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The financial year of 2013 begun at a new location having to
move to a new place. We had the benefit of residing at the
Inter-Cross Creative Center (ICC), which was run by an
extra-governmental organisation of Sapporo City Hall for
more than 10 years. We moved in with a couple of other
creative groups from the ICC within the wholesalers district,
which was established in 1966 and is in the process of
regeneration, on the east side of Sapporo station.

For this year's summer residency programme, we hosted
Matthew Cowan from New Zealand and Jerzy Goliszewski
from Poland to participate in an exhibition at 500m Gallery,
which is located on the underground pathway between
two subway stations in central Sapporo.

Cowan had been based in Europe for some years
producing work around traditional European customs and
folk rituals in the context of contemporary society. Whilst
on his residency Cowan produced works around what he
found as a 'traveller' in the context of contemporary
society in Japan; Komuso (a mendicant Zen monk),
archery club at Hokkaido Univeristy, golf practice facilities,
Suikawari (watermelon splitting game), and Ainu ritual
documented in an old photograph. We take these things
for granted, but they certainly represent our traditional
cultures and customs.

Goliszewski, whose work was also presented in the same
exhibition, was selected out of open call submissions from all
over the world. Having studied graphics and painting in
Poland, the artist produces site-specific installations often
using geometric forms. As 500m Gallery is situated in the
underground walkway between two stations and gusts of
wind blow through the walkway every time a train passes,
Goliszewski made more than a couple of hundred of pocket
shaped black clothes with a special white coating on the
inside, stacked them onto a grid system with the opening
down so that the cloth would flutter in the wind. 'Chi-ra-rism'
(eroticism of 'glimpse') was not the intention of this work, in
fact, it seemed to represent a vast sea with dark waves.
These waves were somewhat uninviting and ambiguous,
perhaps reflecting the artist's impression of Japanese society.
In the autumn programme, we had a partnership with the

Arts Catalyst, a London-based arts organisation, inviting a
curator, Ele Carpenter, whose curatorial research project
focuses on Nuclear Culture. This was also organised as
our first two-year project to coincide the 1st Sapporo
International Art Festival, which will take place in the
summer 2014.

The main focus of her residency in Japan was to research
the response of artists to the aftermath of the nuclear
disaster in 2011, and eventually to curate an exhibition
and host a public discussion as well as field trips to
nuclear sites in the 2nd year.

Julia Sarisetiatti, our first artist to participate from Indonesia,
who was involved in running ruangrupa, a local artist-run
space in Jakarta, as an artist as well as an organiser.

After democratisation, people in Indonesia saw an influx of
global popular cultures as well as information technology.
Social gatherings on the streets was commonplace as
people exchange their ideas about much anticipated
democracy. Sarisetiatti's film works, too, featured a group
of young people debating about their future and about the
role of artists in society. As someone from such a fast
growing society as Jakarta that seems to offer everyday
problems constantly, she faced a dilemma where she
could not find any obvious issue in a quiet snowy regional
city like Sapporo, at least not in such a short period.
Hence it was out of desperation or inevitability, she chose
to invite a 'goddess' in a hope that she would give some
answers to her questions, but it seemed that the film was
made out of an honest reflection on her own residency.

S-AIR has been working as an artist-in-residence
programme representing Hokkaido, but in recent years
Japan has been seeing more and more residency
programmes established not only in Hokkaido but
throughout the country. Last year we were also involved
in setting up another residency programme in Tokachi
region in east Hokkaido. Considering Sapporo is holding
an international art festival, it is probably time for us to
think about which directions we shall endeavor to pursue
with our 15 years of experience.

Kyoko Tachibana, NPO S-AIR
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S-AIR was established in 1999 with partial funding by
the Agency for Cultural Affairs, to run an
artist-in-residence programme in Hokkaido. Since it was
approved to be a non-profit organisation in 2004, S-AIR
started a collaborative residency project with ICC, in
which we have been building networks with Japanese
and international artists as well as art institutions in
Japan and overseas. In 2011, S-AIR initiated a new
programme, FRONTIER, which is supported by the
Agency for Cultural Affairs.

Programmes for International Artists:

S-AIR 2013 -FRONTIER- Programme and others
Since the establishment of S-AIR Committee Board,
S-AIR has hosted 81 artists in total from 33 countries
over the period of 15 years (as of March 2014).

From 2008 for 5 years, S-AIR hosted 10 artists in total
from countries in Asia and Oceania for JENESYS
(Japan-East Asia Network of Exchange for Students and
Youths) Programme funded by Japan Foundation.

2 artists/curators each term, 4 artists/curators in total
are invited every year to participate in the ongoing
FRONTIER programme.

Programmes for Local / National Artists :
S-AIR AWARD

Alongside of hosting international artists in Sapporo, the
S-AIR AWARD was set up in 2006 to offer residency
opportunities for local artists to live and produce art
work abroad using the network that S-AIR had been

npo S-AIR

building up. In 2011, the award was also open for a
non-local artist. Until the end of March 2014, the award
have been given to 13 artists.

Other Projects

S-AIR have organised different projects such as 'Art
Akebono 04-05' and 'Artist-in-School' (now run by AIS
Planning) with a new approach, in which the idea of
residency has been taken into an educational
environment including community centres and
elementary schools. In 2004, S-AIR was involved in the
organising of 'Art NPO Forum in Sapporo', and has been
regularly initiating and running various cultural projects
such as concerts, workshops, art projects.

Whiltst many organisations use their own spaces to run
residency programmes, S-AIR is unique in such a way

that it does not run any space except residential rooms
and studios for international artists. This is why S-AIR
can work flexibly case by case according to the type of
projects and to artists' requirements, which is one of the
strong characteristics of S-AIR. Through this flexible
process, new project opportunities always arise naturally
with other institutions and organisations, which leads to
a wider network. For this, S-AIR has achieved its
reputation as a leading coordinator in cultural projects in
Sapporo and in Hokkaido.

S-AIR will continue to commit itself in researching art
activities and in developing its established links in Japan
and internationally whilst initiating cultural projects that
would bring out the most of the regional characteristics of
Sapporo.
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S-AIR Residency Programme Participants

Countries and Regions

[As of March 2014, programmes longer than one month]
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Japan

New Zealand

Germany 11

Thomas Neumann

Michael J. Baers (USA National)
Anna Vuorenmaa (Finnish National)
Bjoern Karnebogen

Julia Wandel

Regina Frank

Tjorg Beer

Sebastian Zarius

Inga Beyer

Karin Boine

Anke Dessin

UK 8

Gemma Anderson

Patricia Thoma (German National)
Julia Lohmann (German National)
Emily Bates

Paul Jones

Lee Triming

Elizabeth LeMoine (Canadian National)
Ele Carpenter

China 5

Zoe Zhang Bing

Chen Hangfeng
Morgan Wong Wing-fat
Wang Zhen Zhen

Qiu Zhijie

Canada

USA

Mexico

Argentina

France 4
Nicolas Boulard
Thibault Gleize
Jermie Cortial
Laurent Pernot

Japan 4

Shujiro Murayama
Takao Minami
Tadasu Takamine
Michiyoshi Isozaki

New Zealand 4
Tim J. Veling
Steve Carr

Janet Lilo
Matthew Cowan

Holland 3

Bas Noordermeer
Marjan Laaper
Gianni Plescia
(German National)

ltaly 3

Brunno Jahara
(Brazilian National)
Fabrizio Corneli
Marco Ferraris

South Korea 3
Ah-Bin Shim
Sanghee Song
Nak-Beom Kho

Taiwan 3
Yen-Yi Chen
Chaong-Wen Ting
Zian Chen

Thailand 3

Patavee Viranuvat

Michael Shaowanasai
Apichatpong Weerasethakul

USA3

Anthony Luensman
Roy F. Staab
Justin Ambrosino

Australia 2
Wade Peter Marynowsky
Matt Calvart

Hong Kong 2
Leung Chi Wo
Yau Ching

Malaysia 2
Sharon Chin
Yoong Chia Chang

Mexico 2

Cecilia R. Corzo
Ryuichi Yahagi
(Japanese National)

Poland 2
Monika Sosnowska
Jerzy Goliszewski

Vietnam 2
Phuong Hoang Bich Le
Lan Ngoc Pham

Argentina 1
Florencia Levy

Belgium 1
Loreta Visic (Croatia National)

Bulgaria 1

Neno

Cambodia 1
Sok Than

Canada 1

Marie-Josse Saint-Pierre

Iceland 1
Magnus Birkir Skarphedinsson

India 1
Ronny Sen

Indonesia 1
Julia Sarisetiati

Latvia 1
Kristaps Gulbis

Romania 1
Silvestru Munteanu

Russia 1
Dmitri Prigov

Former Yugoslavia 1
Aleksandar Dimitrijevic

Singapore 1

Royston Tan

Slovenia 1
Metod Frlic

Switzerland 1
Isamu Krieger

81 participants
from 33 countries &
regions in total
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‘Nuclear Culture'

Lecture by Ele Carpenter
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‘Nuclear Culture'

Lecture by Ele Carpenter

Hokkaido University Graduate School of
International Media, Communication,
and Tourism Studies, Sapporo
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'‘Goddess Pays Me A Visit : A Conversation'
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Matthew Cowan'’s practice is in the realm of traditional British and European
customs. His works are photographs, videos, installations and performances,
which play with the inherent strangeness of the continued popularity of long
established folk customs in a modern world.

For the year 2009, Matthew Cowan was the artist in residence at Cecil Sharp
House, the headquarters of the English Folk Dance and Song Society. Other
recent residency projects have been at Art OMI, New York, the Laura Ashley
residency at the Aberystwyth Art Centre, Maribor, Slovenia for the European
Capital of Culture programme guestroom maribor, and at Est-Nord-Est, Quebec.
Recent solo shows have been at with Nurture Art in New York, Agency Gallery,
Swiss Cottage Gallery and the Bunhouse in London, as well as group shows in
London, Edinburgh and New York.

Jerzy Goliszewski [poland]
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Jerzy Goliszewski was born in 1981 in Warsaw, where he lives and works. He studied
painting and graphic design at the Warsaw Academy of Fine Arts. Winner of the first
prize in the Jozef Szajna Competition in 2008 and of the CEC ArtsLink Award in 2010. He
practices installation art, painting, and graphic design as well as carrying out site-specific
projects. He is most interested in complex, multi-level structures, which he creates using
simple materials. His works have been presented in Warsaw, at Galeria Le Guern;
Zbigniew Raszewski's Theatrical Institute; Galeria Miejsce, amongst others, as well as at
SPACES, Cleveland. He has also participated in the 6th Triennial of Young Artists at the
Polish Sculpture Centre in Oronsko, and in the Wola Art Festival.
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Sapporo Odori 500-m Underground Walkway Gallery
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| shot a series of video projects during the time that | was
in Sapporo. | had arrived with the idea that | wanted to
make some artwork that reflected some aspects of
traditional Japanese culture in a contemporary way. How |
would go about this | had no idea, but with the help of
S-AIR and some other great artists who volunteered their
help, | began to work on some video pieces.

At first, | learned about the traditional Japanese martial
art of Kyudo (japanese art of archery), a practice that
grew out of Samurai archery. | learned about the
rituals involved in this practice and met some of the
Kyudo students who practiced everyday. In my video |
wanted to show the precise nature of these rituals of
practice, following closely the discipline and the
meditation involved.

A few weeks later, after seeing more of the city, |
realised that | kept on noticing the huge golf practice
ranges that are in most neighbourhoods in Sapporo.
These are places that give you the opportunity to hit
golf balls out into large cordoned spaces, repeating the
process over and over again. | shot a video inside a
huge indoor golf shooting range, where thousands of
golf balls are hit at suspended targets from double
storied platforms.

Although | didn't quite realise it when | started shooting
them, what linked these two video pieces is the
repetitive practice of technique and action that almost
becomes the point of the activity itself.

In Sapporo | also met other artists with interesting
practices, and some of them were in the exhibition at
500m gallery in Sapporo with me. | made a
collaborative video performance with a performance
artist, Taro Matsuri at the beach. Our video was a kind
of ritual Suikawari game, involving sand, traditional
underpants, watermelons and baseball bats. | learned
about this game after | had become amazed by the cost
of watermelons in the supermarket.
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Kyudo [A], Swing 89 [B], Suikawari [C]
2013/ single channel digital video

Three Lenticular Images, Golf & Kyudo & Komuso [D]

2013 /installation at 500m gallery, underground walkway, Sapporo

Tongues [E]
2013/ 10 Ceramic Tongues

Flowerbeard Sapporo [F]
2013 / photograph (from an ongoing series of ‘flowerbeard' images
in different locations around the world)

MAP [G]
20183 / installation with bamboo, toothbrush, comb and tape at
500m gallery, underground walkway, Sapporo
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| began to observe at first how the city works from
one of the many journeys into town on the perfectly
spotless and punctual subway. This leads to the
network of underground shopping malls in the middle
of town, a parallel subterranean world from the city
streets above.

Per

The city has a very different character above ground
to below ground. At first | found this extra vertical
dimension confusing, an extra layer of the map of the
city to memorise, but | soon began to work out how
to get about. In the middle of summer | was thankful
for an air-conditioned underground walkway as an
alternative to the sunny streets above.

| quickly began to understand too the recent history
of Hokkaido, how the city of Sapporo was
constructed and the relatively recent arrival of
Japanese people to this island. | couldn't help but
recognise familiar stories of the history of New
Zealand in this history; the long history of Ainu
people in this part of the world and the arrival of a
new culture in the 1800s.

Like any place that you arrive as a foreigner with only
information you have researched online before your
arrival, Sapporo seemed like a city of familiarity and
bewilderment. My lack of Japanese language and
manners at first seemed to make everything feel like
a puzzle, but slowly | began to understand the order
of things in Japan. Like negotiating the different
layers of life in the city above and below ground, after
some time things began to open up for me and | met
Archers, Golfers, Musicians and many other artists
during the course of my work in Sapporo.

| found that apart from the enormous outdoor beer
festival that begins in late summer, it is not common
in Sapporo for restaurants and bars to have outdoor
seating. Its more common to enter a restaurant and
find a private table, away from the outside world, and
this got me thinking about levels of identity in Japan,
and how Japanese people present themselves to the
world publicly and privately.

At the end of my time in Sapporo my work was
included in the exhibition ‘Travelling Art’ in the
underground walkway between Odori and Bus Centre
Mae. It was great to be included in this show, with so
many other great artists, in an underground
environment that after two months had begun to feel
quite familiar.

This was my first visit to Japan and so | was very
keen to absorb as much as | could about life in
Sapporo and to explore the opportunities to make
new work during a two-month residency in the city.
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Blackwater
Upon receiving invitation for this residency | was
constantly thinking about what | should expect and what

| should do. But there was nothing | could prepare for
what | was about to experience.

Sapporo was a difficult city. It was very mysterious and,
in a way, uninviting because it was hidden from
pedestrians, especially from foreign ones. Sapporo was
made out of windowless buildings (and even if some
buildings had windows they were mostly covered on the
inside) and a huge complex of underground corridors
that spun under the city center and beyond. There was
also no description in English about what was inside or
what was the purpose of the building except for
prominent international labels. | was trying to infiltrate
into "the Hidden City of Sapporo" during my entire stay,
but | came to a conclusion now that | actually failed. The
city turned out to be a dark and deep pond that had
such black water that you could only see the surface
and even if you dived in, you wouldn't see much more.
Having said that, what was offered on the surface was
interesting enough. It was like watching the entrance to
ants' nest, fascinating but limited.

When | was doing my research | tried to find things that
would have strong connection with Japan and Sapporo
as well as this big and obscure world that was hidden
inside. The first thing that | came up was Akira manga
that | knew from my childhood (I found one copy at a
Book-Off second-hand book store across the street
from where | lived). The story was very complex, but for
me, the most important part was the mystery around the
little boy Akira whose power was inactive for decades
but was awaken by recent events in the storyline. The
boy was silent, never said a word (except once) with
little background. But you could feel the destructive
force inside him.

While in Japan | also stumble upon a trailer of a movie,
Blackfish, which was yet to be released at that time. This
documentary was about killer whales (Orca), which were
kept in captivity in oceanariums and amusement parks for
fun and entertainment. This movie was not directly

connected to Japan, but it had a mutual theme | found in
Akira. These black and white mammals were huge
animals squeezed in small pools, which would be
bathtubs for humans in comparison, and they were under
stress every day because of people screaming and
clapping during the performance and hitting on the tank's
glass windows for the beasts' attention. Taking this all in
account people still expected these wild animals to be
predictable, obey and be sane!? But as it turned out the
whole industry was depraved with lies and the reality was
not so nice and "accidents" happened. For me this was a
story about sad animals living in captivity and being
exploited for human amusement. This lead to my original
idea of capturing a potential of great power that | saw in
Katsushiro Otomo's manga Akira. For me there was a
strong connection of "playing with fire" theme that
resulted in people getting burned for they foolish actions.

The work Blackwater itself was actually a surface | could
see, and a potential that was hidden, and even thou |
might have seen some glimpse of things hidden
underneath, it might have just been a glistening light of
reflected sun beams and in reality | have seen nothing.

The installation work was made with 352 individual cloth
pieces, which were all in the same height but in different
width (ranging from 20cm to 140cm). | used a very
special black fabric that had a nice white undercoating,
which was mostly used for manufacturing umbrellas,
water resistant tents and rain jackets. The pieces had
simple pocket shape, which were put upside down with
the front part a little longer and loosened. The structure
was kinetic, so it was sensitive to air currents and reacts
to the strong winds, and moved when someone walked
along it or when a train went past. The wind blew both
ways through the corridor where the work was hanged
and it looked a bit like two people arguing. But the most
important thing was, that the wind would lift the cloth
parts to reveal what was hidden. This brief moment
would be the only chance to peek what was concealed
underneath for most of the time.
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My residency was short notice and | didn’t have much
time to prepare for it or to think it over. Which was
probably a good thing because | had an open mind and
open eyes for everything new and exiting, and for
things awaiting me on this journey. But | would be lying
if | said that | didn't know nothing about Japan. |
actually knew a thing or two. The reason | decided to
apply for S-AIR residency was partly because of my
longtime interest in this fascinating country.

Sapporo was a young and beautiful city that was a joy
to explore. | loved how it merged with the surrounding
landscape and nature as well as its marvelous straight
streets that ended with mountains! This was
something | had never seen before. So | wandered
around the city and the surrounding woods and hills. |
made a few trips around the island of Hokkaido, too.
It struck me how stunning this part of Japan was. |
saw many amazing sites and views. The city
panorama was breathtaking, and there were even
more magnificent views from other hills around
Sapporo. | used my trusted bike (provided by S-AIR),
which was a bit too small for me but was fun to ride
and it never failed me, not even once. | was exploring
my neighborhood much faster with it. The area where
| stayed (which was just near the Nango Juhatchome
subway station) was really nice. | found my favorite
place very quickly. | loved spending time around
Sapporo Dome, it was very quiet there (when there
was no event of course) and calm. | liked sitting there
on the grass, or having lunch and just thinking about
things.

| couldn't be always alone, and | didn't want to
anyway. | met amazing and very interesting people
during my long stay in Sapporo. | got to meet a
professor at the Hokkaido University of Education,
who told us about the history of Biwa flute, and | also
had a chance to hear some music played with the
Koto, a traditional instrument, by students from
Hokkaido University. | was invited to a small
fisherman's village called Samani for a big ceremony
that only happens every 30 years or so to celebrate
the launch of a new fishing boat. | had the chance to
see how manga comics were made while | visited one
of Sapporo’s manga schools. | attended an archery
practice where | learned that it was not about winning,

rather about perfecting your skills. | learned how to
make traditional Japanese paper, and how to make
soba noodles. And so much more!

| also had to deal with everyday things, and from my
European perspective it was quite a challenge.
Especially because of the language barrier. It was hard
to know what | was buying in the shop, it was almost
impossible for me to find an exact address and |
usually didn't know what was inside the building | was
passing by on the street if | hadn’t entered it before.
But people were very nice, and they were very helpful
showing me the way, helping me with my bike, helping
me find things in grocery shops and actually
everywhere | went there was someone willing to help
despite of their English skills. | was overwhelmed by
the hospitality | received during my stay in Hokkaido.

Of course there were times when | felt confused or a bit
lost. It was sometimes hard to communicate with
people and | did not always understand their behavior.
After a while | got used to most of these and | found
some people really interesting.

All'in all, my residency was a great experience, which
would have an effect on me for a long time. | had a
chance to encounter fantastic people and some really
great individuals whose words of wisdom are still with
me. | still haven't managed to process some of the
things | saw and they will manifest their meaning in
the years to come. Because the most important thing
that | got from my stay in Japan was a different
perspective on things | already knew, and just for
this, I’'m eternally grateful.

| miss soba noodles. | can’t find them anywhere in
Berlin!
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Ele Carpenter is a curator, writer and researcher in politicised art and social
networks of making. Her creative and curatorial practice responds to specific
socio-political cultural contexts in collaboration with individuals, groups and
organisations. Her new research project from 2011 involves the potential for
commissioning artists to engage with in the process of Dismantling Nuclear
Submarines, in partnership with the Arts Catalyst.
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Nuclear Culture: Lecture by Ele Carpenter

at OYOYO MACHI X ART CENTER SAPPORO

| had been researching art and nuclear culture in the
UK for about 18 months before | came to Japan,
working with artists and members of the Advisory
group to the MOD on the process of decommissioning
nuclear submarines. Traveling to Japan, | was wary of
my role as an outside observer, a disaster tourist even,
so Sapporo seemed to offer a crucial distance from the
country's more notorious nuclear sites. | was met with
a warm welcome, and carefully | started to ask delicate
questions about how nuclear aesthetics and the
nuclear economy are explored by Japanese artists.
Hokkaido is an island where radiation is known about
but not felt, and is now home to 2000 nuclear refugees.
The Tomari nuclear power plant is closed, and there is
an underground research laboratory for geological
waste storage at Horonobe. Japan, like Britain has an
extensive nuclear economy that lies outside the
democratic process and, for the most part, is culturally
invisible.

Nuclear knowledge and experience changes the way in
which we understand and see the world. Internationally,
artists are undertaking conceptual enquiries into the
characteristics of radioactive materials across time,
including aesthetic, material and social-political
concerns. Through visual and cultural analysis we can
use theoretical frameworks to understand and articulate
our contemporary experience of the nuclear, and to
develop new forms of critique beyond a religious belief
in nuclear modernity (to end all wars and provide free
clean electricity forever).

In Europe | was interested in how Bruno Latour's Actor
Network Theory might be helpful to understand the
nuclear network of objects, people and things. But these
concerns shifted when | started to meet people in
Sapporo, and prepare talks at OYOYO and Hokkaido
University. Since the Fukushima meltdown, the vast
variability of risk perception, and the impossibility of

gathering any facts about the situation has divided
communities into radio-phobes or those in radio-denial.
But as the world becomes increasingly polluted
everyone fluctuates between the binaries of blissful
ignorance or uniformed fear, especially with the absence
of political dialogue, or frameworks for bringing
everyday realities and theoretical studies together.

Influenced by generous and open conversations with
artists, | decided to try and separate the nuclear from
modernist utopian belief by examining how we perceive
radiation in the landscape over longer time frames.

My lecture at Hokkaido University introduced some
characteristics of the felt presence of radiation in
objects and the landscape. | drew upon western
notions of the atomic sublime from Joseph Masco
(2006) and Peter B. Hales (1991), and an eastern
reflection on the possibility of a radioactive divinity
inspired by an interview with the photographer and
anthropologist Chihiro Minato (2012).

The Otolith Group interviewed Chihiro Minato for their
film 'The Radiant' commissioned by Documenta 13
(2012). Minato reflects on how the landscape is
inhabited by invisible radioactivity as well as the divine
elements of mythology and belief. He considers how
radioactivity might be incorporated into the legends of
villages whose customs have been transformed by the
disaster. In this way, he proposes, radiation can be
thought of as the birth of a new divinity. Minato raises
important questions about the nature of radioactivity
and the way in which culture carries knowledge through
generations and centuries.

Divinity is the state of things as a god-like power, a
supernatural spirit, sacred and eternal. In Japan the
divine is present in everything: in rocks and trees,
mountains, lakes and even the sun. From a scientific
perspective low-level radiation already inhabits the
landscape, naturally occurring in our bodies, food,
buildings and rock formations. But in the 21st Century
the levels are rising again.

The sublime is an immeasurable greatness or power
outside human understanding. The term was used in
western thought to describe objects in nature in the 18th
Century, transcending beauty but filling us with awe and
horrific fascination. In England the over whelming
experience of nature as 'sublime' has its roots in
romanticism, rather than the spiritual connotations of
'divinity'. Masco discusses the role of the nuclear
sublime in positioning the atomic bomb as an intellectual
project through visual effect. He refers to Kant's
formations of the dynamic sublime and the mathematical
sublime (Masco, 2006, p56). The dynamic sublime is
provoked by seeing a tornado or erupting volcano from a
safe distance. The mathematical sublime begins with the

inability to comprehend the scale and vastness of a
mountain or river. In both senses, the sublime is an
attempt to intellectually frame something that is outside
of language: it does not lead to comprehension, but to
an intellectual compensation. And it is perhaps this
aspect of the sublime that returns us to visual art as a
form of intellectual or aesthetic compensation for what
we cannot understand.

For the Aichi Triennale, Architect Miyamoto Katsuhiro
mapped a 1:1 scale drawing of the Fukushima Daiichi
Sakae Nuclear Plant into the social space of the Aichi
Arts Center. The work created a giant 3D drawing of the
plant throughout the many levels of the Arts Center,
using tape attached to the floors, walls and ceilings. It
reminds us how removed nuclear architectures are from
everyday life and the public realm. Although the
production of waste might remain shrouded in secrecy,
the storage of waste is increasingly visible as it creeps
into public space. The miles of green plastic that cover
the fields of radioactive waste around the Fukushima
Power Plant stretch into the distance, a seemingly
immeasurable transformation of the landscape into a
truly nuclear sublime.

In the western discourse of the sublime, the visible is
the dominant form of radioactive inhabitation, through
eyewitness accounts of atomic tests. On the east coat,
it is the invisible form of radioactive inhabitation in the
landscape that Minato identifies as having divine
qualities. Whilst the atomic sublime and the radioactive
divine relates to nature and landscape, radiation also
inhabits objects and artefacts - where a different kind of
haunting takes place. In Yuki Yamamoto's paintings the
blue circles resonate with the image of the water
storage tanks at the Fukushima Daiichi plant.

Masco draws on Freud's notion of the uncanny to
examine how radiation haunts or animates objects, as
an expression of the psychic effect of radiation.
Perhaps the concept of the uncanny can be used to
describe the unnerving doubt on the safety of our
closest objects and most familiar materials. But whilst
the visual affect of the colossal challenges for waste
storage are plain to see, they are in danger of
remaining unnamed and unspoken. The invisibility of
radiation can be accompanied by a political absence,
one which Masco describes as the invisibility of the
nuclear economy produced through a combination of
the 'banal’, hiding the economics of the industry within
everyday life, and the nuclear uncanny of fear which
produces a form of denial and subsequent political
void.

One of the questions for nuclear culture is to consider
what kind of discourse do we need to take place? And
what kind of legacy or folklore we want to leave for the
future?
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Based in Jakarta, Julia Sarisetiati's works as a photographer, curator, artistic
manager as well as an artist. After studying photography, she was a member of
ruangrupa, an artist collective and an artist initiative space based in Jakarta, and

produced many art projects as a manager. Sarisetiati is currently a staf at RURU
Corps, a visual communication agency that consists of three organisations:

ruangrupa, Forum Lenteng and Serrum. Established in 2011, RURU Corps explores
how each organisation can be independent to produce projects through its
commercial department.
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Goddess Pays Me A Visit In Sapporo City:

A Conversation

| came from Indonesia, a country where all systems are
dreadful, ranging from education, infrastructure, welfare
equity, environment problems and so forth. What is the
most necessary things to be done by artists who are
living in such a chaotic space as Indonesia? What can

art do in this situation? Can art directly have an effect to
bring change in society? Who exactly are artists? What
should be done by artist today? Should artists fight for
their own glory or should they struggle for their
friendship and humanity? What exactly could be a
challenge for artists in the current times? Why so many
artists do not think that we have been producing too
much, and if we still need to produce, what kind of work
or action should be taken? K These were just some of
the questions that | always felt contradictory about.
Moreover, | felt an urgency to answer these questions to
continue evaluating art practices that | had done so far
and determine my position as an artist in this rapidly
changing environment.

During my stay in Sapporo | made a video project with
an actress called Izumi. | invited her to my apartment
and asked her to play a role as Goddess. Why
Goddess? In this project, Goddess is a character that
can give absolute answers. | made a situation in which |
really wanted the Goddess to answer all my questions
because perhaps this Goddess could become my
saviour. The questions were prepared in advance and it
was up to the actress to give answers that she felt were
appropriate.

Before | decided to work on this project, | was inspired
by many existing works, especially the works on the
anonymous video interview with Gods which can be
found in YouTube. | was also inspired by the idea that
human being would always desperately look for
someone or something to give them answers to certain
things. This would be an act of surrender seeking an
answer from “others”, which could help themselves feel
complete. Whether they accept the given answers or
not would be entirely up to those who questioned.

It's only natural that sometimes we are lost and don't
know which way we should go. In any case, all those
who wish to ask Goddess a question, they can invite
her to come and seek advice from her whenever they
want.
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Joining a residency is about living in another city that
offers a different life experience. The residencies that |
have done so far, either alone or in a group, gave me a
chance to explore people's lives in different cities, as well
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as knowing and understanding their conditions and their
survival tactics. As an artist in a foreign place, my own
safety could also be at stake. For example, local people
feel that living with snow is not such a special thing as it
is an everyday matter for them. But for me there were a
lot of new things to learn, for example, from such a
simple thing as walking in the snow. Because | come from
a tropical country and the amount of snow in Sapporo is
extraordinary — walking is such a simple thing, but it can
be risky. However, every experience is valuable as | can
make my own reflection from this experience.

After all of these experiences, | will remember it as a good
time. For me, residency can be my temple to meditate. |
can think and evaluate the practices | have pursued so
far. It was also about having an opportunity to see and
hear others' stories - we actually share similar stories
even though we come from different countries and
cultures - and to understand the relevance of these
stories to the current issues. Apart from the work |
produced in Sapporo City, the process was the most
important for me. Through these cultural activities, when |
go back | can try to convert those random exchanges of
information (that | saw and heard during my stay) into a
form of knowledge, which can be developed further in a
dynamic, organic and, of course, open way - with the
people within the place where | live.

Many thanks to Hisashi Shibata, Kyoko Tachibana, Izumi
Kobayashi, RieYanagimoto, Kenta Takahashi, Aya Tsuda,
Takashi Homma, Akihito Yamamoto, Manami Akatsuka,
Keiko Ishikawa, Mami Okada, Erni Susanti for the
opportunity, their help & support.
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