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Life of Art

In early December 2015, we were all astonished by
one piece of news that came from the middle of
nowhere. It was about the short film “Hungry for Love”
that won the grand prix at the 8th edition of ASVOFF
(A Shaded View on Fashion Film), an international
short film festival in France. This film was produced in
2012 by the American filmmaker Justin Ambrosino
during his stay at S-AIR residency program, which was

3 years ago.

The total number of film submissions is unlisted on
ASVOFF’s website, however, it seems only 80 films
were presented at the festival. “Hungry for Love,”
produced with a budget of only 100,000 yen truly won
the grand prix. (Currently the production of a full-length
version of the film employing the same theme, which is
set to be shifted to the US is underway).

This story tells us that artist-in-residence programs
make life changing opportunities for participant
artists. At the same time, art works produced during
the residency program will have new lives by continu-
ously transforming their meanings, influenced by the
context in which artworks arise and are shown in
different locations.

It has been 16 years since the establishment of S-AIR.
After all, we strongly believe in the potentiality of the
AIR program. This year, we started a new program
called “AIR CAMP” to build wider networks between
the residency programs all over Japan and Asia. It was
the first attempt to stay together, share and study the
experiences of participants. It was a truly amazing
workshop which added another page to the history of
Japanese AlRs.

Around the same time as AIR CAMP program, we
hosted residency programs that invited the Hungarian
artist Andi Schmied as resident. She produced and
exhibited an installation of the buildings that she took
notice of in Sapporo, like a miniature theme park. Also,
the young Romanian curator Anca Mihulet, who was
involved in the selection of Schmied, came from the
organization called Curator’s Network to make a
presentation on the Romanian art scene. We also
invited Monika Sosnowska, a nationally represented
artist of Poland, as part of a new program called “After

AIR”. She stayed in Sapporo on our program 13 years
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ago, and she reminisced and related her experience of
the residency as a window to see different perspectives
and to reflect on the ex-communist country of Poland at

that time.

In addition to these guests, AIR CAMP invited Asian
directors Dinh Q. L&, of the art centre San Art in Vietnam,
as well as Lyno Vuth from Sa Sa Art Projects in
Cambodia. We also invited one artist from each of these
partner organisations later on our FRONTIER program in
winter. Tuan Tran from San Art realized an installation
work inspired by the crafting of Japanese swords which
he encountered at Date, Hokkaido. The other was Sophal
Neak from Sa Sa Art Projects, who produced photo
works along with models of people she met in Sapporo.

From now on, | am wondering what kind of impact
residency experiences could make and how these
would alter the lives of participants after completing
their residencies. | hope that residency programs will
deliver art to life and become a cradle to raise those
new born lives.
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S-AIR was established in 1999 with partial funding
by the Agency for Cultural Affairs, to run an artist-
in-residence programme in Hokkaido. Since it was
approved to be a non-profit organisation in 2005,
S-AIR started a collaborative residency project with
ICC, in which we have been building networks with
Japanese and international artists as well as art
institutions in Japan and overseas. In 2011, S-AIR
initiated a new programme, FRONTIER, which is
supported by the Agency for Cultural Affairs. This
year's residency and other associated programmes
were funded by the Agency for Cultural Affairs, the
City of Sapporo, and Japan Foundation.

Programmes for International Artists:

S-AIR -FRONTIER- and Other Programmes
Since the establishment of S-AIR Committee Board,
S-AIR has hosted 88 artists in total from 35 countries
over the period of 17 years (as of March 2016).

From 2008 for 5 years, S-AIR hosted 10 artists in total
from countries in Asia and Oceania for JENESYS
(Japan-East Asia Network of Exchange for Students
and Youths) Programme funded by Japan Foundation.
2 artists/curators each term, 4 artists/curators in total
are invited every year to participate in the ongoing
FRONTIER programme.

Programmes for Local / National Artists:
S-AIR AWARD

Alongside of hosting international artists in Sapporo,
the S-AIR AWARD was set up in 2006 to offer
residency opportunities for local artists to live and
produce art work abroad using the network that S-AIR
had been building up. In 2011, the award was also
open for a non-local artist. Until the end of March
2015, the award have been given to 15 artists.

Other Projects
S-AIR have organised different projects such as 'Art
Akebono 04-05' and 'Artist-in-School' (now run by AIS
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Planning) with a new approach, in which the idea of
residency has been taken into an educational environ-
ment including community centres and elementary
schools. In 2004, S-AIR was involved in the organising
of 'Art NPO Forum in Sapporo', and has been regularly
initiating and running various cultural projects such as
concerts, workshops, art projects.

Whilst many organisations use their own spaces to
run residency programmes, S-AIR is unique in such
a way that it does not run any space except studios
for international artists. This is why S-AIR can work
flexibly case by case according to the type of
projects and to artists' requirements, which is one of
the strong characteristics of S-AIR. Through this
flexible process, new project opportunities always
arise naturally with other institutions and organisa-
tions, which leads to a wider network. For this,
S-AIR has achieved its reputation as a leading coor-
dinator in cultural projects in Sapporo and in
Hokkaido.

S-AIR will continue to commit itself in researching art
activities and in developing its established links in
Japan and internationally whilst initiating cultural
projects that would bring out the most of the regional
characteristics of Sapporo.




STATISTICS

S-AIR Residency Programme Participants

Countries and Regions
[As of March 2016, programmes longer than one month]
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New Zealand

Germany 11

Anke Dessin

Karin Boine

Inga Beyer

Sebastian Zarius

Tjorg Beer

Regina Frank

Julia Wandel

Bjoern Karnebogen

Anna Vuorenmaa (Finnish National)
Michael J. Baers (USA National)
Thomas Neumann

UK 9

Elizabeth LeMoine (Canadian National)
Lee Triming

Paul Jones

Emily Bates

Julia Lohmann (German National)
Patricia Thoma (German National)
Gemma Anderson

Karen Kramer (USA National)

Ele Carpenter

China 5

Qiu Zhijie

Wang Zhen Zhen
Morgan Wong Wing-fat
Chen Hangfeng

Zoe Zhang Bing

Canada

UsSA

Mexico

Argentina

France 4
Laurent Pernot
Jermie Cortial
Thibault Gleize
Nicolas Boulard

Japan 4
Michiyoshi Isozaki
Tadasu Takamine
Takao Minami
Shujiro Murayama

New Zealand 4
Janet Lilo

Steve Carr

Tim J. Veling
Matthew Cowan

Vietnam 4

Phuong Hoang Bich Le
Lan Ngoc Pham

Thu Kim Vu

Tuan Tran

Holland 3
Gianni Plescia
(German National)
Marjan Laaper
Bas Noordermeer

ltaly 3

Marco Ferraris
Fabrizio Corneli
Brunno Jahara
(Brazilian National)

South Korea 3
Nak-Beom Kho
Sanghee Song
Ah-Bin Shim

Taiwan 3
‘Yen-Yi Chen
Chaong-Wen Ting
Zian Chen

Thailand 3

Apichatpong Weerasethakul
Michael Shaowanasai
Patavee Viranuvat

USA3

Roy F. Staab
Anthony Luensman
Justin Ambrosino

Australia 2
Matt Calvart
Wade Peter Marynowsky

Cambodia 2
Sok Than
Sophal Neak

Hong Kong 2
Yau Ching
Leung Chi Wo

Malaysia 2
Yoong Chia Chang
Sharon Chin

Mexico 2

Ryuichi Yahagi
(Japanese National)
Cecilia R. Corzo

Poland 2
Monika Sosnowska
Jerzy Goliszewski

Romania 2
Silvestru Munteanu
Anca Mihulet

Argentina 1
Florencia Levy

Belgium 1
Loreta Visic (Croatia National)

Bulgaria 1

Neno

Canada 1
Marie-Josse Saint-Pierre

Iceland 1
Magnus Birkir Skarphedinsson

India 1
Ronny Sen

Indonesia 1
Julia Sarisetiati

Latvia 1
Kristaps Gulbis

Philippines 1

Lindsey James Lee

Russia 1
Dmitri Prigov

Former Yugoslavia 1
Aleksandar Dimitrijevic

Singapore 1
Royston Tan

Slovenia 1
Metod Frlic

Switzerland 1
Isamu Krieger

Hungary 1
Andi Schmied

88 participants
from 35 countries &
regions in total
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Anca Mihulet [Romania]
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2015.12.5-16

‘Exhibition by Andi Schmied’

Hue University Gallery, Sapporo
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TALK EVENT -7 - 1~>+

2015.11.17

Presentation at Digital Archive Lecture

by Motohiro Sunouchi

Sapporo City University, Sapporo
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Andi Schmied [Hungary] 2015.12.5

: ‘Lecture by Andi Schmied and Anca Mihulet’

Hue University Gallery, Sapporo
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Curators’ Network [Europe]
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-P22-P31 WINTER PROGRAMME

VISITING ARTIST m~vfex

Sophal Neak [Cambodia]
VIS -Z [HRTT]

Sl

VISITING ARTIST @Avfex

Tuan Tran [Vietnam]
FaThT [NMFL]

OTHER EVENTS
TOMOBHERE

2015.12.11-13

‘AIR CAMP 2015’

Sapporo Tenjinyama Art Studio, Sapporo

Hue University Gallery, Sapporo
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2016.3.12-20

‘Tuan Tran and Sophal Neak Exhibition’

Hue University Gallery, Sapporo
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2016.3.18

‘Artists’ Talk by Tuan Tran and Sophal Neak’
Hue University Gallery, Sapporo
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Sa Sa Art Projects [Cambodia]
Y- T—h-TOTTTY [HERIT]

San Art [Vietnam]
Y- T—bk [NMFL]

2015.12.12

‘AIR CAMP 2015: Asia Forum’

Hue University Gallery, Sapporo
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2015.12.12

‘After AIR: Lecture by Monika Sosnowska’

Hue University Gallery, Sapporo
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Anca Mihulet is a freelance curator based in Romania. She has been
supporting young Romanian artists to research on topics such as the
implications of knowledge, history, margins or landscape. Since 2011, Anca
Mihulet has been interested in theorising various curatorial contexts by
participating in fellowships and residencies. Between 2006 and 2013, together
with Liviana Dan, she has curated the exhibition program of the The
Contemporary Art Gallery of the Brukenthal Museum in Sibiu. Mihulet is one of
the curators of the Romanian participation at the 2013 Venice Biennial.

Andi Schmied [Hungary]
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http://andischmied.com/
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Andi Schmied trained at UCL’s Bartlett School of Architecture in London, and
ELISAVA in Barcelona. In her work deals with the underlying psychological
patterns of urban landscapes, particularly places that for one reason or
another do not follow the conventional urban logic. These vary from cities that
went far from their original function, to sparsely inhabited areas to utopian
architectures. Her work incorporates video, photography, installation and
publications, and has been shown in exhibitions in UK, Czech Republic, Neth-
erland, China and Hungary.




Anca Mihulet

The Aesthetics of Everyday Living Per
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Accessing the artistic community in a city or a region is
usually a multi-layered experience, that requires a
preparation and a specific training beforehand.

The readings, the images or the opinions one gathers
determine the gateway towards that specific place,
creating the first mental platform before the real meeting.
When, after my return from Sapporo, in January 2016,
the Romanian artist Norbert Costin shared with me a
copy of the book In Praise of Shadows written by
Jun'ichiro Tanizaki, | wanted to use that writing as a
way of checking my understanding of the Japanese
culture and thinking, starting from the eating habits and
evolving to the way a house is being arranged. These
were for me part of the minor economies of daily living,
condensing structures and emotions that render the
identity of a territory.

My first encounter with the artistic context in Sapporo
was in 2014, when Rie Kawakami travelled to Romania
for a residency programme in Sibiu, a medium-sized
city situated at the center of the country. The residency,
a collaboration between the Brukenthal Foundation and
S-AIR Sapporo, opened a new perspective upon the
threads and the dynamics of the cultural discourse
nowadays. When Tetsuro Kano, the other artist that
came to Sibiu for the residency was explaining to me
about his exhibition in the Moerenuma Park, it was hard
to envision how that place would look like and how it
communicated to the city in such a profound way.

Andi Schmied, the artist, who was selected from the open
call submissions launched by Curators’ Network in
partnership with S-AIR in 2015 to take on a three month
residency in Sapporo, developed her exhibition project
around Isamu Noguchi’s unique view towards shapes and
colors, combining the intuitive discovery of the city with
the architectural specificities of Sapporo and with sponta-
neous observations regarding the habits of the inhabitants.

By gathering all these pieces of information, | realized
that in order to better understand and then to immerse
in the texture of Sapporo, | needed to focus on the
locality, on the position and the forms in the space,
elements that construct the intentions, the meaning of
the city and the projects which it generates.

In the office of S-AIR Sapporo, | found a great resource
of images, texts and archival materials — for instance, |
read with great interest early interviews of the Thai
filmmaker, Apichatpong Weerasethakul, talking about
the methods he uses in his work, that is more about
impression and about recording the life of ordinary
people. The stories of Shibata Hisashi about his drama
performances and video experiments back in the
1980s, together with his involvement in organizing art
spaces in Sapporo brought new perspectives in regard
to the creation of identity based on the reading and
unfolding of the everyday.

The fashion of the characters that became almost a
culture in rural areas was widely explored by Yuhei
Higashikata - his installations were opening up possi-
bilities of communication between creative people living
in isolated communities.

lori Manabe’s thoughts on how to construct the display
of an exhibition and the introduction he has made in the
approach of Kon Wajiro, Terayama Shuiji, Jiro Taka-
matsu, Hiroshi Hara or Keiji Usami in order to demon-
strate that the world is based on relationships and that
we are all part of a net, the utopian house for morning,
lunch and dinner, built without any plan, just using the
sense conceived by Ryo Yamada or the intensive and
in-depth view upon tradition, research and knowledge
that | discovered in the creation of Katono Satoshi, an
artist and professor that could talk about Zen philoso-
phy and hell with similar instruments, determined me to
analyze Japanese iconography and get closer to the
pure description of what | see, hear and feel.

The Tenjinyama Art Studio, that has been my residency
during the three weeks | have spent in Sapporo, offered
a platform for meeting new artists and cultural agents.
The directions of development in Tenjinyama were
generated by Mami Odai’s engagement in integrating
the studio in the life of the city and Ryotaro Kobayashi’s
interest in alternative forms of art education. The
resident and the local artists would often relate to the

pace of the city in their projects.

Yuya Suzuki, one of the resident artists there, was using
drawing as a way of exploring the city by discovering
“natural installations” that appeared at the intersection
between the human and nature. The portraits of people
that are setting up flowers for funerals realized by
Akihito Yamamoto allowed me to visually relate myself
to particular cultural manifestations. Madoka Chiba
talked about her interest in science, the artificial and the
natural phenomena that include humans.

Fuyuka Shindo’s long-time research on traditions,
ethnology, crafts, personal histories and the customs of
the Ainu people offered me a consistent insight on the
membranes of an insular culture and the specific ways
it connects to the universal thinking. Inspired by the life
of her parents as farmers, Wakana Omuro’s free-hand
drawings of various imported goods are a subtle way of
commenting on strategies of macro-economics, with
the purpose of raising the political consciousness of
ordinary people. Takafumi Fukasawa’s approach
involves systems of instructions, of exchange, appeal-
ing to fiction and dreaming. He often documented his
work with children with autism, not as an art projects,
but as a form of understanding a behavior that many
people would not experience

Combining manga, with calligraphy and performance,
Kiyoshi Takahashi’s energy is visible in the way he
approaches materials, often using the uncontrolled
movement of his body to express ideas that go beyond
visuality. Ikuko Imamura explores hidden corners of her
childhood memory in order to deliver strong sensations,
using light as an instrument of simultaneous remem-
brance and forgetting.

Shunsuke Minami’s experiments gathered under the
title “Optical Sound” open new perspectives on how
daily actions can be transformed into a futuristic visual
formula. By using film projectors, analog films and
lights, Shunsuke converts light into sound, while his
movements around the machines generate unexpected
shadows that bring more content to the projection.

Issei Seto is interested in the physical act of drawing
and the limits of painting. He is sometimes painting in
complete darkness or on very small surfaces, testing his
level of control. The regularity of the colors and shapes,
together with the layers of acrylic transform the paint-

ings of Yuki Yamamoto into an object that is expanding
in space, conquering the vision, while imposing the
viewer to establish a clear point of observation.

Tetsushi Tomita’s methods of functionalizing relational
art have led him to create an educational platform,
focused on creativity and the exchange of ideas that set
coordinates for a new order based on connectivity and
a real mapping of the context.

The series of photographs produced by Ryoko Suzuki
over the last decade revolve around gender and
identity, using her body to explain complicated narra-
tives about who she is and how she became who she
is. Out of his desire to expand painting into space,
Akashi Taniguchi started to work with wooden boards,
realizing various shapes out of them, connected to
natural forms, in order to render a 3D feeling to the
bi-dimensional structures.

Outside the city limits, in her studio situated in Ishikari,
Rie Kawakami is giving form to spectacular metal
ensembles, inspired by fragments of reality that are
being carefully decomposed in space and time. The
sculptural forms range from miniatures to objects that
weigh hundreds of kilograms and are being scattered
with nonchalance on the ground as if they were made

out of paper.

The light from the garden steals in but dimly through
paper-paneled doors, and it is precisely this indirect
light that makes for us the charm of a room...We delight
in the mere sight of the delicate glow of fading rays
clinging to the surface of a dusky wall, there to live out
what little life remains to them. (Junichiro Tanizaki, In

Praise of Shadows)

Anca Verona Mihulet
Special thanks to Rie Kawakami and Kyoko Tachibana



Andi Schmied

Noguchi Town - a town for a town ‘2”1”

JTFA) —EHDEHDHE

KAIZBNEDITRSI=EICHEATLE DAY L /T F
BZALIGFEEILBARTRERIELIEEASE5,
COBDOES BT ANEBREEICHESMLE
BUATTNVELBOBEETHM SELFEICHTBLD
BYIIDHRERKT %0

LIREDEPL 7L —2 3> DEETHIEILBARAY L
JTFHBBNEWLEIDRAED BT EFD 35 BDHTE
TIOHEERALIELI=FERBEALZNE TS,

HLIRICEVTRSEVIHD . BRMEFFESE S
BRICE o/ BEEBELEN S BEPI-E—KE.
Z)—Wi-FiD7=IE R ISNEAT LIS BFNEN S,
T ZDEHRBICLEETEERPET AR

HEDHOHDEIF AN RIS TVWIDRHHISEN ST
HBR.T—ALEBEAT BLBAICEBIDIISNZIIC
Lol ZNDEEVNIHD A1 EFBELE (THEED
HESEVEVWIIRANPBAVEELIAD 2o §RTH T IV
T7NYPRBEDLI T EERICHESE 28BN 57,
[HLIRIEMEDBADZERE DL ES | EE DS LLED
SNTW RS ESTALIRA BAREW SR EB o 70

LR TOBESIEIL. BRICT S 12bDE ZDHBO
BWITETHIFEL =B D EH D KALRTICFTA 7R R F
DT I TR RICEZE NI EVWIEE EOBE
TR —H TSI T YD —)—- bl
AL TV S, HIFBOE(LIC2EFEEZHIL TV ZDRE
ELRET—EHR-IIHNB I EG<RESIN TR
NI BHEEENICERTIHAELT [ESICHBELEN
FEEX | [E2 (LM - TRKR7 [ E BRL TV -HEEE
RISEVWHLE A CEEMERUIAD 12 B3, i)l
DEEIED NI REEMNER DI TV ZDHE,
METHHEIN. FELOOMEDFF L TRFRINDLIIC
B3E 80FERAEADYTHILY—LIZBVWThEoELE
T—LEl-T=,

HHREARBLSEEH SR DIV OB EYER
LIRS TWD  RBICETY D EIPICIEIR—b NG,

it

FIEHFYEEOBRERICERL OIS E o7,

LIRDRIRISIEETHB D IR TOEMP ERANL
DI TEEVALTU—NDOEMIE LOAICRED T
2L BROKICEREPFEATEDNTEY BIC
BHOEHEFICEEINAZDDEAICT I &I
SEMICESNZZEEN  REROBEDRBP»IEFIC
RNZERE NI HELEFREP H3DHERB>TVD,
THOMBREBEICETIEDPSOERDOEERT. XS
BoTLES LI CODRRICE ST AICHEIZED
TEHRVRBEP £ EN TIBBICH-> TV F LKL
RBEBORAORIEENWIBIBBINATLADICITL.
HI—HDORBTINOSNSICHENZICESTV Y
T2, 2NEBZOKORFEDERME (£ 2D HE) H
BhTWBEEALDo

COEIG FMCESTIREBULY VW EEY DIBE, B,
ZRLZLTA4E RNEBRLRRERCETHRLT
WolzeHoEWVOBICE AL EDETFEEENETRSNT
WE SEEBPEIC ESELADBDEREL. LTV o7,

2L TWIBIC. ZDEI B HENPLERFENNTTET
WBHEMENWERILIICHE /.22 T BHDR -0
HDEIESSICEPLTRUHELSZA -/ FIfFEED D
FTBHARBICHESLVERLTERL. EHDEFEAL
DEZRIEHEBRL 7=,

ZhPSiE . L—F—hy 2= KM T O#EEH» H5
[Makers’ Base|&EWOHEERICIZIFEBRE V. HO/N—Y
TE) DSBS B EEPSBREIIN I EFE-TEHD
L EAED L, Makers' Base TIEELHTEEANRY
FLWEMXPHEEZDEV OO BIBE L7,

ZDE.S-AIRXZy7H HLIRPIHLIEDT —FRED
NF=BEBNT 37200, BL2BENENRTITH> T,
ANERBEL TN Uz ZRD EA AR ABIC
BoTWE Ry 7L EHEERDRTY) DR -nE
BOZEE—BULTE o R— Lt Z—ADBEWEL ST
EHMNAEIEPS LNOXNR—X-REFE . F T4 X%

WELETLCFLANI D EE BATRRLETZED
TEED LG HAICENTIT > T BB ES T
SAEDXRYI) BEREEBIFICHT TV EHDHERE
LTWBR— Ltz 2—ADBHP T E BRBATIDE
FLLBWFADT > ar% EifT,

EBESNOERFIETIE S-AIRET>H- Ik ybhDd
BEIch. ERDFELICEVWTHPENDYR—1%
Z o ZD BN T RONEBERIC. BEADKEL
TEREMEY) EF 32 EN TE RIEHITIE. 8X—NLHS
BA3RWT—TIVDOEIZ /TFEILEVIEBBIHEED
12 Z22L—> 3 &R BAR TR L -/ NS BT F & X
HHIWEZBENOEBEOO -2 B#shAD
HAEL

ZORBES D%, salon cojica EWVWHHLIRDFE 4
FrIV—ICTRHIORERETHIZEIC.IHESIE BRI
BIIBZAREETORRIN T—7EBE->TWD,A—HA/N
Tl AHLETRZIEVWITAIBIZEBIZALN.ZD

BRI EILBARTRELAEXHOERL FRY
FTRIAEBONSEBERE 7OV 173 8h 7 XXM
EIBDORERONYRIL—LDIREL— 32T
BREANTVB AT =T TOREFEEE[WUE]EWND
INTF =L REfT ot NSBEL T BDRE T R bIE
SOTIELERERIMUHED LICESRIWELS
WOREETEIZO Y — M efT o7, 23 BDIFED
FTCHHEHICHEERLGDDELE T,

S-AIRL YT RXTORBEREP. 7—T 1 AN BER,
KT —hRETFITHET BN L DSTEFAD N5
HE BLDHEEWDH o7z, ZD3rARAHICHERBSLE
EELBICHN TV IR EE B IIRLS B LD 7,
FEVDBICRSTEAEVWEER-TWE 251,

FEICOBRBTENEIESHEVEESLDHEDHPIT T,
LR TOFBEPBERVDDICE 01 AFICHR AT K.
BEFR I EVZR EAHRICDZDBEHFITHL
BEHLEF VBN EITEVELL,



For Moerenuma Park, Isamu Noguchi designed a world
where all adults would act in a way that is usually asso-
ciated with childhood. In this fantasy all adults are
climbing on perfectly shaped mountains, little colorful
metal structures and wander around in the fairy tale
landscape of the forest of the cherry trees.

The way he envisioned this park - which is one of the
touristic and recreational highlights of Sapporo - was
pretty much the way | was intending to experience the

entire city and my three months stay in Japan.

As soon as | got to Sapporo | started with the habit of
walking long long hours every day. During these walks
sometimes | listened to music, sometimes | stopped for
a lunch or a coffee or just for free Wi-Fi connection and

along all the way | was documenting my surroundings.

At the beginning | did not quite get anything. On one of
my first nights in a ramen shop | did not understand
why this old man started to nearly shout at me with a
scared-to-death face. | started to extremely enjoy the
fact that | do not understand the language and | can not
read signs or guess what is on restaurant menus. | felt
like an alphabet on the streets and in social situation
| had to rely on my intuitive senses. And while everyone
was constantly telling me that Sapporo is very different
from the rest of Japan, for me it was Japan.

One part of my work was very much planned while the
other was very intuitive. Before coming to Japan | read
the Thomassons book of Genpei Akasegawa. In this
book he introduced an architectural concept - named
after Garry Thomasson, an American baseball player
who played for two years in Yomiuri Giants, but during
this time he failed to even touch the ball. As a direct

translation to the city, Akasegawa started to collect

architectural elements in the city that just did not make
any logical sense in the otherwise utilitarian cityscape.
These ranged from stairs that lead nowhere, doors that
open to a wall, etc. In the 80’s it became an obsession
in a certain underground culture. First his students
started to collect Thomassons, and after some time it
was published in a photography journal where also the
general public could submit their findings.

My long walks in Sapporo at the beginning were a
hunt for these elements that led me to discover
phenomenas, that might not enter the logic of Thom-
assons but that was not the point anymore. Sapporo
finds itself in a very specific weather condition where
not all building materials are for practical use. Never-
theless in an aesthetic way they are still reproduced;
concrete buildings are covered with tiles that are
looking like bricks, or hard stones are shaped to look
like natural wood. Other phenomenon was something
that can be seen all across Japan; the little voids
between neighboring buildings. | thought it had to do
with the earthquakes but | got to know that it is just
something coming from ancient laws against people
fighting over the land. This phenomenon leaves very
interesting leftover spaces that are mostly useless
and just become filled with trash. At the same time
they also let the passerby observe interesting things
about the people living in the houses in question;
sometimes one side of those fences are nicely taken
care of while the other side is forgotten and falling
apart. This even talks about the relationship - or lack
of it - within the neighbors.

So | started to document these phenomena and
structures, textures, spaces and people that acted
or seemed unusual or undecipherable to me. Doing

this, very quickly | started to have an extensive

archive of video and photography that | was simul-

taneously editing and categorizing.

Around this point | decided that what | want to create
was a city, where this playfulness was the only reality. |
started to make my walks more and more focused to
look only at things | wanted to see. During this process
| eliminated most of the city and what remained were
the bits that were for one reason or another, out of the

usual urban logic.

| started to go almost every day to a place called
“Makers’ Base”, where there were laser and wood cutting
facilities and | started to replicate parts for my city. My
days started to have a certain kind of routine, where |
usually walked from home to the center -always taking a
different route-, | stopped by Makers’ Base to work, and

went home to make some new plans for more objects.

In the meantime | have been constantly distracted by
S-AlR staff; they have been organizing different activi-
ties where | could meet new people, see more of
Sapporo, or of the art world. As time went by these little
trips became extremely personal; we understood each
other very well and the programs organized were
perfectly in line with what | liked. Sometimes these days
spent together were very practical; - going to hardware
stores - and sometimes it was more about showing me
something | would not see otherwise - the private
museum of an old man collecting weird objects, or a
French restaurant in a former office building. | was as
excited about the hardware shop visits as about any
touristic site; | enjoyed looking at the way sellers inter-
acted with buyers, the enormity of these stores and just

in general all the hyper colorful items on display.

With the amount of help -both physical and conceptual-

| got from S-AIR and Anca Mihulet during the exhibition
set-up it made it possible to build a much bigger work
than what | expected in the given time. The exhibition
ended up being a display of this ideal city - Noguchi
town - on a nearly 8 meters long table. The installation
was accompanied by small fragments of videos taken
in Japan and a booklet that showed the original
location of these little extracted elements.

After this show | had the chance to have a second
show in Salon Cojica, a beautiful local gallery. The
subject of this show was how Japanese people sleep
in public - something that in Europe is almost treated
as a taboo. | showed a large print of a photograph
taken in Moerenuma Park, smaller prints of sleeping
people and created a bedroom installation where a
pink projected text lit up the space. One of the most
meaningful experiences of the three months was the
opening of this show; together with Takafumi
Fukasawa, | performed “IBIKI” (snore). During this
performance weird musical instruments were attached
to our faces and while sleeping and snoring, the sound
of these instruments ended up being a mini snoring-
concert in the small pink space.

During the residency | got to meet a lot of people:
artists, architects, people who lived in the same
residency place | did, or just people from the street. |
was not sad when | had to leave Sapporo; these three
months were so beautiful and filled with fun that | have

no doubt that very soon | will return.

*ps. there are probably too many people to mention
who made this stay amazing but | can not leave the
names of Yuhei Higashikata, Kyoko Tachibana, Rie
Kawakami and Hisashi Shibata out of this text - at least

as a footnote.
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Neak Sophal graduated at the Royal University of Fine Arts, is considered
one of the rising talents of the Cambodian art scene with a clear and deter-
mined vision. She has been actively involved in workshops and group exhibi-
tions locally and internationally over the last five years in various countries
such as France, Australia, Thailand and Cambodia.
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Tran Tuan grew up in Hue, graduated from Hue Fine Art University in 2006.
He opened a lacquer factory named Then Studio which later became Then
Café. His practice is influenced greatly by the untold stories of his family.
Tran Tuan started creating artwork from 2010, and participated in a number
of exhibitions such as “Nang Bong Nhe Tech® in 2011, exhibition “May bien
the® in 2012 and exhibition “Nam Hoang De* in 2013. His recent series, 2
forefingers, was chosen for Singapore Biennale 2013
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Re-memory (2016)
DigitalPrint, 660mm x 437mm

Coming from a small country such as Cambodia where
most people live in a traditional way with a homoge-

neous culture, | respect and have learned the culture

and lifestyle of people in Japan, which is a modern and
developed country. When [ first arrived | was surprised
to find many old people walking on the street every-
where, even more than young people. | heard that
nowadays more and more families live separately in
Japan, and many questions came to me: how do they
live on their own? What are family relationships like? Are
they happy to live separately? All these questions have

led to my further interest in families and relationships.

By talking to some old and young people, | found out
that they were all happy living separately as they had
enough finance to support themselves and they keep
contact regularly with other family members, meeting
up very often and gathering together.

Family is the most important part of your life, who have
given you a name, love, and happiness. To see more
personal side of their lives, | visited some families at
home. | learned many things from different families: all
of them have their own unique stories and every story
has specific meaning to them. When | asked questions
they told many sad and happy stories, but what we
talked about was about the memories they could not
forget, which would have some very important meaning
to the families as well as the society and the country as

a whole.

Through the memories, | wanted to bring people back
to their past to look back at their previous life, to
remember what was important to them, and to appreci-
ate what they had and where they belonged to. Of
cause, they can’t go back to the past but they can feel
it. Family is one thing you can’t forget, and whatever

happens to you, they will be your family forever.

| used red strings in my photography, and they are the
symbols for destined lovers, which is a legend in
Japanese culture. The red strings also refer to Sennin-
bari, one-thousand stitch belt, which was given to
soldiers on their way to war as an amulet for their
safety. When | took photographs of people in this series
| ask them to feel as if they are in the situation that they
were talking about so that | can bring them back to their

memories to catch the mood in the pictures.
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During my residency in Japan | learned a lot of things
about its culture and people. | found that people were

so kind and became very friendly once | started talking

to them. They told me about their lives and | found out
they had stable lives and they respected one another.
Japan is a very clean and safe country, which is com-
pletely different from Cambodia. | fell in love with
Japanese food | love all the soups and noodles: |
learned how to finish my food until the last pie on the

plate, which is polite in Japanese culture.

It was the snow season, which I’d never experienced
in Cambodia, and | enjoyed snow a lot even though it
was very cold and freezing. | discovered that snow
could be the most beautiful tone of white when it
snowed a lot, and at the same time, when it stopped
snowing it would melt and get icy. At the end of winter,
the snow would melt and get dirty and gray, but it also

meant that the spring was on its way soon.

During my stay at Tenjinyama, | met many artists and
great people. | liked the Art and Breakfast sessions a lot
because it gave me a chance to meet local people to
introduce my work as well as to invite them to partici-

pate in my project. | felt | was lucky to know the locals,

and because of my project | had the chance to visit their
homes where | could see their real private lives, | saw
many dolls in different houses, and they all had different
styles. The Japanese love to keep the small things to
decorate in their houses, and | never felt tired of looking

at them as they had such beautiful and unique styles.

On the day of the artist talk | was so proud to share
my experience in front of people especially those who
joined in my project, and | was very happy that they
made it and listened intently about my work. At the
end of the show | gave one copy of my photographs
to each people in my project, for which they appreci-
ated. They said they would remember me as one part
of their memories, which made me so proud and | will

never forget about them either.

Finally, | want to say super thanks to S-AIR, who spon-
sored everything for the residency. Thanks to Kyoko,
Yuhei, Sibata and Nio, without your help | couldn’t make
my project there. | had such a good time with all of you.

| hope we can meet again someday in the future.
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The Game (2016)
Imitation swords, cloth, wire

The idea comes from the story of my family in the post-

Cambodian/Vietnamese wartime between 1975 to 1978
before | was born. At that time the Vietnamese govern-
ment wanted to mobilize the youth to retaliate against
the Khmer Rouge’s attacks on Vietnam. My grandfather
witnessed first-hand the devastating consequences of
war as a Republican [South Vietnamese] field medic. He
was so tired and scared of people killing each other, but
unfortunately, all of his four sons — my father included -
were of conscription age. There was a rule back then
that one was needed to be physically fit to join the army.
So my grandfather called his four sons to discuss that
they need to cut off their index fingers - the trigger

finger — to avoid getting drafted, which they did.

When | applied to participate this residency in Japan,
the first thing that came to my mind was the Japanese
sword. | visited a studio where they make swords and
saw the craftsmanship. | also learnt that whilst the
Japanese swords are one of the finest cutting weapons
in the world. They have a symbolic meaning for their
beautiful forms of the blades. | was very intrigued by the

fact that now they are classified as finest art objects.

As long as weapons continue to exist in this world, |

try to not explain about life because there is no final

answer. The way | play with these weapons is how |
get rid of the fears in my father's memory. Maybe I'm
trying to say that they are beautiful, but | am not sure if
he believes that or not. | play with the idea of swords
to explore the contrast between beauty and the

violence that each sword carries.

The Story of the Bridle-broken Horse (2015)

Digital video, 10 mins

My father’s story:

“During 1978 - 1979, Vietnamese military forces entered
Cambodia. There were many sources of information
both official and unofficial about the events of this time
and also about the following years when Vietnamese
forces continued to battle in Cambodia. | didn’t under-
stand “us”, the Vietnamese people - only a few years
ago we fought against the American invasion and now
the same “we” installed military forces in another
country - what were we doing? | didn’t want to accept
that kind of war ideology, | didn’t want to shoot people |
did not know. In this deadly chaotic situation, | would

not let my finger on any gun - never.”

My work has three components: the first tells the story of
one not willing to fire guns; the second is Chi Chi Chanh
Chanh, a kid’s game in which the slowest kid has to let
others play on his/her hand; and One Two Three (Rock

Paper Scissor), a gamble between a child and a grown-up.
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When Yuhei picked me up at the Chitose Airport, my
impression of him was that he was a funny guy. He was
always joking and laughing so loudly. He went around
trying to get bus tickets and showed me the system of the
bus services here. | was not really listening to what he was
saying because | knew | could not remember all of it, so |
decided just to follow him. The temperature outside was

shocking to me, my ears were frozen by very cold wind.

On the way to Tenjinyama, | saw landscape from the

window with snow covering everything: buildings, cars,
gardens, and full on the roof of the houses. Everything
was white, dazzlingly white. It was irresistible not to
explore the scenery. People in Sapporo are lucky to get

this present from nature. Snow is beautiful.

It was a weekend but Yuhei kindly took me around and
showed me some places, have good food, showed me
how to get to the supermarket, material shops, and
helped me buy call credits on the phone they lended me.
We were walking around and had snow fights like two
young boys and we took photos.

The street was quite slippery, | fell over when | was going
up the hill to Tenjinyama with my face buried in snow
although it didn’t hurt me at all. It’s good that you don’t

get hurt even if you fell down because snow is soft.

During my stay in Tenjinyama, | met many artists from
around the world, we had a wonderful time together,
some time we hang out and drunk Sake. | love Sake,
super cold one, and | like sashimi, too. There was a sushi
shop near Tenjinyama, which | liked the most. Tenjin-
yama was the most beautiful Residence facility that | had
ever stayed in, which was located on the top of a small
hill as part of a park, covered by cherry and poplar trees,

and | felt very comfortable living here, which | found very

suitable to pursue research and work.

Yuhei and Kyoko took us to many interesting places

such as the history museum, Hokkaido University,
some Army shops, secondhand shops, and Ainu
Museum. Through those trips, | began to have some
ideas about the meaning of violence in Japanese
culture. On the next trip, we visited a sword forge
where | saw the complicated process of sword
making. | also had a chance to join the Kyudo club
where many people practiced Kyodo. | met Mr.
Manabe, who was a master of Aikido, we talked a lot
about martial arts. Though the meetings with him, |
found the beauty of martial arts, moreover, | found the
beauty of swords and that the Japanese people are
proud of the beauty of swords but hate the violent side
of them. Everywhere | found that people love beauty
but hate violence. | chose swords as a symbol of an
object, which can carry the meaning of both beauty

and violence, hate and love.

It’s not easy to do research and make objects when you
are in another country, but luckily, | had a very good
support from Kyoko and Yuhei finding ready made

objects online as well as connecting me to talk to people.

I think | will develop this idea further in my country with
other objects, other kinds of weapons, to show people who
had experienced war in Vietnam for a long time, to show
them what could be a beauty: A different kind of beauty.
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