
props that now keep many of Christchurch’s damaged
buildings upright. They are a visual tribute to the
neighbours, friends and international aid workers who
helped in our time of need. Without this support, the
metaphorical emotional cracks would have surely grown
and our spirits crumbled.

May we never forget those no longer with us and give thanks
to those who so kindly offered help when we needed it most.

Part 2 Sapporo, White
2012/ All photographs scanned from colour negative film.

All prints made using pigment ink on archival inkjet paper.
Before arriving in Sapporo in January, | had never visited
Japan. Prior to leaving my home of Christchurch, New
Zealand | did what most people now do before travelling
to a foreign location. | wandered Sapporo city’s streets
using Google Street View. | wanted to get an idea of what
| would see and experience when | finally got here. What |
saw was a beautiful, green city in what looked like the
height of summer. In those digital wanderings there was
no hint at how dramatically Sapporo’s environment
changes during the months of winter. Walking outside of
New Chitose airport on arrival, | had never before seen
such a thick blanket of snow and ice.

During my residency, | was most interested in
investigating how a city adapts to such an extreme
change in weather and environment. | was particularly
interested in how snow changes the way people relate to,
utilise and pass through built spaces. | was also intrigued
by how snow and ice accrue the physical marks of time.
To explain, when snow first falls it can seem romantic and
beautiful. But very quickly it becomes a burden on city
infrastructure, dirty through atmospheric pollution and
eventually icy and dangerous. When the novelty wears off,
excitement turns to frustration and summer cannot come
quick enough.

My Sapporo, White photographs on display in the
Snowscape Moere exhibition formed part of my
impression of Sapporo city’s winter landscape. In most
places in the world, such conditions would force the
closure of business and public infrastructure. In Sapporo,
despite the problems it presents, people have no choice
but to negotiate it.

Life must go on.
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As a New Zealand artist working in the medium of
photography, my work has roots within the genres of
documentary and fine art practices. At home, | am
currently engaged in several projects documenting
Christchurch’s changing physical, psychological and
social landscapes, with specific reference to Canterbury’s
recent tectonic events. These projects, each conceived as
long term and in depth investigations of a place
undergoing dramatic change, happen to find parallels in
Japanese history and current events. It is perhaps
because of this | first became interested in applying for
the S-AIR residency.

Before arriving in Sapporo, | knew | wanted to push myself
to photograph intuitively in response to a foreign culture
and environment. | also wanted to experiment with and
test methodical working methods developed over years of
photographing in environments which | am intimately
connected with. A two-month residency in Sapporo
during the depths of winter seemed like the perfect
opportunity to not only step outside of my comfort zone,
but also concentrate on and force change within my art
making practice.

Walking the streets of Sapporo with my camera, it did not
take long to feel in sync with the pace and temperament
of the city. This was of course helped by introductions and
visits to local artists, exhibition spaces, museums and
heritage centres. | had never before seen such a thick
blanket of snow and ice in an urban environment but it
quickly occurred to me that this extremely harsh winter
had its opposite equal in the warmth and hospitality of
Sapporo’s people.

At the outset of my residency, | thought a two-month stay
would be long enough to achieve my ambitions. In

Tim J Veling, from Sapporo, White, dimensions variable, edition of 3.

retrospect, | think one always needs more time. | say this
because as a foreigner, someone essentially just “passing
though”, | could never claim to truly understand the
culture and way of life here. This then begs the questions;
what do the photographs | have made in Sapporo amount
to? With them, what am | trying to say? Simply put, what |
hope | have achieved is make a body of work that
conveys my subjective impression of Sapporo’s magical
but at times equally cruel winter environment.

This brings me to talk about what | believe are the true
strengths of artist residency programs, as organised and
run by S-AIR. The obvious thing for any working artist is
that residencies offer a certain luxury of time. It is not
often | get to immerse myself in work for such extended
periods. During such an intense creative stretch came the
inevitable hurdles, breakthroughs and creative deviations,
all necessary to learn and grow as a person and artist.
Residencies also help foster creative ties and networks
between otherwise discrete communities. It has been a
pleasure working with and observing the S-AIR team for
that reason. With them and Japanese artists | have met, |
look forward to further cultural exchanges in the future.

To sum up what | have learnt while in Sapporo, | will quote
a line from Anthoine de Saint-Expuéry’s “The Little
Prince”, which Robert Frank also used as the foreword in
his photobook “Black, White and Things”.

“It is only with the heart that one can see rightly; what is
essential is invisible to the eye.”

The spirit of these winter months deeply affected me. | give
gratitude to all who made my time here so worthwhile and |

hope my photographs in some way move you in return.
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S-AIR AWARD is an opportunity for artists based in Hokkaido and throughout Japan to travel and
produce art work and pursue projects overseas. This year's award, in association with Whitecliffe
College of Art and Design, New Zealand, was given to Tokyo-based artist, Takuro Kotaka.
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As part of the Exchange Programme run by Japan Foundation, JENESYS Programme invites 20
young creative individuals including artists and designers every year to Japan. S-AIR and ICC has

been accepting 2 artists each year, and we hosted 2 artists from Vietnam and Cambodia this year. w
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'Move arts Japan' is a network of artist in residencies in Japan which aims to broaden
opportunities for artists to visit various regions of Japan. S-AIR hosted 4 artists out of 8
participating artists in total during September and October.

We selected one local artist, Mikio Saito, to participate in the programme.

In association with Whitecliffe College of Arts & Design, Auckland, New Zealand
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Residence Location: Whitecliffe College of Arts & Design [Auckland, New Zealand]
Takuro Kotaka was born in 1984, lives and works in Tokyo. He studied at the Asagaya 3 | A
College of Art and Design 2003-2006. Kotaka is a cross-disciplinary artist concerned  |# - L"_ .
with the everyday experiences of people he encounters on his travels. Working with b .
performance, installation and video Kotaka addresses questions of cultural

communication, otherness, history and narrative.




Japan-East Asia Network of Exchange for Students and Youths[JENESYS] Programme:

Invitation Programme for Creators
Organised by The Japan Foundation
[http:/www.jpf.go.jp/j/jenesys/culture/exhibit/index.html]
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Phuong Hoang Bich Le [Ho chi Min City, Vietnam]
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JAPANFOUNDATION

Sok Than [Phnom Penh, Cambodia]
I B (TN HRIT]

Move arts Japan Artist-in-Residence Programme [http://movearts.jp/]

Organised by Command N [http://www.commandn.net/]
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Masahiro Saito [Kanazawa, Japan]
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Saito was born in Yamagata, 1981, and is now based in Kanazawa
City. Graduated with a Masters from the University of Tsukuba, he
is currently the director of Kapo (Kanazawa Art Port).

Masanori Matsuda [saitama, Japan]
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Born in Hyogo, 1982, Matsuda is a contemporary artist based in
Saitama Prefecture. He graduated with a doctorate from Tokyo
University of the Arts. Since the loss of his home during the Great
Hanshin Earthquake, he has been investigating places of 'return’
and places where we 'live' through a process of collision based on
the notion "present = unknown".

Shiro Kadekaru [Naha, Japan]
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Kadekaru was born in 1985 and based in Naha City. He is currently
enrolled on the graduate programme at Okinawa Prefectural University of
the Arts. Kadekaru creates 2-D work and installations, in which, through
the mediation of his own body, he searches for methods to grasp reality.

Tetsuro Kano [tokyo, Japan]
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Kano is an artist born in Sendai, 1980, and now based in Tokyo. Graduated
from Tokyo Zokei University in 2007, he creates site-specific works in the
form of installations, drawings and photographs in which he combines
natural elements such as birds and plants with ready-made articles.

MOVE ARTS JAPAN
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Flying from Sapporo to Okinawa City in Okinawa, then
to Beppu in Oita and to Kanazawa back to Sapporo was
my route along a series of traveling residences. As the
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artist departing from the northernmost artist-in-residence
among those participating in this project, | casually
chose three locations in the order from the
southernmost of Okinawa up to north. The 11-day
duration at each location was simply the division of one
month into three parts. | knew such short stays
presented quite a challenge to produce and exhibit
works (even to make an announcement). So my initial
plan was to make connections with things | was
interested in and build networks with locals, and to then
bring these discoveries back to Sapporo and work on
them. Though, in reality, looking around new places
absent-mindedly, | got tired after a couple of days and
started to have the desire to make work within the
limited time, wanting the people | met to see it. |
negotiated with the office at every residence to help
arrange my participation in local music events as a VJ.
For that purpose, | collected video materials from locals
and local artists who | met. After all, | could collaborate
and show works with musicians and artists in each
location, and very excited about the possibility of
expanding on these meetings in the future.
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Residence Locations: ano [Okinawa Prefecture] / BEPPU PROJECT [Oita Prefecture] / kapo [Ishikawa Prefecture]
As a contemporary artist/video artist, Saito lives and works in Sapporo, the city in which he was born in 1978. From 2002 to 2007, he
studied film and photography at the Stadel Art Institute in Frankfurt, Germany. He won the SSAB Svenskt Stal Award in Sweden in 2007.
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and OTHER RESIDENCY PROGRAMMES
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We would also like to thank all of those who helped the artists and S-AIR running the programmes.
Their generous and enthusiastic support is greatly appreciated.
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