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Great Prospect for Artists After Residency

Today, the international art festival rush can be seen every-
where in Japan. Sapporo, the city where we are based, is
no exception everywhere in Sapporo International Art
Festival was launched this year, at last. Guest director
Ryuichi Sakamoto announced the theme of event as “City
and Nature”, which sounds rather mediocre. S-AIR strived
to find a real intentionality behind the keywords and we

came to our edgy theme of “Actinium - nuclear culture”.

S-AIR programed two types of residency this year. For
the first part, we developed projects, a group exhibition,
a forum and a field trip by following the theme of
Actinium. The curator was Ele Carpenter from Britain who
focuses on the field of nuclear culture. Over the two year
span of her sporadic residency at S-AIR, she researched
and established the project during the first half, then
realized it this year. Ele invited Karen Kramer as a
resident artist for this project, whose film was like a road

movie of an ocean debris as the protagonist.

The project partner is the Arts Catalyst, which works with
the dynamic field between contemporary arts and
science. Through this organization, Ele Carpenter was
introduced to us as well as other artists and researchers
from the UK. The forum featuring this group also included
a number from the Japanese side such as Ryuta Ushiro
from the artist collective Chim T Pom and five other
artists, academics and lawyers. The 7-hour discussions
unfolded in a hot room without air conditioner on a

Sapporo summer day.

Whilst since the Fukushima Daiichi nuclear disaster,
people have become over-sensitive about the “nuclear”

issue in Japan, the British group seemed to face this

problem with a somewhat relaxed attitude, as it has
been continuously discussed in public over many
decades in Britain. | learned a new way to think this
problem through the earth’s history and the conceptual
frame of eternal time.

For the second residency program, we collaborated with
two newly established Japanese residencies. One is T-AIR
in Tokachi, east Hokkaido and the other is Ongoing in
Kichijyoji, Tokyo. With T-AIR the residency took place in a
school that closed down due to underpopulation.
Vietnamese artist Thu Kim Vu stayed there and worked
together with local people to produce art work that
resembled lanterns. The exhibition was held at the stone
warehouse gallery of Shinajina Houmura in Sapporo. Her
works matched the space really well. On the second floor
of this space, the first Philippine artist at S-AIR, Lindsey
James Lee showed pop, wild and often humorous works.
After the residency in Sapporo, he carried on his practice
and the exhibit to Ongoing in Tokyo, where a scene of
young artists with originality congregates. Each artist
experienced two locations in Japan, including rural and
urban settings. At the same time, each residency organizer

could compare their own practices and those of Sapporo.

Lastly, residency programmes effect changes in a long
run to the towns and people involved, which are then
cultivated further. The first part of the residency demon-
strated more of a radical approach, and the second part
fostered exchanges with fresh organizations, a process
that will grow from now on. | am really looking forward
to seeing what the experiences of this year will bring to

our practice in the future.

Moreover, the exhibition curated by Ele Carpenter,
Actinium - nuclear culture, will evolve to a large-scale
exhibition at a Swedish Museum in 2016, and we are
hoping to contribute in some way. (We were delighted to
hear the good news that Karen Kramer received an

award after she went back to Britain, too.)
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S-AIR Residency Programme Participants
Countries and Regions
[As of March 2015, programmes longer than one month]
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New Zealand

Germany 11

Thomas Neumann

Michael J. Baers (USA National)
Anna Vuorenmaa (Finnish National)
Bjoern Karnebogen

Julia Wandel

Regina Frank

Tjorg Beer

Sebastian Zarius

Inga Beyer

Karin Boine

Anke Dessin

UK 9

Gemma Anderson

Patricia Thoma (German National)
Julia Lohmann (German National)
Emily Bates

Paul Jones

Lee Triming

Elizabeth LeMoine (Canadian National)
Ele Carpenter

Karen Kramer (USA National)

China 5

Zoe Zhang Bing

Chen Hangfeng
Morgan Wong Wing-fat
Wang Zhen Zhen

Qiu Zhijie

Canada

USA

Mexico

Argentina

France 4
Nicolas Boulard
Thibault Gleize
Jermie Cortial
Laurent Pernot

Japan 4

Shujiro Murayama
Takao Minami
Tadasu Takamine
Michiyoshi Isozaki

New Zealand 4
Tim J. Veling
Steve Carr

Janet Lilo
Matthew Cowan

Holland 3

Bas Noordermeer
Marjan Laaper
Gianni Plescia
(German National)

Italy 3

Brunno Jahara
(Brazilian National)
Fabrizio Corneli
Marco Ferraris

South Korea 3
Ah-Bin Shim
Sanghee Song
Nak-Beom Kho

Taiwan 3
Yen-Yi Chen
Chaong-Wen Ting
Zian Chen

Thailand 3

Patavee Viranuvat

Michael Shaowanasai
Apichatpong Weerasethakul

Vietnam 3

Thu Kim Vu

Lan Ngoc Pham
Phuong Hoang Bich Le

USA3

Anthony Luensman
Roy F. Staab
Justin Ambrosino

Australia 2
Wade Peter Marynowsky
Matt Calvart

Hong Kong 2
Leung Chi Wo
Yau Ching

Malaysia 2
Sharon Chin
Yoong Chia Chang

Mexico 2

Cecilia R. Corzo
Ryuichi Yahagi
(Japanese National)

Poland 2
Monika Sosnowska
Jerzy Goliszewski

Argentina 1
Florencia Levy

Belgium 1
Loreta Visic (Croatia National)

Bulgaria 1
Neno

Cambodia 1
Sok Than

Canada 1
Marie-Josse Saint-Pierre

Iceland 1
Magnus Birkir Skarphedinsson

India 1
Ronny Sen

Indonesia 1
Julia Sarisetiati

Latvia 1
Kristaps Gulbis

Philippines 1
Lindsey James Lee

Romania 1
Silvestru Munteanu

Russia 1
Dmitri Prigov

Former Yugoslavia 1
Aleksandar Dimitrijevic

Singapore 1
Royston Tan

Slovenia 1
Metod Frlic

Switzerland 1
Isamu Krieger
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VISITING CURATOR @@L —45—

Ele Carpenter [UK]
I)—-h—Ni— [1FVUZ]

Karen Kramer [UK/USA]
hLrgL—<— [AF¥YR /T A)H]

PARTNER ORGANISATION s

The Arts Catalyst [UK]
T—=I-HRYZR [1FUZ]

->P24-P33 AUTUMN PROGRAMME

VISITING ARTIST zmfex
Thu Kim Vu [Vietnam]
Ry— X L-j— [NhFL]

Lindsey James Lee [Philippines]
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Tokachi Artist-in-Residence [Tokachi, Hokkaido]
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Art Center Ongoing [Tokyo]
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EXHIBITION&FORUM Ek287+—54
2014.7.19-8.3

Sapporo International Art Festival 2014
Collaborative Programme 'Actinium: Exhibition & Forum'
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TALK EVENT (-7 - 1~k

2014.8.12

Artist's Talk by Karen Kramer
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FIELD TRIP 7¢—uwk - puy7

2014.7.21

Mega solar power and wind power farm, Wakkanai,
north Hokkaido (guided by a city official); meeting
with a local farmer, Shigetsugu Kuse
ANV—F—REREANREBRRIOHRE (HAM)  BEER
A HER K EDEZ (S EH)

2014.7.22

Letie, Mr. Kuse’s farm in Toyotomi and to Japan
Atomic Energy Agency’s Horonobe Underground
Research Center, Horonobe
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2014.7.24
Visit to Tomari Nuclear Power Plant, Tomari
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2014.7.30

Visit to Sendai Mediatheque, Sendai, Miyagi Prefecture;
Fukushima City (with Kota Takeuchi, artist, and guided
by Shuiji Akagi, artist)
WEATAT7T—7IC (Bl EEBZEEER. FLEERK
EFEEEBEKBAKRESRE (LET)  FRBETIRDOER
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2014.7.31

Guided tour within 20km of Fukushima Nuclear Plant
(Odaka ward of Minamisoma and Namie) by NPO Nomado
NPOEE LICL2BBE—RE20kmBERY 7 -0
(FatERS /& X, #IHT)

2014.8.2

Meeting with Yang Stone, founder of Radiation-Watch.org;
visit to 3331 Arts Chiyoda guided by Masato Nakamura,
general director

Ry i1 A—F%EE - AERKXEOE:A. 3331 Arts Chiyoda
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2014.11.8-9

Thu Kim Vu Open Studio & Exhbiition
'Mindscape' at Tokarune (Tokachi, Hokkaido)
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2014.11.26-30

Thu Kim Vu & Lindsey James Lee Exhibition
Shinajina Homura, Sapporo
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2014.12.17-21

Exhibition by Lindslee (Lindsey James Lee)
'PAIN THING' at Art Center Ongoing
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TALK EVENT -7 - 1~

2014.11.29

Talk and Discussion with Nozomu Ogawa
(Art Center Ongoing)

Thu Kim Vu and Lindsey James Lee
Shinajina Homura, Sapporo
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WORKSHOP 7—43av7
2014.11.1-3

Workshop by Thu Kim Vu
Tokarune (Tokachi, Hokkaido)
Ry—FL-T—lKBT—T>ayT
enBia (HR. dtiEE)
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Ele Carpenter is a curator, writer and researcher in politicised art and social
networks of making. Her creative and curatorial practice responds to specific
socio-political cultural contexts in collaboration with individuals, groups and
organisations. Her new research project from 2011 involves the potential for
commissioning artists to engage with in the process of Dismantling Nuclear
Submarines, in partnership with the Arts Catalyst.

Karen Kramer [uk/usal
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Born in New York in 1979, Karen Kramer studied at Parsons School of Design
from 1999-2003. After graduation she drifted along the east coast of the US
living in Cape Cod and Connecticut. Kramer's work was primarily drawing and
painting based during this time and it is only in the past 5 years that | have move
towards an intensely multidisciplinary research based practice. While living on
the Cape the artist got to know many marine scientists and learned about the
emerging field of bioacoustics. Kramer trained with Cornell Lab of Ornithology
on environmental recording techniques and is now an avid field recordist.
Recording has been critical part of her more recent practice which incorporates
objects, writing, sound and moving image. Kramer moved to London in 2011 to
complete her MFA at Goldsmiths University of London. Her most recent film
installation 'Limulus' has been screened in several cities across Europe and the
UK as well as in Japan.
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As a curator I've been researching how artists, across
Japan and internationally, are making the nuclear
economy increasingly visible by rethinking nuclear
materials and architectures, decay rates and risk
perception; questioning the 20th Century belief in
nuclear modernity. My curatorial work creates a context
for discussion about the relationship between contem-
porary art and nuclear culture through hosting discus-
sions, curating exhibitions and commissioning new
work. As the international population becomes more
aware of their role as participants in nuclear culture, it is
important to create spaces for public debate across
different disciplines and cultural perspectives.

In July 2014 | curated the Actinium project at OYOYO
Gallery during the opening weeks of the SIAF 2014. The
project was inspired by the artists and people | met on my
previous residency at S-AIR in October 2013 which gave
me time to reflect on all the different conceptualisation with
artists about the impact of the Fukushima Daichi Power
Plant melt down on their work and ideas. Working closely
with Kyoko Tachibana, Programme Director of S-AIR, |
curated the Actinium exhibition, forum and field trips to
bring together artists from the UK and Japan. Working with
Nicola Triscott and Gillean Dickie at the Arts Catalyst, we
invited three artists from the UK to Japan. Susan Schuppli,
Jon Thomson & Alison Craighead came to Sapporo to take
part in the exhibition, along with S-AIR artist in residence
Karen Kramer. We learned about Japanese nuclear events
through presenting and discussing our work at the forum,
and undertaking in field trips to the Underground Research
Center for radioactive waste storage at Horonobe, the
Nuclear Power Plant at Tomari, and the radiation exclusion
zones along the Tohoku region.

Over my two visits to Japan, | met with artists and viewed
a lot of artwork responding to Fukushima, | had a strong
sense of the psychic effect of radiation on how people
experience objects and landscape. There are just a few
artists dealing directly with the politics of Fukushima, but
almost everyone experiences the radioactive uncanny.

Whilst in the Fukushima exclusion zones | was the only
person in our group with a radiation monitor - and | sensed
the environment through this device. | became addicted to
it, searching for hot spots, with a buzz of excitement as the
count-rate increased, followed by a sickening sense of
betrayal. The technology turned me into a hunter, with the
thrill of the catch but the sadness of death. | was reminded
of Alex Galloway’s book on the interface, of how we experi-
ence the world through a screen. Although the crude but

stable design of the Rad Eye monitor isn’t exactly user-
friendly, It's a European piece scientific equipment, not
really designed for public use. But everyone in Fukushima
is learning how to read radiation, like reading the weather
report. For months the device has been used to reassure,
but as we travelled nearer to the Fukushima Power Plant it
became a warning alarm. | was glad we were only in the
orange zone for a day.

In the year since our visit to Fukushima, I’ve given a
series of gallery talks and conference presentations
trying to situate the experience within the nuclear Anthro-
pocene and Timothy Morton’s concept of radiation as a
hyperobject. The ‘nuclear Anthropocene’ describes how
man-made radiation has contaminated the earth, forming
a mark of human activity, which will last for hundreds of
thousands, if not millions, of years. 20th century fallout
including the atomic bombs dropped on Hiroshima and
Nagasaki provides a time-stamp of the first nuclear age;
whilst 21st century repositories for storing high-level
radioactive waste will insert a new geologic layer in the
fossil record.

Background radiation has increased through decades of
fallout and industry pollution; whilst sudden accidents and
management of waste sharply foregrounds radiation within
public view. If we think of the conceptualisation of radia-
tion as hyperobject - that it cannot be humanly accessed,
sensed or viewed in its entirety; it's not that radiation has
no foreground, but that it exists in both foreground and
background fields of focus at the same time. | argue that
nuclear aesthetics not only deals with temporality and
visibility, but also enables us to sense radiation as located
and distributed at the same time. Smudge Studio’s work in
the USA, and Shugi Akagi’s photographs in Fukushima
depict a mid-ground, a space between the intimacy of the
everyday and the distance of the sublime. The mid-ground
spaces are often fields, roadsides, prairie lands and
pastoral landscapes: the buffer zone between the
domestic and the true horror of the sublime.

While the slow violence (Nixon) of radiation may render it
imperceptible, it’s foregrounded through artists’ prac-
tices engaging with fallout, decay rates, burial and
nuclear archives to come. The evolution of radiation as a
‘hyperobject’ is shifting from state (weapons), to private
(energy), to the public sphere through anthropogenic
radionuclides, accidents and geologic repositories. As
we witness the nuclear Anthropocene unfold in slow
motion, we are forced to adapt to living in a radioactive
environment.
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Using Sapporo as our base, we travelled around the
Island of Hokkaido to get an overview of the energy
landscape including wind and solar as well as visiting the
Underground Research Lab (URL) at Horonobe, and the
Tomari NPP Visitor Centre. We met Farmer Kuse and
heard his concerns about the proposal to build a radio-
active waste repository under his dairy farm. The field
trips brought us together with people working on nuclear
issues from a range of different different perspectives:
art, law, activism, geography, social anthropology,
curating, archives, farming, etc. Most people we met
were engaged in anti-nuclear campaigning within their
different fields and professions, empowered through their
experience of Fukushima. At the wind farm and URL we
met group of lawyers working on legal cases to support
people affected by radiation and to prevent the restarting
of reactors across Japan, specifically Tomari.

In Fukushima we met with Miura from the NPO Nomado
who had been forced to leave his home, farm and
business due to radiation, and has now committed
himself to increasing awareness about what has
happened in Fukushima prefecture, and its ongoing
consequences. The nuclear aesthetic | experienced was
fear. In some ways fear was a motivating factor, and
empowered people to take action.

Travelling through the Fukushima exclusion zones was
eerie; villages that might have been fixed up in a few
months after the Tsunami were still devastated, frozen
by radiation. | was surprised at the number of people
working in the orange and red zones, there seemed to
be a lot of migrant workers in places considered too
risky to live in.
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Like many Japanese companies, the Japanese nuclear
industry uses playful graphic characters to promote their
work. When we visited the Tomari NPP Visitor Centre we
were greeted by this curious atom-man. The aesthetic
characteristics of health & safety and security information
are dealt with completely differently in Japanese design.
The public signage about the decontamination process is
all in bright blue, echoed in the blue tarpaulin wrapped
around the piles of removed contaminated topsoil in front
gardens and back yards in Fukushima City.

The field research has informed our work in subtle
ways. Simple things - like the growing awareness of not
being able to be an impartial witness: simply, by visiting
you effect change change, even in very small ways. As
artists we’re always interested in trying to capture the
invisible, but going to somewhere like Fukushima, you
can really feel the contagion of fear - it’s uncontrollable
and infectious.

The Actinium Forum really helped to get a sense of
things locally. It was important for us to hear about
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the legal cases to try and prevent the restarting of the
Tomari NPP in Hokkaido, and very exciting to hear
about the successful Ohi case. The level of activism
seemed consistent with the debate in Europe. In
some ways it was oddly reassuring to meet with
Farmer Kuse in Horonobe and hear the familiar story
of local concern about nuclear waste sites, where the
local is displaced by global industry.
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The field trips gave me insight into how Japanese
industry is managing public trepidation around the
nuclear as well as mobilising it as a new R&D frontier.
This was exemplified by the development of the under-
ground repository in Horonobe, the massive clean-up
operations and building works taking place along the
coast in the vicinity of the Fukushima Daiichi plant.
Toshiba’s nuclear division has developed two new
visualisation technologies the gamma camera and
micro-robot both of which have been used inside the
failed reactor site to document the extent of the
accident. For me these technologies are crucial as they
affirm the role of the visual as the means by which
scientific information is produced around an event that
is largely figured as invisible.

Throughout our travels we were continually confronted
with activities that suggested that the Japanese govern-
ment was responding proactively to the crisis. For
example, the new sea wall that is being built along the
coast just outside the plant is intended to prevent future
tsunami waters from breaching its containments despite
the fact that radioactive contaminates have rendered
this stretch of land uninhabitable. This conception, that
disaster or unforeseen events can be pre-emptively
contained, is in evidence everywhere.

In my video project | am keen to explore the notion of
witnessing and evidence in relationship to the nuclear
accident. The fieldtrip helped me to understand how the
event was being re-produced after the fact and thus
how | might go about trying to witness something that
had already happened. But in fact evidence of the event
is still appearing as Caesium 134 has just been detected
off the coastal waters of British Columbia, Canada
where | am from. This radioactive isotope can be traced
directly back to its source at Fukushima.
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My residency with S-AIR coincided with both the
Sapporo International Arts Festival and the exhibition /
forum Actinium curated by Ele Carpenter. Additionally |
also participated in the research trip on the topic of
nuclear culture in Japan, which was also supported by
the Arts Catalyst. My visit was hectic but well sched-
uled and organised.

For the exhibition as well as the forum | presented and
discussed my film Limulus. Limulus is a film installation
about the accidental collision of 3 objects. One is a
piece of ocean debris (Mylar Mickey Mouse balloon),
another is a Horseshoe Crab (Limulus, polyphemus),
and the third, a 1974 Seeburg "Olympian" Jukebox. The
Narrator - embodied in the form of the balloon - has
been nearly obliterated by the journey from theme park
to sea floor. His trauma has granted him self-awareness,
fragments of memory and most importantly, a voice.
Speaking in a chorus of marine life he recounts his
encounter with Limulus - an Atlantic Horseshoe Crab -
who shares her own trauma - having her blue-blood
collected for use in the pharmaceutical industry. This
blood-letting process has changed her and she has
begun to dream about human objects, specifically a
Jukebox - "The Olympian". In her dreams she sees her
own 450-billion-year-old body formally reflected in the
design features of this mass manufactured & obsolete
object. Meanwhile, the Narrator, wonders what he is, a
ghost? plankton? or perhaps a molecule of water?

The forum, which featured artists and photo journalists
as well as scientists, generated a good deal of conver-
sation concerning the relationship of Japan to nuclear
culture. It was very interesting to get feedback on my
practice from this perspective as well as seeing the
difference between how people from the US and
western Europe and Japanese people, perceive the
phenomenon of nuclear power and culture. Attendants
at the talk were very engaged and | could tell from the
questions that were put to me that they had been
extremely attentive. Following the artists talk which |
gave at the close of the forum, it was put to me that my
“practice deals with the end of the world”, which, in at

least one sense, is probably true.

| participated in the research trips to several sites of
interest to those concerned with nuclear culture includ-
ing the Horonobe underground research facility and
Tomari Nuclear power station, | also later took the
opportunity to visit and film at Shiretoko National park.
As part of the Nuclear Culture research we also visited

several sites in the exclusion zone surrounding the
Fukushima Nuclear Power Station. This was, by far, the
most haunting and disturbing, experience of the
residency for me. | was more concerned with the gath-
ering of visual research and documentation than
producing a finished work using footage from the exclu-
sion zone. | was faced with the fact that most of what
little footage | had taken was material | would be reluc-
tant to use due to the potentially exploitative and
voyeuristic nature of it - | have no desire to engage in
‘disaster tourism'. The documentation was, nonethe-
less, extremely important as a note taking process of
sorts. It has had a profound impact on the direction that
my subsequent research has taken. Some particularly
haunting images remain stuck in my mind as a result of
our visit and | think those images will come to be repre-
sented in the work | produce, ‘though in a highly
abstract form.

In the end | wound up doing relatively little filming on
the trip to Fukushima. Even being present as an artist in
such an area made me feel somewhat uncomfortable,
albeit in a way that | found interesting. | see this part of
the trip as something that will emerge in obscure and
oblique ways in my practice more as a result of the
conversations | had with people than the visual material
| recorded. It will also relate to my own memories and
impressions of visiting such a traumatized and ghostly
place.

The diversity of land in Hokkaido - ranging from
pastoral farmland and the wilderness of natural parks to
the gridded modern city of Sapporo - was a constant
source of interest. There is an almost magical contrast
between heavily developed and entirely undeveloped
land there. | carried out a great deal of film and sound
recording in Shiretoko Park. This is an extraordinary
UNESCO world heritage site where Kombu is collected
and dried, mountains disappear in clouds and curious
foxes play tricks on you. | specifically shot footage of a
young curious fox that | was following for some time
and who will be cast as a narrator of sorts for one of my
new projects.

Inspired by the Actinium residency, I’'m going back to
Japan to shoot a film with a professional crew, and the
final work will be exhibited at the Jerwood Space in
London in March 2016 and at the CCA: Glasgow. The
work will draw upon a global perspective with regard to
time though it will be tied to certain specific locations. It
will address the issues of geological and human scales

of time and will hopefully give a wider understanding of

the nuclear and its relation to the idea of the anthropo-
cene: a term used to describe the epoch during which
human activities on earth will have been dramatic
enough to have affected the geology of the planet.
Referring to the anthropocene as a discrete geological
period suggests it must begin and end somewhere,
hence the impression that my work concerns ‘the end

of the world’ (at least as we know it).

| have had some truly invaluable experiences during the
course of my visit, which gave me a fresh perspective
on my work. | am extremely grateful for the opportuni-
ties the residency provided for me and very much look
forward to getting back to Japan to further my research
and build upon the documentation that is currently
fuelling my work.
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Born and grew up in Hanoi, Vietnam, Thu graduated her Bachelor Degree from
Hanoi Fine Arts College in Vietnam and her Master Degree from The School of
The Art Institute of Chicago, United States.

Thu Kim Vu is interested in works that was created from black and white line
drawing in combination with miniature paper sculptures. These sculptures are
drawing of landscape in the point of view of map in each new city she travels
through and its facilities by synthesizing its repeated forms, fragmentations, and
architectural spaces through memory and observation. Picking a traditional
material used for calligraphy and traditional paintings, she found its flexibility in
presenting itself beyond two dimensional forms, its lightness to fold and unfold in
variety of spaces and speeding up her ideas.
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Born 1979 in Negros Occidental, Philippines, Lindsey James Lee, obtained his
Bachelor of Fine Arts Major in Painting in 2000 from the University of Santo
Tomas, Manila.

He was awarded as a Joan Mitchell Foundation Scholar at Ox-Bow, Fall Artist in
Residency Program in Saugatulk, Michigan, USA in 2008. Also, he was a
Finalist in the Ateneo Art Award of Ateneo de Manila in 2004, and awarded First
Honorable Mention in Art Society Old Greenwich Flinn Gallery in Greenwich,
Connecticut, USA in 2001. He received 1st Place in Mixed Media Category at
the Annual Fine Art Show in Long Beach, New York, USA in 2001.
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Mindscape at Tokarune, Toyokoro, Hokkaido

Mindscape
apx 70x70m / Recycled calendar papers, Mino Washi paper, sumi

ink, wire, tape, fishing lines

“As an outcome from the lantern-making workshop in collaboration
with the local community

Within two weeks of residency in Tokarune, Obihiro under
Tokachi Artist in Residence Program. As | arrived on my first
day,l was given a very large gallery space in Tokarune with a
huge package of recycle calendar paper, a big bottle of
sumi ink and 10 ten days to think about what i want to do
with that huge space . | spent almost half of my time just to
walk in that space, feel my physical body interact with that
environment and imagine what form of line drawing would
be an ideal forms for that site specific installation. In
Tokarune, | started my each day with a interactive in
drawing on that recycle paper with my brush, after that, |
cut them into organic shape, re-assemble them in a differ-
ent order to eventually fill up the entire gallery space.

Thu Kim Vu & Lindsey James Lee Exhibition
Shinajina Homura, Sapporo

Forms of the City

Apx 10x10x10cm / Washi paper, wire, glue, ink
City in Light

10x10x10cm / Washi paper, wire, glue, ink, light

The view of the city for me often marked with block
building, sense of direction and how many streets do |
need to walk to get to each place. That was how | expe-
rience Sapporo. In this installation, | was building a
series of miniature paper block installed in a setting that
gives the viewers the impression of a miniature city.

Forms of Nature
60x240cm / Washi paper, glue, color ink

My work on the first floor of the gallery is the series of experi-
mentation using washi paper to build forms of organic boxes
hanging on the scrolls, in which my intention was to put minia-
ture sumi ink drawing landscape inside of those boxes. The
landscapes in each box were abstraction of landscapes in
nature, leaves, and colors. In this gallery space, | used the form
of scrolling painting to be hang from the ceiling to the floor, in
which divide the space into a more intimate environment.

Miniature 1, Miniature 2
15x15x7cm, 10x32x6cm / Wood, washi paper, glue, ink

Being in Japan, a part of my greatest obsessions was
with the meticulous details of things in daily life. | was
interested in wood, texture, shape and how | could
combine them with my miniature drawing
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When | first said "I am going to Sapporo for an artist
residency", all the reaction from my friends are "it will be
so cold there". | left Vietnam on the first of October when
it was steamy hot and humid in Hanoi, dragging my big
suitcase to the airport, sweating so much in that heat and
just 12 hours later when Tachibana san picked me up, |
was shock by the windy cold right at the New Chitose
Airport. And as | was freezing in my thin jacket, complain-
ing about the weather on my first week, everyone | met
here were smiling "& /2. F72" (not cold yet) .

| stayed in Tenjinyama Art Studio near Sumikawa
surrounded by a beautiful park filled with trees and grass

field. | was very fortunate to stay in the transition months
of Autumn and Winter which was perfect to see how
season changed in its colours. From the window of my
bedroom and studio, it was a beautiful view of the
intense red color of the momiji.

| get lost everywhere | go, Emi san-another artist friend |
have met here at Tenjinyama took me shopping down in
Sapporo Station, | was so overwhelmed by the train, the
people and the traffic. | walked everywhere, tried to
remember the way by memorizing the landmarks like,
which bakery, which stationery, Max Value, the Shrine,
the Clock Tower, the nice Pakistani curry restaurant, the
mini Art Supply store, S-AIR Office, the Huge Post Office,
my favorite Ramen shop.... Still, | get lost over and over
again with my poor sense of direction. One of my best
friends | have met here was the artist from Philippine
Lindsey Lee. Coming from South East Asia, we truly
shared quite a lot in common in culture, similar society
and our own adjustment to Japan. Our journey with
S-AIR involved each other in our process of making art,
traveling, and collecting our vidual images along the way.

| struggle a lot for at least half of the time of what to do in
my studio work while in Sapporo. Because time was very
short, it was always a battle of should | stay in my studio
to work or should | go out to explore the city. It is a city
with young energy, somewhat Westernized and it is truly
a kind of a place one need to stay for a long time to feel
the culture absorbing into yourself. So | took my time
without rushing. My favorite area in this city is Odori. A
friend told me "If you have any money, try to spend them
all on this area". | did spent huge amount of time in
Central, my favorite Art Supplies Store with a big collec-
tion of Sumi ink sticks with different color shades, tones
and brushstroke i wanted to try.

With my limited Japanese, | managed to asked the way
each time | get lost. And the phase which is very familiar
to me is £29 <A, . (go straight, right, left) and
counting how many blocks till my destination. Slowly
and unconsciously, my vision of this city are in the form
of blocks.

| spent two weeks time in Obihiro under Tokachi Art
Residency Program which has become one important
highlight of my time. | was staying and working at Tokarune
Art Center with a Japanese home stay of Chiba san’s family.
Tokarune is a very special artistic environment, a huge
gallery to install large installation surrounded with nature,
view of the forrest and trees, a nice intimate community of
people. During this two weeks, Chiba san, her hunsband
Kiichi san, her daughter Q chan and | spent a lot of time
together, we drove to the ONETO lake on a very cold day,
other few nights, we went to onsen. At times, we just drove
through the fields to see the blue sky, walking in the forrest,
feeling the crushing sounds of dry leaves under our shoes
and watched the cows on the field. The vision of my work
was attracted toward organic shapes, abstraction forms of
water and the idea of flowing. In that gallery space of
Tokarune, | used ink drawing, recycle paper , to create an
indoor nature scene. In that, there was a collaboration with
public who took paper lantern workshops with me that at
the end, their works and my work were displayed together
harmoniously in the gallery.

My last few weeks in Tenjinyama was filled with the
transition of season into a full winter with heavy deep
snow. | spent a lot of time with Rosanna (a young British
video artist) in the residency where she has taught me
how to enjoy the winter here. We went snow sleighing,
playing with the ice. From my exhibition at Homura
Gallery, | decided to re-istall my works in the Tenjinyama
snow, just for a new setting in outdoor nature.

| left Tenjinyama on a heavy snow day just before Christ-
mas. It was crazy to see how time really flies and just
when all the new ideas, inspiration, deepen friendships
has form, that is when | had to depart. However, | am
sure there will be a "Life after S-AIR" to be continue in
Vietnam, because a residency is not about completing a
project, but for me, it is about leaving this place with a
new open idea, so | can continue to work on it in the
coming future. This residency has been a really wonder-
ful experience, Thank you S-AIR, Shibata san, and
Tachibana san, Tenjinyama and all my lovely friends in

Sapporo and in Tokarune.
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Lindsey James Lee

Connecting Connections
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Thu Kim Vu & Lindsey James Lee Exhibition

Shinajina Homura, Sapporo

Out of the Box

Measured Context
Disguise Painting

Please Don't Touch

Create Your Own Book

My 6 Year Old Can Do That
Boxed

No Flowering Words
Overkilled Painting

Father of Art / Bad Painting
Uncontrolled Control
Contemporary Art

Lost Meaning

Exhibition by Lindslee (Lindsey James Lee)PAIN THING
Art Center Ongoing, Tokyo

Pain Things
Yesterday is History
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Connecting Connections

| took the artist in residency without any knowledge of where
| was heading to. | was just focused more on the opportunity
| will be getting if I'd be accepted in the residency.

When | got accepted, hesitations and worries came up to
me but then I'd only be staying in Japan for a short period,
so | quickly overcame my anxiety.

| started researching about the winter life in Sapporo and
Tokyo. When | arrived in those places, | felt very strange as
everything was new to me - the culture, language, weather
and the city.

After | managed to adjust myself in the first couple of days, |
felt very grateful being in a beautiful place that very moment.
| tried delicious food and met very polite and friendly people.
The place was very opposite from the place where | came
from - from chaos to peaceful, distraction to attention and
rage to happiness. It gave me so much time to gather myself
and focus on my art. From then on, | started living in it.

Life

Staying in Sapporo gave me a nostalgic feeling because
of the transition in my daily routine and environment.
Tenjinyama gave me quality time to be more creative
without any pressure in my surroundings. The place

also reminded me of my birthplace where | grew up,
which brings back a state of happy thoughts and
feelings of childhood memories.

So much opposite when | arrived in Tokyo, everything
was fast, and people were busy and always rushing. It
reminded me of Manila, it was crowded though the art
was very vibrant and | felt the energy of the artists
around.

People

It was fascinating to learn that Japanese are very
visually creative in nature. | had the impression that
Japanese are brave and obedient to their rules. But
despite of the rules in their country, artists continues to
work within the norms yet think beyond the possibility of
art. | also admire how the Japanese treat foreigners
whether or not in big cities nor in the country side.
Language barrier was never a problem because they/we
find ways to connect and interact with each other.

The humour and knowledge of each artists and people |
interacted with had stimulated my visual concepts and
gave me the inspiration to create new works. We may
have a different cultural background, but we feel
connected in most ways.

Finding time and focusing on producing art is not easy
for local artist in Japan. The pressure of living and
sustaining the lifestyle is difficult to find time for art
especially in Tokyo. But it is up to individual artists what
they should do and make themselves produce whatever
necessary for their art work, and | was very impressed
with this attitude.

Experience

S-AIR has given me an experience of a lifetime. | had
the chance to live in Japan — a month in Sapporo and a
month in Tokyo - both in a short span of time but
offered different experiences and great opportunities.
Being an artist in a place far from my country, allowed
me to know more about myself better, think outside my
comfort zone, and see things from a wider perspective
of every possibility there is to see.

Collaboration with Time

Japan has inspired me to learn and get to know more
about my purpose in art.

As | recollect my 3 weeks experience in Sapporo, |
recognized a certain feeling, a connection of past to my
present. It brings back childhood spirit in me.

In my work, “My 6 Year Old Can Do That”, a 110x136x
50cm painting. It is a children's bicycle stuck at the
back of a stretcher canvas that has a 3 dimensional

object on an abstract painting. This representation is

one of my contemplative periods.

| was captivated with the bicycles parked everywhere in the
streets, and instead of painting it directly on canvas, |
presented it in 2 ways wherein the bike was hidden at the
back of the canvas being pulled sideways creating
unconventional contour on the other side of the canvas. In
this way, it can be viewed in 2 perspectives. The
unconventional contour is the way | depict contemporary art.
“Boxed” and “Out of the Box” is my representation of
contradictory. Rules and laws are particularly obeyed by
the people of Japan and the local artists go beyond
their rules yet could still express their artistry within the
norms. | used a taxidermy duckling as an element to
epitomize the cuteness and immortality of being an
artist doing an artwork using canvas and oil paints.
“Overkilled Painting” and “Uncontrolled Control” is a
parody of painting. The excessive paint that literally
became 3 dimensional effects that is coming out of the
canvas is my impression on how it is being viewed by
spectators.

“Disguise Painting” a 30x30cm oil on canvas, is my
humorous expression on how some people hanged
their painting in their rooms/houses. Some used to hide
things from the walls, like electrical switches, wall
damages or dirt. The value of the painting became
meaningless but useful in practical ways.

“Father of Art/Bad Painting” is an installation art with
two artworks combined to create a story. It is actually
one piece of painting that the canvas was taken out
from its stretcher. | added eyes, hands and feet on the
stretcher to illustrate the Japanese culture of creating a
character out of nothing. A Japanese way on how they
market their products to attract people on buying their
merchandise. | created ironic illustration on people
buying bad paintings and became more materialistic
than buying art.

“Lost Meaning” a 50x72.5cm oil painting on canvas. A
literal interpretation on how | wanted the viewer to
quickly understand the painting. | wrote a Japanese
word, HH'57xLY, which means 'l don't understand'.

“Measured Context” is an installation using tape
measure, artificial gun tacker and an unfinished text
'‘conte'. This is my expression on how | perceived
contemporary art, it is idiosyncratic. The unfinished text
may be presumed as the word contemporary art or
context. For me, contemporary art is to understand the
objective of the artist rather than looking beyond the
artwork.

All the artworks | made in Art Center Ongoing in Tokyo
reflects how the reality of living in an urban environment
and the pressures of being an artist. My show entitled
“Pain Things” is an interpretation of living an artist life in
the present world. Painting has become a commodity to
others that sometimes they tend to disregard the
meaning in it. On the other hand, artist too became
practical, works only with what will sell and eventually
tends to become commercialized. The significance of art
itself serves no purpose at all. The installation I've set up
in the same title of the show is a painting laying down on
a futon (foam) and floor matt. It was injected with 9pcs
of IV bottle with acrylic paints inside, individually labelled
as art critic, artists, collectors, investors, and
businessman. It's a conceptual commentary of art today
and how it is run by the people who support artists while
the artist strives to survive.

“Yesterday is History” hanged acrylic painting on
canvas hanged in rope. An installation showing
dissatisfaction on painting or material things that
surrounds us, we try so hard to put meaning and reflect
on our existence. But in reality, our morals cannot be
defined by the things we created.
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