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Introduction to the artist 03
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Photograph: Salil Bera/The Week
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A Walk to the Imperceptibles
2012
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Pham Ngoc Lan
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Art works

Sabre Dance upon Monitor
2011
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Pham Ngoc Lan

Photograph: harebare_photograph
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A Walk to the
Imperceptibles

(Photography works)

The Story of Ones
(Video Installation)

Sabre Dance upon
Monitor

(Video Installation)

Art works

Along with the photos, which I took in Sapporo, I transformed my
two videos that I made in Vietnam last year into two video

installation works.

This photo diary expresses a sense of cultural gap that I felt
during my stay in Sapporo. At the same time, it also represents
my instant reaction to my curiosity and enthusiasm that I had

towards those Japanese things I was surrounded with.

Utilizing the banality of Vietnamese state radio broadcasts, this
video work, The Story of Ones, gives a face and a sense of place
to the unseen and offers a personal counterpoint to the officially
sanctioned. Like entering a roomful of stories, the viewer steps
into an unfamiliar space guided only by the sound of the radio
tuning in to lifestyle programming, call-in shows and radio
dramas. The portraits and settings layered atop the aural
landscape create questions, provide humor, offer context and
withdraw explanation of what once seemed clear before entering
the room.

The arrangements of the installation imply the distance between
the Japanese audience and my country's culture. It also

stimulates the inner curiosity of each audience.

The video creates an odd story, in which the old monitor is
dragged around the precinct of an old French building while

screening some ‘breaking television' footages from Youtube.
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Report 13

A Walk to the Imperceptibles
Pham Ngoc Lan

Just one year ago, almost everything that I knew about Japan was through the old mangas
and newspapers, and Chris Marker's Sans Soleil film. I had met some Japanese artists
and filmmakers before but I knew them as artists and did not focus so much on their

culture or where they came from.

Once I arrived in Japan, I decided not to follow the plans for photography and video
projects that I had in mind when I was still in Vietnam. I decided to stay in one location
for an extended time rather than go to different places so that I gain a deeper
understanding of the spirit of the place and the local people's ways of thinking. I really
wanted to live as a Sapporo citizen, not as a traveler. In the first week, I found a very
peaceful dyke, which was around a kilometer from my apartment. I loved the place so
much that I kept coming back by bike every afternoon. My other favorite activities were
walking around central Sapporo exploring the museums on weekdays and wondering

around watch Sapporians enjoying picnic in the parks on the weekends.

I carried a point and shoot film camera with me all the time so that I could capture things
that I was attracted to and was curious about. Eventually this curiosity became the
common theme for all my work shown at the final exhibition. I wanted to communicate

these feelings with the audience through the exhibition.

Ronny and I's exhibition was organized to coincide with a group show of 20 other local
artists, which lasted 3 days. It was a very special event for me. S-AIR and ICC were very
generous to offer its own big building to exhibit our work. It was a very successful
exhibition where there was a high turnover of visitors during the 3 days. I received a lot

of useful comments from the audience.

During my 2 months residency in Sapporo, I was not only exposed to a new culture and a
diverse point of view on arts, but I also gained very tight relationships with staff at S-AIR

and ICC as well as local people. I have a strong belief that this residency has made a big
impact on my mindset in creating arts in my future career. I would like to thank the Japan

Foundation and all friends from S-AIR and ICC for the great time I had here in Sapporo.
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Where the streets have no name
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Art works

Photograph: harebare_photograph
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Sapporo, a place where I lived two months of my life, maybe one
of the most defining period as I went through many changes, a
city of dreams and hopes, I was in awe with its tranquil and at the
same time busy streets, people and its energy. Mostly shot in the
nights, these images are mostly accidental and revolve around
encounters, a sort of a visual diary which is very personal and

intimate.
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Ronny Sen
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Report

Inside my own cave

Ronny Sen

I came to photography as a desperate attempt to stay alive. I have had huge respect for
people who have the courage to live up to the madness of their art. Photographers like
Daido Moriyama, and his stubbornness never to give up, has taught me to stand up,

against all odds, in a political and existential struggle for survival.

I came with the sole purpose in this residency to spend time with myself, to get close to
my own instincts, my feelings, and how I can be rigorously honest with myself.

I have changed a lot and there is a difference in the way I live, react, see, love, and feel.

Roughly 24 months ago there was a huge initiator of change in my life which
fundamentally changed everything for me. Rather I was changed forever, and I was on a
never ending progressive spiritual journey. I wanted to get used to this new life which I

was never being able to while being in my own country.

I wanted a luxury of time to reflect upon my own work which is nothing but a creative
response to my reality which I had no idea about a few months back before coming to
Japan. I am very grateful to have been able to live up to my expectations so far. My
expectation was very existential in nature; I expected a certain luxury of time which
would enable me, to be patient so that I can do justice to my own work. A kind of certain
isolation from the market of Art is where I wanted to be in, where things are not
conceptualized or marketed, but are rather true and honest. I expected to practice
patience and tolerance with my own way of working, so that I can change finally and
push my own limits. I wanted plenty of space and time to realize my true strengths. I
wanted to know and get an idea so that I can work in the way I had dreamt when I started

doing photography.

I was grateful to have been able to talk at the Oyoyo Art center and at the Sapporo
University in front of the students. I am also very happy to have been able to get Salil
bera from India who could show his World Press Photo winning work in front of the
students. I was also glad to contribute as an exhibitor at the Media Arts Summer Festival
at the Inter Cross Creative Center in Sapporo. We also had a talk at the Backyard Project

in Tokyo with the very talented Japanese photographer Kosuke Okahara.
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Hiroko Ota
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Report

Recollections of Lan in Sapporo
Hiroko Ota | Artist, Foundation Staff

Two young artists came to Sapporo through the JENESYS programme, they were both
25 years old born in 1986 and I was the same age as theirs. Ronny was from India
and Lan was from Vietnam. It was a great experience for me to interact with them.
Since I interpreted Lan's talk at the Sapporo City University, I had many chances to
have conversations especially with him.

He always carried a small camera when he walked around the city and took many

pictures of things such as the landscape, people, and whatever he found interesting.

One of the most memorable moments was when he told me about the history of
Vietnam at a café.

Before I met Lan, I did not know anything about Vietnam.

Even about Vietnam War, I knew very little; I had a really shallow knowledge about

it from history textbooks when I was a student, only to pass the exam.

It made me realize that although we were both born in the same year, we grew up in
a different environment, with a very different history.

On the other hand, I felt something strange; I had a strong feeling that we were
living in this same generation, which was a kind of empathy, despite a lot of
differences that we had. Especially when we were trying so hard to express what we
really wanted to tell by searching and showing the images on iPhone/iPad, because
our English was not good enough and we sometimes had a hard time understanding
each other, and when we were talking about what inspired us to become an artist
and what kind of job we had.

His artwork taught me a lot of things about Vietnam that I did not know before such
as how people live their daily lives and the state of media in the country.

He made small cards with a picture that he took in Sapporo on each one, which were
placed next to the visitor s book at the exhibition at the ICC for visitors to take
home.

I am very sure that the cards are going to be a little treasure for many people in
Sapporo, and I am convinced that we will meet again.

See you, Lan!
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Keisuke Fukutsu
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Report

Photographers came to town!

Keisuke Fukutsu | Part-time Assistant

I heard about the photographers visiting Sapporo from India and Vietnam, so I went to the
welcoming party to see their slide shows to further explore my interests in Indian culture and

people.

Indian photographer Ronny Sen captured scenes of flood-damaged areas with monochrome
photos: a boy drinking water while soaked to the waist, wild dogs, the sleeping face of a baby
in a hammock hanging in a flooded house. The subjects are driven into the corner in
conditions of disaster, but his images speak of the strength of human beings.

Vietnamese Pham Ngoc Lan's works are color photography, blurry and out of focus, whose
particular colors stayed with me. He told us about an episode in his work that delves deeply
into the sensations of an animal practically forced to observe the execution of its
fellow-creatures. Their eyes were more striking to him than the slaughtered animals
themselves. It was a moment for him where the more aesthetic dimension emerges with the

documentary approach.

Although I had a lack of confidence in my English, we could build a friendship by
communicating about common issues of our age and by the help of the latest technology
(Facebook and google translate). One day, Ronny asked "What food do you recommend to
eat in Sapporo?" Someone said "Soup curry", then Ronny replied with hearty laughter that
curry is special for his culture. He started to lecture about "his" curry and very detailed

descriptions of tandoori ovens that bake naan (flatbread), and how to make it.

Later, Ronny and S-AIR members went to the Hoheikyo Onsen. In this hot spring, an Indian
chef works at the attached curry restaurant. Ronny seemed to be having a good time chatting
with the chef. Later, while I was eating naan and curry with both hands, he explained that with
good naan, you can tear off pieces with one hand, as he demonstrated. Then Chai tea was

served to all of us from the restaurant without having ordered it, because of our special guest.

A week ago when Ronny and Lan were leaving Sapporo, their works were exhibited in the
event "Media Arts Summer Festival 2012 [FINAL CUT]" at the Inter Cross Creative Center. I
was looking around at the photos produced with Ronny's textures and the landscapes of
Sapporo with Lan's tones. Suddenly I had the flashback of a scene where Ronny asked me for
directions to Susukino when we ran into each other on the street. I remembered his eyes at

that moment, capturing Sapporo with a freshness I could only contemplate.

Before the encounter and exchange with Ronny and Lan, my interests lay in how
photographers from India and Vietnam capture Sapporo. Gradually, that interest shifted to
more intimate relations with Ronny and Lan, which revealed completely different
perspectives through each individual's experiences and ways of looking. I really appreciated

this opportunity to meet, talk and participated in their work.
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Photograph:Salil Bera/The Week
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