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From Sapporo to the World

This year marks the 9th and last year of the exchange
programme that ICC and NPO S-AIR have been working
together.

Looking back there have been many encounters:
amongst those, there are some who have made their
names in the world and others who are still in touch with
Sapporo. This year 6 artists from Taiwan, India,
Vietname, Agentina and USA participated in the
programme, in which we have made most precious
network with those artists and their countries.

| am very certain that the result of this programme will

benefit not only Sapporo, but also around the world.

Last but not least, | would like to give my best wishes to
those who participated in our last collaborative
programme for their future success.

Fumio Ueda (Lord Mayor of Sapporo),
Head of Sapporo Electronics and Industries Cultivation
Foundation

Hisashi Shibata
SEH #

Director, NPO S-AIR
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SAYONARA ICC

In March 2013, due to the relocation and subsequent
dismantling of the building of Inter-x-cross Creative
Center (ICC), S-AIR departed the ICC and moved to a
new place. S-AIR occupied the building from the
beginning to the end of ICC, which supported S-AIR
over the course of 10 years. Various memories from
every part of the building are imprinted in our hearts.
The former owner of the building was the Institute of
Education, leaving every room with odd characteristics.
The office of S-AIR was a science room, so sinks were
hidden under the table and the kitchen was built with
mysterious laboratory equipment. Artists, volunteers
and staff often sat around the table with such settings.

In ICC, various-sized empty rooms were converted into
exhibition spaces and artist studios. There was a large
hall on the 4th floor, and Thai flmmaker Apichatpong

Weerasethakul used this for the first time to show his

works. S-AIR was his first residency for this Grand Prix

Winner of the Cannes Film Festival.

The Polish artist Monika Sosnowska discovered a small
storage room that we did not know about, and made a
landscape with countless square rooftops as the
impression of Sapporo's small houses. She later
received attention at the Venice Biennale and became

candidate for the Hugo Boss Prize.

And likewise this past year, many artists based at ICC
interacted and exchanged with the local community.
S-AlR's partnership with Sapporo International Short
Film Festival, also located in ICC, supported the works
of American film director Justin Ambrosino. The first
South American resident, Florensia Levy from
Argentina, made video works based on heartwarming
interactions with the local neighborhood. Under an
exchange program in collaboration with Sapporo Il and
Bamboo Curtain Studio in Taiwan, the artist Chaong
Wen Ting researched and interviewed many people to
reconstruct local history and the curator Zian Chen
discovered Fuyuka Shindo, to produce her solo
exhibition at his studio in ICC.

Currently, | am writing these notes at the new office.
ICC has continued but adjusted its focus as a project
based center in a new location. Lots of energy was
consumed for the process of relocating our activity
bases. The more you spend time there, the more
energy is needed. However, by clearing up and
organizing the 10 years of piled-up objects and
memories, | feel the energy of S-AIR is shifting into
something new.



ABOUT ICC & S-AlR
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ICC

Inter-x-cross Creative Center

Official Name: Sapporo Digital Creation Plaza
A=A IVIAT17 52—
EXBH:IRH T 2IVEET Y
http://www.icc-jp.com/

IRFEFXICHZHIRH T 2IVARET FY a1
Z—UORT)IAT4T 2 a—)E AL ERDY)T
2= NEYR—NFBET R AN EEB N TR B
[REDHAEWNIE) HLWES X XERIET 25 | 281
U FH A JENT IR EL TR D VU IA T4 T~ %
E5|LTE

S-AIRIE. ICCEEIL B PO D ABEHAI TH'). 20045
SNREDAIREEER A BIEERISHBHAICTNITE
B2 HERMEER TSI, ICCOBBTOHHD. ik
BIvDT)IA2— ABREEDEHR VDS AERDER
FIELEICREL T —ZXbZ D 572,201 3EARERALIRD
HIRFELERE L2 RANOBENREELLIED
5. 20125 ENICCTNRENDTAT S LD,

Located in Toyohira Ward of Sapporo City, ICC is a
hybrid complex of studios and facilities for
individuals, organisations and businesses in
various creative fields. With its objectives of
'providing a space where cross encounters of
different fields create new businesses', ICC aims to
tract the creative scene of Sapporo by utilising
‘design’ and 'IT".

S-AIR has been residing in ICC since its establishment,
and since 2004 they have been holding an
artist-in-residence project together. Visiting artists are
provided with a use of a studio, have access to
facilities and equipment. There have been many cases
where visiting artists have collaborated and developed
projects together with others in the building during
their residencies. As ICC will move into the Sapporo
Business Innovation Center in April 2013, this will be
the last residency programme at ICC.

NPO S-AIR
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ICC+S-AIR 2012-FRONTIER- / JENESYS Programme
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S-AIR was established in 1999 with partial funding by the
Agency for Cultural Affairs, to run an artist-in-residence
programme in Hokkaido. Since it was approved to be a
non-profit organisation in 2004, S-AIR started a
collaborative residency project with ICC, in which we have
been building networks with Japanese and international
artists as well as art institutions in Japan and overseas. In
2011, S-AIR initiated a new programme, FRONTIER,
which is supported by the Agency for Cultural Affairs.

Programmes for International Artists:

ICC+S-AIR 2012 -FRONTIER- / JENESYS Programme
Since the establishment of S-AIR Committee Board,
S-AIR has hosted 77 artists in total from 32 countries
over the period of 13 years (as of March 2013).

From 2008 for 5 years, S-AIR hosted 10 artists in total
from countries in Asia and Oceania for JENESYS
(Japan-East Asia Network of Exchange for Students and
Youths) Programme organised by Japan Foundation.

On FRONTIER programme, 2 artists/curators each term,
4 artists/curators in total per year are invited to participate
in the programme.

Programmes for Local / National Artists :
S-AIR AWARD

Alongside of hosting international artists in Sapporo, the
S-AIR AWARD was set up in 2006 to offer residency
opportunities for local artists to live and produce art
work abroad using the network that S-AIR had been
building up. In 2011, the award was also open for a
non-local artist. Until the end of March 2013, the award

have been given to 10 artists.

Other Projects

S-AIR have organised different projects such as 'Art
Akebono 04-05' and 'Artist-in-School' (now run by AIS
Planning) with a new approach, in which the idea of
residency has been taken into an educational
environment including community centres and
elementary schools. In 2004, S-AIR was involved in the
organising of 'Art NPO Forum in Sapporo', and has been
regularly initiating and running various cultural projects
such as concerts, workshops, art projects.

Whiltst many organisations use their own spaces to run
residency programmes, S-AlIR is unique in such a way
that it does not run any space except residential rooms
and studios for international artists. This is why S-AIR
can work flexibly case by case according to the type of
projects and to artists' requirements, which is one of the
strong characteristics of S-AlIR. Through this flexible
process, new project opportunities always arise naturally
with other institutions and organisations, which leads to
a wider network. For this, S-AIR has achieved its
reputation as a leading coordinator in cultural projects in
Sapporo and in Hokkaido.

S-AIR will continue to commit itself in researching art
activities and in developing its established links in Japan
and internationally whilst initiating cultural projects that
would bring out the most of the regional characteristics
of Sapporo.
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STATISTICS

S-AIR Residency Programme Participants

Countries and Regions

[As of March 2013, programmes longer than one month]
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New Zealand

Germany 11

Thomas Neumann

Michael J. Baers (USA National)
Anna Vuorenmaa (Finnish National)
Bjoern Karnebogen

Julia Wandel

Regina Frank

Tjorg Beer

Sebastian Zarius

Inga Beyer

Karin Boine

Anke Dessin

UK 7

Gemma Anderson

Patricia Thoma (German National)
Julia Lohmann (German National)
Emily Bates

Paul Jones

Lee Triming

Elizabeth LeMoine (Canadian National)

China 5

Zoe Zhang Bing

Chen Hangfeng
Morgan Wong Wing-fat
Wang Zhen Zhen

Qiu Zhijie

France 4
Nicolas Boulard
Thibault Gleize
Jermie Cortial
Laurent Pernot

Japan 4

Shujiro Murayama
Takao Minami
Tadasu Takamine
Michiyoshi Isozaki

Holland 3

Bas Noordermeer
Marjan Laaper
Gianni Plescia
(German National)

Italy 3
Brunno Jahara
(Brazilian National)
Fabrizio Corneli
Marco Ferraris

New Zealand 3
Tim J. Veling
Steve Carr

Janet Lilo

South Korea 3
Ah-Bin Shim
Sanghee Song
Nak-Beom Kho

ichael Shaowanasai
ichatpong Weerasethakul

USA3
Anthony Luensman
Roy F. Staab
Justin Ambrosino

Australia 2
Wade Peter Marynowsky
Matt Calvart

Hong Kong 2
Leung Chi Wo
‘Yau Ching

Malaysia 2
Sharon Chin
Yoong Chia Chang

Mexico 2

Cecilia R. Corzo
Ryuichi Yahagi
(Japanese National)

Vietnam 2
Phuong Hoang Bich Le
Lan Ngoc Pham

Argentina 1
Florencia Levy

Belgium 1
Loreta Visic (Croatia National)

Bulgaria 1
Neno

Cambodia 1
Sok Than

Canada 1
Marie-Josse Saint-Pierre

Iceland 1
Magnus Birkir Skarphedinsson

India 1
Ronny Sen

Latvia 1
Kristaps Gulbis

Poland 1
Monika Sosnowska

Romania 1
Silvestru Munteanu

Russia 1
Dmitri Prigov

Former Yugoslavia 1
Aleksandar Dimitrijevic

Singapore 1
Royston Tan

Slovenia 1
Metod Frlic

Switzerland 1
Isamu Krieger

77 participants
from 32 countries &
regions in total
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ICC+S-AlIR 2012 -FRONTIER-
and OTHER RESIDENCY
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ICC+S-AIR 2012 -FRONTIER- PROGRAMME
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AUTUMN PROGRAMME

VISITING ARTIST izmex
Justin Ambrosino [LA, USA]
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VISITING ARTIST :zmex

Florencia Levy [Buenos Aires, Argentina]
0Ly 7 LE—
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EXHIBITIONS zx2

2012.10.12 - 10.15

Commute Portraits:

Sapporo - Exhibition by Florencia Levy
Plantation, Sapporo

AL LT LE-HERRRESR

TI 7 =3 (FLiRh)

SCREENINGS tms

2012.10.14

Film Screening & Artist's Talk by Justin Ambrosino
'Hungry for Love' plus other films

Theater KINO, Sapporo
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SIMERICEB T —T 1 ZN-h—7
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LECTURE %71

2012.10.16

Lecture by Justin Ambrosino

Hokkaido High Technology College, Eniwa
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TALK EVENT +-7-4~>h
2012.9.4

Artists Talk & Welcome Event
ICC, Sapporo
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ICC (#L1%r)

->P22-P31
WINTER PROGRAMME

in association with Sapporo2 Project

VISITING CURATOR #@#xaL—45—
Zian Chen [Taipei, Taiwan]
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VISITING ARTIST mrx

Chaong Wen Ting [Taichung, Taiwan]
FrA Iz T [BHREE]

OTHER RESIDENCY PROGRAMMES
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EXHIBITION mEs

2013.3.1 - 3.9

History of Hybrid Culture Movements -
Exhibition & Presentation by Chaong Wen Ting
CAI02, Sapporo
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2013.3.8 - 3.9

Collected Matter -

Exhibition by Fuyuka Shindo, Curated by Zian Chen
ICC, Sapporo
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ICC (}LIR™) sonrcmmeicmpLrazem

PRESENTATION s 255

2013.3.1

Materials and Memory -

Presentation by Zian Chen

=T FIUEBTLEL T3  [FMERTE]
CAIO2 (L)

TALK EVENT +-5- 1~ b

2013.2.3

Talk on Taiwan Art Scene by S-AIR Artist & Curator
Onobeka, Sapporo
S-AIRBEEER&F 2L —2—IC&3
BBT— - h—T8BHE

F/XH (LR

Media Arts Summer Festival 2012 [FINAL CUT]

ICC+S-AIR+JENESYS PROGRAMME

ICCTMD 124 2001-2013




Justin Ambrosino [Los Angels, UsA]
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http://www.forerunnerfilms.com
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Born in New York City, Justin Ambrosino received his Master in Fine Arts from the
American Film Institute Conservatory. His short film, "The 8th Samurai", played at
over 40 film festivals worldwide, winning more than 20 Jury awards, including at
the Sapporo Short Fest 2009.

Florencia Levy [Buenos Aires, Argentina]
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Florencia Levy studied at Central Saint Martin College of Arts & Design, London
and at the IUNA, Buenos Aires. Based in Buenos Aires, Levy practises in various
forms of media such as video, painting, photography, installation and
collaborative projects. She has participated in residency programmes around the
globe including South Korea, Cuba, holland, Taiwan and USA winning many
awards.




Justin Ambrosino

Film Screening and Artist's Talk at Theater Kino, Sapporo
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Hungry for Love
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Hungry for Love

When | was accepted to the S-AIR programme, | was
struggling to find what film | wanted to make there and
what story | wanted to tell. Every opportunity | have to
make a film, | always wish to make the best film
possible. | put a lot of pressure on myself as if itis a
matter of life and death. | truly believe if you make a film
good it will last a very long time. Even just a short film.

| first thought of doing a documentary because that
might be easiest but the truth is | am not a documentary
filmmaker. | am a writer and a director. This was a
chance to tell my own stories. | should take it and run
with it. | had to have a story to tell that would fit well with
Sapporo. | rummaged through my drawer and tried to
find the perfect story. And that's when “Hungry for
Love” rose to the surface. Immediately, | felt like this
was a good idea.

“Hungry for Love” was first created about ten years ago.
It was just an image - two thick, round hands holding
each other tight. Then, somehow the title was born —
“Hungry for Love”. It was to be a romantic comedy
about a couple of overeaters. | always had a love of food
myself and knew that the passion and need for food is
the same as for passion and need for love.

The difficult part came when | began to think about who
are these two lovers? What are their dreams? What are

their faults? Why is it so important that they meet? Over
the years, | wrote many sketches, ideas and scenes, but it
was never a complete story. | struggled to see their face
and who they really were. The characters changed ages,
attitudes, and locations, but it never felt right. Back then, |
never imagined that one day they would be... Japanese?
It was challenging and rewarding to put my story through
the cultural grinder. | had done it once before and it is
wonderful to see a story change to fit a specific culture. |
am always interested in what makes us the same then
what makes us different. | think this story is specific to
Sapporo but at the same time | hope it is universal. | tried
my best to focus on those universal emotional elements
so the whole world can share in the story.

Then, when it came time to direct the film, the first thing
| did is give up control and focus on who are my
collaborators. | didn't worry about experience | simply
choose people who | liked for whatever personal reason
and also because | saw that they too had a passion to
collaborate and tell this kind of story. From that point
on, all the hard work had been done and now it was
time to have fun and make the film. That was the best
part of the filmmaking process here — collaborating with
the local artists. They shared their talents and made the
film more than | could of ever imagined.

| hope when people watch the film they can see all the
fun we had while making it. | hope people will want to
come to Sapporo and enjoy the many kinds of dishes
available here. And | hope when the people of Sapporo
see the film, they can then see their city the way | do too
and maybe enjoy it a bit more.

“Hungry for Love” is my love letter to Sapporo.
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Before | came to Sapporo, many of my Japanese friends
warned me of how cold it gets. | looked online and saw
pictures of a snow-covered city. | packed jackets and
sweaters, gloves and hats. But when | arrived it turned out
to be the hottest autumn ever! It was so humid we had to
buy a fan for the apartment. | knew from that point on that
my Sapporo would be different from others. And | was
ready to experience something new.

First off, the train stops around midnight. This is good to
know before you decide to start drinking. Yep, | had to
learn the hard way. Be smart, be warned. Otherwise you
might find yourself sleeping on a park bench waiting for
the morning train or walking home for hours - that is if you
want to save money for your project and not spend it on a
taxi.

Next, there are many ways to eat cheap but good food.
Near my apartment was a place called Boston Bake. You
can get a tonkatsu sandwich for about 193 yen. Then, if
you take the train to the office in Higashi Sapporo there is
a wonderful little bento shop right at the exit of the station.
They sell bento boxes and rice bowls for 200 yen. That is
two meals for about 400 yen. | was always trying to save
money for my project.

If you don't take the train to the office | recommend
walking, more than the bicycle. It is about an hour walk
but if you walk along the bicycle path it is peaceful and

you don't need to think of where you are going. You can
dream about your project along the way and arrive with a
clear idea of what to do next. Speaking of tranquility and
thinking about your project, there is also a park near the
office, not the one right in front, but a few blocks away.
Make sure to take a walk there. The park has many nice
places to sit and think.

If you choose to ride your bicycle to work, make sure you
are ready to peddle up and down some hills along the
path, it is not easy if you haven't ridden a bicycle in a
while. And inflate your tires! It is an old bike. I'd say the
best time to ride for me is just after sunset - the air is cool
and the streets are almost empty.

During the day Sapporo can feel silent. People talk in a
whisper. Rows and rows of abandoned bicycles line the
streets. Many people work inside. Then, at night, the

doors burst open and people take to the streets -
shopping, eating, drinking and laughing. Sapporo at night
is bustling with life. | preferred the night indeed. Odori
Park at night. The lights flashing. Bring friends and enjoy
the outdoors with a cold beer or some food.

Food? I'm just going to say Soup Curry (Cowluck) and
Miso Ramen (lttetsu).

In the end, Sapporo will forever be burned in my memory.
| shouldn't call it a memory because | will be back again
and again. Why? Because my Sapporo is a romantic city.
My Sapporo is a place of energy and rebirth. My Sapporo
is still an undiscovered treasure. | will need to come back
here from time to time to replenish my soul.

By the way, | am glad | packed those jacket and sweaters
because by the time | was leaving it started to get really cold.
Sapporo... thank you for everything.




Exhibition at Plantation, Sapporo
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Commute Portraits: Sapporo

Commute Portraits is a project that aims to portray
people within a specific context of moving within a
city, going from one place to another everyday. I'm
researching daily life and different kinds of
mobilization. I'm interested in how people perceive
their own environment every day and where is the

'M””{Q

place of memory during these routes.

The project consists in going with the people in their
daily routes, (the paths between their house and their
work or any other activities that they could do
regularly) What | do is film the person who I'm
accompanying and do an interview about their
routines, their thoughts and their memories about the
city, like things that they see everyday on their way
back home or their way to work, like a tree, a building
or a billboard...anecdotes, stories, thoughts,
subjective landmarks...

It's possible to create a mental map of collective
memories?

The final result of the project is a video installation with
different people who live in Sapporo talking about the
city itself and their own experiences about living here. |
also make a variety of drawings, pictures and objects
that represent something that people have told me
during the routes, which later | give it as a gift to the
person at the end of my stay in Sapporo.

Each commute-portrait proposes a specific route linked
to the history of a city inhabitant. It has its setting in
the territory, and thus resulting array of itineraries
shape a network of trajectories both going through and
describing space. The purpose is to represent the
system of everyday life connections within the city,
using the route itself as a stage for the experience of a
tale based on the everyday living

experiences of its inhabitants. Each route is based on
the daily circuit of a city inhabitant, thus creating
different trajectories determined by each individual's
everyday life.

What | intend to do is to generate diverse viewpoints
of the same city through the narratives of its
inhabitants, creating a network of itineraries that
operates on the location as a rhizomatic narrative of
situations and interactions between individuals and
their surroundings. The project is developed on the
grounds of an encounter with the local community,
which enable me to map the diverse identities
involved and have access to the memory of the place.
Florencia Levy, 2012.
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If | had to describe my whole experience in Sapporo |
would like to use this expression: # X A. I've been told
by Shibata-San that is a common expression used by
Japanese to describe a special connection with someone
or with a place, usually rooted to a mystic or an untold
experience. So | definitely have #& Z A with Sapporo.
The project | developed while in Residency at S-AIR
involves people and engage with the community and
because of such a distant cultures this was the most
difficult and precious thing of working here. | could say
that my subject of work are people, cities and memories,
so to have direct contact with this 3 things was an
amazing way of immerse myself and my work into this
place. Even the language barrier, the communication with
people was so special, and as a part of my project | had
to make some interviews and most of the people
interviewed didn't speak english, but we finally found a
way to understand each other very magically.

I'm from Buenos Aires, Argentina, and maybe Japan is
one of the most distant places | could ever go. This fact
also makes me think and realized about the power that
exist in the gap between different cultures, because in
that empty space you can create a new kind of culture,
and the potentials for learning are infinite. And | can't
finish my writing without telling a little story... Between
1978 and 1979, my parents and my brother came to

¥ et o
-

A PRI s
SAPPORD b
SHORT FEST |
2012 <

Japan for a Fellowship that my father won to do
research in Medicine for almost a year. During that time,
my mother got pregnant of me and they came back to
Argentina with 6 months pregnancy. | was always told
that “| was made in Japan” and it could sound just
anecdotic but | grew up believing that | have a special
connection with Japan because of this. Coming to
Japan only served to reinforce that feeling and adding a
new one, which is all the ties | made with the people |
met and the places I've been to.

Finally, I would like to express my immense gratitude to
everyone I've met in Sapporo, from Shibata, Kyoko, and
everybody in S-AIR and ICC, all the people that
participated in my project but also | would like to thank
every single people that crossed my way, the lady that
smile at me at the supermarket everyday, the welcome
from the Seicomart people every time | entered there, All
the people that smiled at me in the streets, everyone that
asked me if | needed help when | was looking at the map
in the street. Thank you to the weather, which was
perfect, thank you for the Takoyaki, the sushi and the
“Only in Hokkaido” best food | have ever had. Thank you
to the silent streets, to the beautiful flowers, parks and
trees and to the bear that was wondering at Maruyama
Mountain. Thank you Sapporo and your beautiful people,
Thank you so much.
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Zian Chen works as curator and freelance writer based in Taipei. He has curated
Prattle (2010) at Kuandu Museum of Fine Arts, co-curated Live Ammo (2011) at
MoCA Taipei, Video Acrobatics (2010) and a serial event Post Office (2012) at
Pingpong Art Space. As a writer, his criticism has been published in local
magazines such as, amongst others, Artist, ARTCO and Artitude. His recently
writing, Possible Exhibitions, examines the boundaries of art criticism in serial
form via fictionalizing the subject.
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Ting Chaong Wen is skilled in dealing with mixed media, such as space installations
which mixed with images and sounds. In recent years, he tries to concern the
multiple perceptions and its mediation according to plasticity and extensibility of the
contemporary experimental installations through site specific arts and
features.observation the synesthesia relationship between the face of the work
involved in emotional substance and history, this development belongs to the
individual context and eradialectical differences in the microscopic experience, he
was concerned about the proposition simple resistance on the operation of the
memory consciousness into the system life.
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Ma Yuan, Through Snowy Mountain at Dawn, Song Dynasty, National Palace Museum
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Materials and Its Memories

| heard that the visiting artists and curators on the S-AIR
Frontier residency program were invited to research a
variety of ways in which they could engage with snow in

their artistic practices. When we think about snow, we
usually imagine something white, which implies
something glacial, alluring, and even enchanting. But in
some of the ancient Chinese landscape paintings, snow
would be exemplified by nothing but expressed with
only a few brushes outlining its shape. What did this
mean? Those artists intentionally used emptiness to
suggest white snow. We could say that color did not
actually exist in these black and white paintings at all.
The emptiness reflects any color that could be there. If
you allow me to follow this logic, the emptiness would
thus reflect not just any color, but any possible idea that
one comes across if they keep their mind open.

With this idea in mind, | decided to transform my final
presentation into an interactive one, in which my artistic
mission would be accomplished with a keyword
‘uncolored'. To 'uncolor' means to make something
transparent and give a reflective surface like snow, and
this was the point that | wanted to make in my talk. By
inviting audience to guess this hidden keyword, it took
them through a short journey, in which they experienced
what | had experienced on a residency programme where
things do not necessarily happen spontaneously. They
were encouraged to interrupt my talk by throwing in any
ideas that they had come up with. | would give feedback
and share my interpretation of it, just like the pictures on
the slideshow in my presentation, which showed a
mountain of snow in which switching environmental

colors of light are reflected on it one after the other.
My word guessing game was provided with several
clues. They suggested a certain practical technique,
which associated profoundly in my artistic thinking. You
may have subconsciously come across this rhetoric in
your childhood when your mom and dad read a story to
you (the less aware the better).

It was also interesting to have a hidden keyword
because in art schools students are taught in such
specialized and academic way, when they eventually
leave school they only know just outline of things.
Moreover, contemporary art takes the tradition of
avant-garde, which always warns the audience not to
be seduced by the narratives. The rhetoric can
sometimes leave people blank and unaware of things. It
provided us a different clue to deal with every single
existing fact around us. Once we are familiar in this
way, we have acquired the technique. We can apply this
to anything but in a more transformational way. It
enables us to read things more aesthetically although
you do nothing physically - you may be able to change
things conceptually.

If this was still too vague, then try and apply the way of
thinking that | explained then you could imagine what |
experienced. Even though | might have been persuaded
by certain things that | encountered along the way, |
think the materials used in art works can tell the stories
themselves, and the audience could have a wonderful
experience just reading into them. | found that real
hands-on experience and thinking in certain aesthetic
terms could have an effect on each other, and, as a
result, this finding had a great impact on myself.
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It's a fresh experience for me to have a curatorial
residency in Hokkaido, neither because it's my first
residency nor because of the amount of snow (although
it did affect my itinerary and left strong impression that |
would preciously inscribe in my mind) but it's because
of the fact that both islands of Hokkaido and Taiwan,
which is where | come from, generally have a similar and
a comparable history between them.

The social modernization of the two islands was both
established mainly by Wajin in farming technique and
in developing the coal mining industry during almost
the same period, which turned out to be the last
development in Japanese territory at that time. There
were also some discrimination issues as well whether
it was overt or hidden. Because of these similarities
| felt comfortable and at the same time challenging to
explore a new language that could be applied to my
curatorial practices. I've worked with a local artist and
studied about her artworks in depth, and | presented the
findings as a performative talk session at one of the
English lessons. The classes were organised by S-AIR
director Shibata for artists who wanted to improve their
use of English especially in the field of arts (during my
presentation in the class, | found the teacher mediated
between me and the listeners as if a moderator in a
speech). | found these unexpected experiences were
precious. | believe such experiences must be one of the
meaningful and essential things that can only be gained
on residency programs, which would have a great effect
on the participants' creativity in an unexpected way. It
certainly had a major impact on my thinking about
fictions, narratives and (hi)stories, all of which inspired
me to find a new curatorial technique.

Lastly, | would sincerely like to thank the following
individuals, without whose generous help or illumination
| would not have had such ideas and experiences during
my short stay: Kyoko Tachibana, Hisashi Shibata, Mami
Odai, Mami Okada, Ting Chaong Wen, Masayoshi
Masago, Eiko Tachibana, Kineta Kunimatsu, Mari
Homma, Mamiko Kariyasu, Rie Kawakami, Fuyuka
Shindo, Akihito Yamamoto, Cosima Sate, Kiyoshi
Takahashi, Mikio Saito, Emi Uemura, Asuka Kunimatsu,
lkuko Imamura, and many others who has visited my
events.
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Research presentation and exhibition in association with SAPPORO2 PROJECT at CAI02, Sapporo
SAPPORO2 PROJECTS A E#7EREM R RREERS (CAI02,/#LiRH)
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History of Hybrid Cultural Movements

History as a mirror, it always allows us to see ourselves,
However, Snow of Sapporo is a history too, Understand
the snow in order to understand the limitations of human
beings and their responsibilities, The idea of history as
snow is the basis of my research and work in Sapporo 2
project, The image of the snow became the core of this
exhibition.

In my work, | always deal with history and cultural
movements. When artists try to define history giving its
images (dynamic or static), senses (metaphysical
meaning or essence), or any other documentary forms,
these are regarded as one of the movements in the
context of contemporary art. We easily forget history, and
because the art market believe that contemporary art
needs to be continually updated, we find new ways to
deal with history because it takes a long time to discover
new things. This rule also formed the beginning of the
history of contemporary art.

Before talking about history, let's think back to snow. If
we use scientific ways to explain the structure of snow,
the crystallization of snow is formed hexagonally. The
relationship between the shape and the history of the
snow to describe in a non-scientific way, snow has a
hexagonal shape, which is like a kind of framework for
knowledge system. Linking knowledge with snow is
often imagined in art, however, it is undeniable that
contemporary art is about reconstructing the historical
path of consiousness. To take an example from Michel
Foucault, Panopticon is a symbolic structure to talk
about hexagonal shape. This style is widely used in the
design of the prison architecture, which is a more
efficient structure for surveillance and only a small
number of staff are needed in order to control the
prisoners. Panopticon separates those who watch and
others who are being watched, which is the significance
of this structure. However, the structure can also be

seen in modern museums, which makes the museum
space not only a place to present the knowledge, but it

also shows the power (of individuals as well as nations).

Based on the above, | tried to initiate a discussion on the
problems from the perspectives of natural history,
geology, ethnology, and archeology in my exhibition
showing some historical sites. History of Hybrid Cultural
Movements. Much like the Cabinet of Curiosities, by
having a collection of these issues presented as an
exhibition through ready-made objects, photographs, an
interview video with a local collector, Kazutaka Saka, |
tried to present a mixed combination of the Ainu culture,
the students' movement or ANPO movements from an
artistic perspectives on these parts of the history. We are
accustomed to the classification of modern museums,
which obscured our multiple imaginations on different
historical events, hid the cultural disadvantage under the
mainstream history. People's cognition is affected by the
social mechanisms and systems, my work attempts to

critically open up people's consciousness about history.
Humans think civilization can shape the natural variety,
but | also think the nature should be able to choose
appropriate civilization too because these civilizations
have been formed along with all things at different
evolutionary stages. Even though we tend to consider
abnormal when dramatic changes take place in nature,
but once it has settled for a long time, it becomes
normal. Likewise, a hybrid of different cultures and
historical changes can trigger movements and
modernization. People who believe in civilization can
have an effect on kinship, society or nation, but if we
passively perceive what is going on in the world, | think
contemporary art has a power to cause some kind of
hybrid cultural movement providing a new opportunity
for us to go back and examine the cultural movements
in the past. It enables us to remain neutral and involve
people who were once excluded from the past
movement. Now it's the time to join up.
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S-AlR. Sapporo2 Project. Bamboo Curtain Studio.ICC®
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The snow of Sapporo are the result of humanity, they
seem to be half organic, continuously growing over time.
The significance of the snow extends from the center
to the edge. The edge then becomes the center, forming
a new edge. Due to its intricate structure, the history
of a snow is constantly in transition. However, like an
organism, snow also ages, dies, and comes back to life.
Because of the rapid rate of change, there is not enough
time for the organism to create a new cell. Once the snow
has become water vapor, it also becomes a statement on
contemporary human landscape. Perhaps the landscape
was influenced by migrations, whether natural or
because of war. These snow transfiguration, both surreal
and metaphysical, provide distinctive perspectives on
culture.

Hokkaido is located in northern Japan compared to the
culture of mainland Japan. The history of this area is
more connected to the northeast and pre-modern
Eurasian cultural, Jomon culture, the Okhotsk culture
or Ainu culture, and the impact of those cultures on the
arts can be described as the most direct. Our task
during the residency in Sapporo was to think about
snow. As an artist, | was expected to experience how it
was to live in an environment covered in snow. People
who live in tropical climates always imagine and dream

about the white world, but in Hokkaido it was a reality
that they had to deal with. For the local residents, snow
was not something they would romanticize. Directly
facing the history of Hokkaido, perhaps we could find
some interesting clues, and it was also one of the
reasons that artists were invited to Hokkaido to give
their thoughts.

Lastly, the significance of Sapporo2 and S-AIR Frontier
Programme, to me, would potentially leads to a growth
of sensibility. This was a kind of archaeological work
across different cultures, which eventually became the
main concepts for the series of History of Hybrid
Culture Movements where | tried to place singular
points between the cultural movements and artistic
relationship. My experience in Sapporo can also be
considered as a starting point for all projects, | would
like to continue to focus on the issues of the Asian
culture and history in future.

Special thanks to S-AIR, Sapporo2 Project, Bamboo
Curtain Studio, ICC, CAI02, Hisashi Shibata, Kyoko
Tachibana, Mami Odai, Satoshi Hata, Yumiko Sano,
Kazutaka Saka, Mikio Saito, Zian Chen, Fuyuka
Shindo, Mami Okada, Akihito Yamamoto, Masayoshi
Masago, and Kiyoshi Takahashi, for their generous help
during my residency.
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Media Arts
Summer Festival 2012
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Financial 2012 saw the final year of the ICC (Inter-x-cross Creative Center) before they moved into new
premises. S-AIR was one of the first tenants at the ICC, which served as an incubation centre run by the
Sapporo City. ICC had a considerable number of alumni who practiced in media arts, and the city itself is
applying to be part of UNESCO network of creative cities.

For S-AIR, 2012 was also an end to the JENESYS Programme funded by the Japan Foundation. To coincide
this final year, we initiated a media arts event, Media Arts Summer Festival 2012 [FINAL CUT], to celebrate
the glory of ICC. The festival included an exhibition by 32 individuals/groups of artists who practiced in
media arts and we held two forums on films and photography with a lecture by a special guest, Kotaro Izawa,
a photography critic, during the events.
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and OTHER RESIDENCY PROGRAMMES
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Organised by : Agency for Cultural Affairs, NPO S-AIR

Funding Bodies : Agency for Cultural Affairs, Government of Japan, in the fiscal 2013

Sponsored by : Aura Associates Architecture Design Office, Yamaken Construction Co.,Ltd., Espoir Estate Agency
Supported by : Inter-x-cross Creative Center
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We would also like to thank all of those who helped the artists and S-AIR running the programmes.
Their generous and enthusiastic support is greatly appreciated.
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The inserted map was drawn by our 2 interns, who joined us in the summer of 2011 on a work placement coordinated by Neeth Inc. as

part of the project initiated by the Cabinet Office of Japan. Although the maps are now dated as both S-AIR have since moved to new
premises, the maps were very popular amongst visitors to Sapporo.
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