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and

Cultivation
18th Year of S-AIR

Hisashi Shibata, Director
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S-AIR, one of the oldest existing independent Artist-in-
Residence, reached its 18th anniversary this year since its
establishment in 1999. In recent years, with its characteristic
of long-term practice, S-AIR organised several new projects

around the notion of retrospective.

One of the programmes, AFTER AIR, includes follow-up
research to invite previous resident artists to reflect in interviews
on their past and current art works in relation to experiences of
S-AIR. How was their residency, and what has changed and what
has not changed since? From the perspective of AIR research, this
is a fascinating research project as well as artists and organisers
that they share concerns and reflect on times of engagement,

recollecting memories of struggle in establishing their works.

Following Monika Sosnowska, whom we invited again to
S-AIR last year for the first time after 13 years, this year we
invited Apichatpong Weerasethakul for the first time after
15 years. His time at S-AIR in 2001 was his first residency
experience. Winner of the prestigious 2010 Cannes Film
Festival Palme d'Or prize, he has become one of the most
popular international artists showing his works all over the
world. Indeed, 2016 was the year of Apichatpong in Japan, with
several films and theatre programmes organised everywhere.
The foundations for his active engagement outside his country
are due to the strict confines of the art and cultural system in
Thailand. In a word, his creative driving force comes from
resistance to these difficult situations which have not changed

since he started producing his works.

2nd S-AIR is the other new series which invites previous
resident artists for residency programmes once again. We set this
up in an anticipation that coming back to the same city again

would give them an opportunity and experience to produce
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a new work from a slightly different perspective as they are
more familiar with the land, the people and the community. In
this programme, the Malaysian artist Chang Yoong Chia was
involved. He was a resident of S-AIR eight years ago as part of
JENESYS Programme through Japan Foundation. From his first
extremely ambitious day, he stayed up all night getting ready for

producing extraordinary art works painted on hair crab shells.

In addition, as part of an institutional exchange programme, we
hosted artist Rithchandaneth Eng (Cambodia) from Sa Sa Art
Projects and Sonia Fernindez Pan (Spain) from Curators’ Network.
Rithchandaneth, who is only 21 years old and is the youngest
resident we hosted at S-AIR, composed a piece around the Japanese
social problem of death from over work while the curator Sonia

interviewed the Sapporo-based SF writer Yoshio Aramaki.

Arts Catalyst, an organisation whose work has a dynamic
approach to contemporary arts and science, hosted Kota
Takeuchi. In his work, Takeuchi explores the relations between
public memory and media. As an exchange, we hosted curator
Warren Harper and artist James Ravinet from UK researched
issues around nuclear power and visited Horonobe and

Fukushima during their residency at S-AIR.

Another programme of ours is AIR CAMP, which we initiated
last year, and we organised an intensive 3 day workshop with
lecturers and participants from all over Japan with special
lecturers and guests from Southeast Asia. Everyone was actively

engaged in the programmes.

Today, asone of longest surviving independent AIR organisations,
S-AIR is actively involved in the education and support of AIR

organisations as a mission to develop continuous and sustainable

AIR systems in Japan.
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S-AIR was established in 1999 with partial funding by the
Agency for Cultural Affairs, to run an artist-in-residence
programme in Hokkaido. Since it was approved to be a non-
profit organisation in 2004, S-AIR started a collaborative
residency project with ICC, in which we have been building
networks with Japanese and international artists as well as art
institutions in Japan and overseas. In 2011, S-AIR initiated a
new programme, FRONTIER, supported by the Agency for
Cultural Affairs. Since 2016, we have been operating as the
S-AIR Exchange Programme. This year's residency and other
associated programmes were funded by the Agency for Cultural
Affairs, Japan Foundation ASIA CENTER.

Programmes for International Artists

Since the establishment of S-AIR Committee Board, S-AIR
has hosted 92 artists in total from 36 countries & regions (as of
March 2017).

From 2008 for 5 years, S-AIR hosted 10 artists in total from
countries in Asia and Oceania for JENESYS (Japan-East Asia
Network of Exchange for Students and Youths) Programme
funded by Japan Foundation.

From 2011 until 2015, we invited 3 artists and one curator
each year for the FRONTIER programme. In 2016 we started
a new programme, which was re-named S-AIR Exchange

Programme.

Programmes for Local/National Artists

The S-AIR AWARD was set up in 2006 to offer residency
opportunities to local artists to live and produce art work
abroad. In 2011, the award was also opened to non-local artists.
By the end of March 2015, the award has been given to 15 artists.
As part of S-AIR Exchange Programme, we sent one artist to

Arts Catalyst, which is one of our partner organisations.

Other Projects

In the past, S-AIR has organised different projects such as
‘Artist-in-School’ (now run by AIS Planning) with a new
approach, in which the idea of residency has been taken into
an educational environment including community centres
and elementary schools.

Other than the residency programme, we organise various art
projects, music performances and other cultural events. Most
recent notable projects include Snowscape Moere (2005-2013),
an annual winter art festival at Moerenuma Park, and curation
and productions of exhibitions for 500m Gallery (2012-2014,
co-organised in partnership with CAI in the financial year
2013). Since 2015, in order to share our expertise and network,
we have been organising AIR CAMP, a 3-day workshop for
those who want to develop management skills to run a residency

programme.

Whilst many organisations use their own spaces to run
residency programmes, S-AIR is unique in the way it does
not run any space except studios for international artists. This
is why S-AIR can work flexibly case by case according to the
type of projects and the artists' requirements, which is one of
the strong characteristics of S-AIR. Through this flexible
process, new project opportunities always arise naturally with
other institutions and organisations, which leads to the spread
of a wider network. For this, S-AIR has achieved its reputation
as a leading coordinator in cultural projects in Sapporo and in
Hokkaido.

S-AIR will continue to commit itself in researching art activities
and in developing its established links in Japan and internationally
whilst initiating cultural projects that would bring outmost of

the regional characteristics of Sapporo.
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In our summer residency programme, we hosted Cambodian
artist Rithchandaneth Eng in partnership with Sa Sa Art
Projects (Cambodia) and an independent curator from
Spain, Sonia Fernindez Pan, in partnership with Curators’
Network.

Rithchandaneth Eng, who mainly produces works based
on the social issues of Cambodia, made an installation work
on the theme of Japanese people and their relation to work.
Sonia Fernindez Pan has curated a group exhibition on the
theme of * future’, and has an on going project which
archives interviews with artists. Her main research was
about the notion of future in Japanese society, and she had an
opportunity to interview an eminent science fiction writer as

well as those who are involved in the local art scene.
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In the winter residency programme, we hosted Warren
Harper, curator and researcher, and James Ravinet, artist and
curator, in partnership with Arts Catalyst. As a ‘2nd S-AIR’
was set up to apprehend the outcome of the Artist in Residence
programmes from a long-term perspective, Chang Yoong Chia
who participated is the 2008 S-AIR residency programme was
invited again from Malaysia.

Warren Harper and James Ravinet, who are working on
the area around the Bradwell nuclear power station in
the UK, researched on peripheral communities and ecologies
around nuclear facilities in Hokkaido and Fukushima. Chang
Yoong Chia, who hasbeen working internationally in recent
years, produced a series of oil paintings on scashells and crab
shells, which followed on his 2008 works, while at the same
time doing some research on Rouketsu-zome (Batik) and ink

painting.
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Rithchandaneth Eng
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Eng Rithchandaneth (b. 1993, Phnom Penh) takes art classes at Sa Sa Art
Projects in Phnom Penh’s White Building, and holds a Bachelor in Design
from SETEC Institute. She is also a member of White Building Collective.
She works with video, photography, sculpture and installation. In 2015,
Daneth undertook a residency at Vermont Studio Center and New York
City, and a Pisaot residency at Sa Sa Art Projects. Her group exhibitions
include Futurographies: Cambodia-USA-France in New York, Phnom
Penh and Paris (2015-2016); Bonn Phum, White Building, Phnom Penh
(2014); The White Building and The City, The Carol Shen Gallery, New
York (2013); and Cambodian Youth Art Festival’s Snit Snaal, Sa Sa Art
Projects, Phnom Penh (2012).

White Building, Sa Sa Art Projects, Cambodia
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August 26 - September 4, 2016
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‘Open Studio by Rithchandaneth Eng’

Hue University Gallery, Sapporo
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‘Lecture by Sonia Fernindez Pan and Rithchandaneth Eng’

Hue University Gallery, Sapporo

E#EF{E Partner Organisation

Sa Sa Art Projects %% 71 7uo=2ry

http://www.sasaart.info/
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Sa Sa Art Projects is Phnom Penh's only not-for-profit artist-run space dedicated
for experimental art practices. It was founded in 2010 by the Cambodian arts
collective Stiev Selapak and is located in a historic and vibrant apartment complex
known as the White Building. Sa Sa Art Projects runs an experimental arts residency
programme, Pisaot, which focuses on regional dialogue, but does not ask artists to

make work for an exhibition.
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Please tell me about how you became an artist.

I was originally studying design at the SETEC Institute. In 2010
I heard about the Sa Sa Art Projects, and enrolled into weekly
drawing classes that they were organising. That was my first
encounter with the world of art. In 2011, when I was given the
opportunity to participate in a group exhibition by the Sa Sa
Art Projects, my drawing class teacher advised me to ‘reflect on
the issues in my own country and society’, and that became the
background of my creative activities. For that group exhibition,
I chose to focus on the use of plastic products, that has become
preponderant in Cambodia as in other parts of the world. After
that I graduated to the Sa Sa Art Projects contemporary art
advanced course, that brought me where I am today. I also work
for an NGO called ‘Empowering Youth in Cambodia’, that
deals with the poor areas of Phnom-Penh, and helps me learn a
lot about relations with local communities. All the experience
and the knowledge I acquired here, I want to share it with as
many people as possible through art. Since 2015 I have been

working on the theme of land development in Cambodia.

In-Sapporo-you worked on-the theme of ‘Japanese
people and their relation to work’. Why did you choose
that theme?

When I arrived in Sapporo, what surprised me first was to see
many people asleep on the subway. It didn't look like they were
just nodding off, but more like they were actually exhausted.
Also, seeing people walking fast in the streets, gave me an
impression of working machines. When I go to a restaurant
in Japan, the number of employees is much less than in a
restaurant in Cambodia, and again, to me it looked like they
were working like machines. From there I developed an interest
in Japanese lifestyle and relation to work, and started asking
people around about their work conditions. What I discovered
is that work hours in Japan are much longer than in Cambodia.
People sometimes cut back on their sleeping time, gulp down

prepared meals bought at the supermarket, to go back to work
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immediately after. I also heard of the word and concept of
‘karou-shi’ or ‘death by overwork’. I interpret that as the fact
that Japanese people, along with a strong sense of responsibility
towards their job, are sometimes so scared of losing it that
they work themselves to death. That attitude towards work is
different from that of Cambodian people. Since Cambodians
workers have a relatively low productivity, the results are often
not there. Also quite a few people don't have such a strong sense
of responsibility. Of course, in Cambodia too work-related
problems do exist. Especially in the construction business where
working hours are extremely long. There are also many security
problems for factory workers. But it seems to me that in the
case of Japan, the difference is that people tend to overwork not

because they are forced to by society, but out of their own will.

Tell me about your present works.
I use a glue gun to draw life-size human figures, and represent

organs like the heart, lungs or stomach with materials that

Japanese people consume regularly, like seaweed. Hot glue

symbolises the symbiotic relation of Japanese people with their
work. I would like the spectator to look at those human shapes,
their inside and their outside, as in a mirror. Personally when I
look at a work of art, it is important for me to find pleasure in the
experience, evenif I don't perceive it as the artist intended. T hope
people will find enjoyment in watching my work too, although
their theme is serious. When we finished installing the pieces and
the lighting for this exhibition, we noticed there was a projected
shadow below the fake organs, that was not premeditated. But I
liked the fact that organs seem separated in two, and that they
would oscillate a little when people walk between them. I hope

visitors will notice and enjoy those little things.

You-have been.in_residence at the Tenjinyama Studio
along with _many other artists. Did you find yourself
stimulated by exchanging with.them?

I am still in the process of learning, and when I talk with other
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artists, I feel like a student listening to her teacher. I have spoken
a lot with artists from other fields, video creators or musicians.
It didn't have a direct influence on my work, but I felt that we
were aiming at the same place by different means. I also had
the opportunity to see all kinds of exhibitions in Sapporo,
that were very stimulating. They helped me learn a lot about
materials, details or concepts. In Cambodia we have very few
opportunities to see such artworks, and I wish to watch and

absorb as much as I can before I go back.

Tell me about your future plans.

When I get back to Cambodia, I would like to have a talk
event to share my experience in Sapporo. We also have a
group exhibition planned. It will be around the theme of land
development, that we have been exploring since 2015, but I may

incorporate some of the pieces that were shown in Sapporo.
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Sonia Fernindez Pan (b. 1981, Spain) is a professional art writer and
curator.

From 2011, she has been conducting an online project called ‘esnorquel,’
that focuses on Barcelona's art scene through text, podcast and interview
formats. As a curator, she worked on projects like ‘F for Fiction’ (Can
Felipa, Barcelona, 2013), “The Future Won’t Wait’ (La Capella, Barcelona,
2014-15), ‘Microphysics of Drawing’ (Espazo Normal, A Corufia, 2015),
‘Diogenes without Syndrome’ (Barcelona, 2015), and edited the book ‘A
Brief History of the Future’ in 2014. In 2016 she contributed two projects
to the ‘Komisario Berriak’ programme for emerging curators in San

Sebastian, 2016 European Capital of Culture.
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Sonia Fernandez Pan’s blog about her
research at S-AIR, on the website of

Curators’ Network.
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‘Lecture by Sonia Fernindez Pan and Portfolio Presentation by Artists’

Sapporo Tenjinyama Art Studio, Sapporo

August 26, 2016
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Yoshio Aramaki, Science Fiction Writer

Rie Kawakami, Artist

Eiko Soga, Artist

Keiko Asanuma, Associate Professor, Hokkaido University Graduate School of Letters
Mami Odai, Director at Sapporo Tenjinyama Art Studio

Kyoko Tachibana, Programme Director at NPO S-AIR

E#E £ Partner Organisation

Curators' Network %av—2—% -3y v—2

http:// www.curators-network.eu/

Fal—Z— 0D ZNZ N OHIROIEHEA E A L, S HBIEE RS
NBHEDOEFT —TH AN FIE L EE TSI UK TR T 2D D2
—Oy TR INT R NI — 2 AN —F S %G A CRELT AE TS5 X
I ENZNERHBTIT b NI EE TRERELCERF I OVWTERER
LAV T BES NI AR MBI RELT H BT — T4 AN BIT
HAIWEEFIT 2, 2DLI UIEENCL>T I—0v 8B 57 —MRATLD
DT —TAANHILLBHIE N, 7 —TA AN A=V AV M Fal—2—%D
7 — MBS R [F] = D AR SR AME S AL, KD R AT RE CL R EI T E B 2
BfRERERIEZHEBNELTVS,

Curators’ Network is a platform which works since 2010 for the interconnection and
the exchange of the local knowledge and for the mutual benefit of all implicated art
professionals and their institutions.

The general aim of Curators’ Network is to foster the international promotion and
interconnection of art professionals who live and work in environments that can be
considered peripheral to the main centres of contemporary art. It seeks making visible
these professionals on an international scale as well as transferring local knowledge to
an international community and vice versa. The activities of Curators’ Network are

real-life events that are always combined with tools of digital promotion.

RRIIEIZHB?

AR ORI LS IHD T2 D 1%, 20144E1ZfES Tz
TV JEES [The Future Won’t Wait] (GREIZ o
UNLW) 2oTHD, bot T TEIEL, ZNMEDO T 1
VI Me—AANELT, FIRAEIZH T 2LTED—DELT,
FADSF 2V — a VIRBI IR O 12 4 W D LR OB E EEE TS
WHEMEIZE IC D 5T,

FEENBE PO Z TR R L, HEH T2 IR O TH
5ELHIT, BHRNRUG D 2 HEB 327 0 OB L L TH S,
AN RfECHRR L, A5 L CORE, BRI TUATREL S
SOBIEL T E VR XD, FEBE, HFED [having a future]
(FHEFE) LW BT, NEICEREF L5 2 MR &2
BrEOWRLTWD, 2o, THEEOV vy - FIX —KHIC
flibnzaRFKL’avenir] (BRI THLIRNRK) L& B
PHIL, BE TR IS 22 BT 2L VIRRITTLT, BE
REBRICEIEL D, BWDFETEERIBLTNS, FkEFHRL
D, 'avenir (BRI 2THLIRNR) EFHr DX ik 25, L1z
Mo THBIMNID D, KEHLIETVXIZESTRRKITED D DI
REBERI 7 B v=7 ME RERJE EDITPRD O NTOHEFE DO HT,
iz [ IR S 2 40500 LI IRINIZ, Pavenir (BIkE35TH
DIRK) ZHAMBBED BMIBELESNDEDTH 2,

Fuvc /L EE 4 [The Future Won’t Wait] D&
LT, [A Brief History of the Future] GR4£5) L\nWHk
RS NTe BRREARROBRITOWTT — T AMERE L
T A VA 2= FEBNEREINTODEZ DRI, Fav—vav
EH TR D B FHERIY, IEERITIARE 2 TR U 72, MR 2
FEORIE A2 DD TH o7z, FEBREAEITDT), W2 zown
TEZLZOTIRLL A LILITEZD LI THEELTS
720 FLIROFAE T, HLT — by —v DIRUD S Teb DA V&
Ca— LRl LT, HARER oKD RITOWTHE 2T,

13

[HAR SRR TR TH 5] LIFPEEDORE) AT TH
5o DULEDARAV DI LEEHATH, HRD20FTHRFIT
BIF577/0v—FSIE, RRLBENTLN2FLTH D, &
HEIRFIHI 2 33 I 2 CA T, HAEPEIFE E &0 &8 I R0RE
R ATLIEELD, AR ERKIZELIE I L H O E LTHIRMANIT S
N2, SLITNORBEZH VDL HRADD 2L, 2=y —
VEMOTITITREAKTEILEDE 25, IDOILIHEHIZE
J2REDERIT, ZOPEORII LA HFE R EL T2,

T2 2B DEEIZHIELTH, 19704812 B Stz KPR G fHE
(EREW: AATEEES) ZAARIC ST R oM eE
I35 THHY, OV I —F L mbEELHRFL
LoTW3, ZOHETIE, SO HER EofE L (BuaiEh
HIX) ftxflic B 2 ERGAHEL RS OHEIins L
375K, FETHIA =V A747 v 2> (SF) o) iIcigEs 77
/av—E ZOEMITIONFOBEL LRI EbIEVWI 2=
N=HFYVANMY LB AT FA—T BRRE DR ENTVBTE
JTholz, BENEHERIGEONL LS, ERLZOED.LI
DOIREZRIFAT2DIZEA TNV, ZOHREIHK T LTH
SHEERITE NZ D EBUN L ERE D B I3 EoTnd 2 e %
CAZIFbNd, ZOZEZERMLoD, FLIETIE KR 03K
IELT7:CTHAIEBING T OFMELEZ OB IZOVW TS &
Ca—%{Tol, LoL, BEDOHAEE T VT KT #IiE
FREBGTDITEHENITHRFENREL>TLE ST, KR
FHEIE, SEFIFCRKEAFHLID UL B TREIDEREL
T EHFNLRKELUMEN T LT DTH D,

ST HARDO SF/NIEFD VY —F R TH LW ZIEF D
HILTEIEIZDIED, JII D2 EDREFRTIHZDFRIELD LT
720 AKIRA, BURBEBIPL, RKEDHEaF v, GUTEEIEI., F
FZ2bA BB Mo AT T 7 v S VAV R EDT = A D%




LCWwaE, BB RTER B o1, ZITHOTRDRET
LE 0T, ARAVEEBGED AL LT HIICT VE TR AL
UNTGRWO 7 =212l T FE D IO RANERFELT
WoTlcDTHE, AHRANDEDLLOHIITEE R 7= A5BIET
5L, FORhUVEAN LR D 0T DA, A Fa—
ZELTC, AR EFEHT LD DI 204X 7 TH D LSBT
LEofz, £2HT HRDSFEMMPIZLA EFERINTHZLW
A AL IS i S TR OB ) L WO ERTHARERFE T
2 SFEREL o T3l & DAL FIAL T2, ZOVESITE
B EOFEFELITHATT2HB LRI F AL T HARDE R
BEREL Uo7 WOIEDODE, 7 V7 #HETEFEOHER
PHORNDEVIYFEIZ L 5TV D,

SEAIL, HARM PR E R, 72/0 9 =% UCHE
FTHZEERL WG HELELTGEHELTWSLEE D, ARDOSFIX
ZOFEEERMLOoOb, FoE)ET/uy—LnHbDE BN
I ZT0D, A EMIR O A 1L, BT 2RI AR 5 DU
DEFERR, 2FVEDLLLRELIDDOEMEELIZEL, HED
SFIZHAM LT/ 0o —DMRER N THDELTND,

Flo, AVEC2—HIEDRLESG LIy 2iz, HERANDF T
HIEE~DIFE T2/ 00—~ OB 03B D, HARIZE
25 SRR O BN E F RO THFE 2 FETF L/
B8RRI RS T2 T, WBEETFIIAAD 7 —
VYT uY— LT 5Tz DIFIVERIZA TS
72EMBEICEE TNz, ARIT, oY RV LR E L TEE) S
57 =T ANEHRIET OB T, FE DO S (ERTH L 74X
RIEOEHE S LA+ RS2 2 L3 TE Tz, WD
fFofe7uv=/ M LKA HEBRIZTAZDAI2=74—T
AfEELI: BT UTFodd afEREY LIz dD03H 5, Hr
LIERSN TV TAXOHEIL, SHOEARTFHELZOR
KoL DEL LI E %5 22135 2 D02 280 AT
25L, FOMEHRBEITIEFY TEDBIENTEZELT, T
W72 CULBIEMITE 2T RRIZZNFRLTLEDIEEI00?
SHICEZIE. REFELC FVLOEIFKTZTHLIR
RITBE TS ZENTERELID?

Is the Future Eastwards?

I began working with the notion of the future with the
exhibition project “The Future Won’t Wait’ in 2014, even though
speculation about possible developments appeared much earlier
in my curatorial practice. And by ‘earlier’ I mean both previous
projects as well as a personal and constant concern for the future
over many years. From a philosophical perspective, the future
is one of the speculative territories par excellence and an ideal
host for political imagination. From a personal perspective, it is
a field of desires, concerns and uncertainty that permeates our
lives. Not surprisingly, the phrase ‘having a future’ refers to both
the right and the obligation to give meaning and direction to our
lives. Derrida makes a particular distinction between the future
and what he calls ‘I'avenir’ (roughly translatable as ‘the to come’).
While the former is what we imagine might happen, the latter
refers to what actually ends up happening, becoming. Unlike the
future, I'avenir is beyond our control and therefore our domain.
That is why, for Derrida, the great political project around the
future should involve our ability to seize I’avenir rather than a
perpetual inflation of our imagination within a reality that, by

contrast, gets increasingly narrower with time.

One of the outcomes of ‘The Future Won't Wait’ was the
publication of the book ‘A Brief History of the Future’, a
compilation of interviews and conversations between myself and
the artists speculating on the much slippery notion of the future.
The book was also an attempt to generate a collective narrative,
overcoming the translator/ventriloquist function so commonly
associated with curatorial practice. In fact, conversation has
long been one of my main methodologies when investigating a
way to ‘think with’ and not just ‘think about’ something. This
methodology also accompanied my research process in Sapporo
around the notion of the future within Japanese society, through
interviews and conversations with a number of agents from the

local arts scene.

I must admit that my desire to investigate the notion of
the future during my residency in Sapporo took off from a
profoundly Western cliché — that which associates Japan to the
future, due to its notable technological development throughout
the late twentieth century, at least compared to countries like
Spain. In other words, traveling to Japan as a way of traveling
to the future, without the need for time machines. On top of
that, there was the poetics of time zones — the fact that Japan
is always a few hours ahead of the West seems to underline this
special connection to the future. Leaving cultural clichés and
standardised time zones aside, Osaka’s Expo 70 served as an
anchor and a trigger for my research process. Both for its almost
science-fiction-like advocacy of technology, and its aim to reach
all of humanity, proposing a notion of the future based on a naive
and universalist standpoint, rather than on the particularity of
the enormous differences and imbalances between societies and

territories around the planet.

In each of the interviews I conducted in Sapporo I asked about
the memories and effects which Expo 70 may have had on the
collective imagination, realising that what historical narrative
tends to highlight asfundamental toa country and its psychology,
often ends up disappearing from the subjective memory after
some years. Osaka’s Expo 70 is now too far away in time to
play any relevant role as a link to the future in Japanese society.
It has effectively become part of the archeology of the future,
that space for imperfect and unfulfilled futures which science
fiction has managed to explore so fittingly. In fact, Japanese
science fiction was a constant throughout my research, both in
my personal process and in the conversations I had, especially
with the artist Rie Kawakami. Akira, Ghost in the Shell, Future
Boy Conan, Galaxy Express 999, Doraemon, Astro Boy and Neon
Genesis Evangelion were some examples that I recovered. And I

use the word ‘recover’ because during my own childhood and
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adolescence, I had constant contact with many examples of
anime thanks to national and local television programming. At
times during these interviews I almost felt like my relationship
with Japanese anime was actually stronger than that of some of
the interviewees. Surely this relates to another (personal) cliché:
the belief that manga and anime are ubiquitous in Japanese daily
life. While there are hardly any English translations of Japanese
science fiction works, I had the opportunity to interview Yoshio
Aramaki, a writer based in Sapporo especially known for his
novel Konpeki no Kantai, which traces a divergence historic point
in which Japan does not attack Pearl Harbour and frees the Asian

powers from the Western rule.

One of the constant topics throughout my interviews was a
critical take on technology and dependence on nuclear power.
While Kyoko Tachibana and Mami Odai shared their skepticism
about the need for nuclear power plants in Japan, and the country’s
technological demand, Keiko Asanuma critically pointed at the
technological fascination of Japanese art in the early 90s. Aramaki
commented how, unlike the West, Japanese society has never seen
technology as an enemy but as an ally. Japanese science fiction
reflects this, but it also questions it strongly, thus establishing a
dichotomy in the country’s relationship with technology: where
the symbiosis of man and machine collides with a nostalgia for
modes of life prior to contemporary technological development.
London-based artist Eiko Soga helped me to better understand the
Ainu culture and traditional society, originally from Hokkaido.
One of her artistic projects actually involves her experience with
an Ainu community, in order to pose the question: is there any
ancient wisdom that we can learn to support our life in today's
capitalist society and in the future? Other possible questions are:
does the future hide some sort of wisdom we could effectively

transport to the present, not just in a speculative sense? Moreover,

can we use the future to affect l'avenir?
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Chang Yoong Chia graduated from the Malaysian Institute of Art in 1996
with a Diploma of Fine Art in painting. Since then, he has participated in
numerous exhibitions in Malaysia and abroad. He focuses on his country
of Malaysia - where ethnicity, religion and history are intricately mixed
- and stories of individuals living there, and turns them into artworks in
the form of paintings, embroidery, collages. In 2008, He was invited by
S-AIR with the JENESYS programme. Furthermore, he participated
in the ‘3rd Fukuoka Asian Art Triennale”in 2005, and exhibitions at the
Yokohama Museum of Art and Kumamoto Contemporary Art Museum.
in 2013. In recent years, he has enjoyed an international artistic activity

and has taken partin exhibitions in France, India and Singapore.
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Rimbun Dahan is the home of architect Hijjas Kasturi and his wife Angela. Set on
fourteen acres outside Kuala Lumpur, Malaysia, the compound of Rimbun Dahan
is a centre for developing traditional and contemporary art forms. Rimbun Dahan
runs a range of artists’ residencies to encourage visual artists, choreographers and

other creative individuals to explore and develop their artistic work.
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Run Amok (RA) is an art gallery in George Town, Penang, Malaysia. Founded in
2013 by Hoo Fan Chon, RA is run as an art collective by some artists. Their main
objective is to produce art and cultural events, which underlines the format of visual
art exhibition supported by ancillary programmes. R A seeks to position itself as an
alternative outlet within the existing regional art symbiosis in building a diverse

art community.
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INTERVIEW

Your residency of 2008 is in summer, and this time as
second residency is in winter. How was it?

Coming from Malaysia, where the temperature stays around 30
degrees Celsius throughout the year, Sapporo in winter is cold,
silent, beautiful and deadly, and for me, it is a real revelation.
But approaching the end of my residency, it took me a while to
realise that even in the dead of winter there are subtle variations.
Water, snow and ice are the same thing existing in different
temperatures. Everythingisin a temporary state, just waiting for
the environment to change. The sunlight is also changing. When
I came to Sapporo, I felt the sunlight was very white compared
with Malaysia where its colour is always yellow. But in the end
of winter, it appeared slightly yellowish. My last work of batik

named ‘The Changing Season’ is in reaction to these variations.

Please tell me about your exhibition’s title ‘Second Life.’
In my work, I use many different materials and transform them.
I like to give a second life to what died once. And I was also
given a second chance for a residency. As residence programme
goes, exploring this idea of second life became the theme of the
exhibition. I also like to explore the idea of heat. Sea creatures
that used to be alive die, some are heated up and eaten to become
energy for the human body. Some others are thrown away or put
on sale. Finally, I got them, made them into artworks. I turned
them into mementos of their past and temporarily stopped their
natural decomposition back to the earth. Batik also follows the
same theme. In the last process of heating and letting the wax
cool down, I put snow and ice into the water to help with the
solidification. Eventually the wax is melted again, and while as

it cooled down naturally, I shaped it into a sculpture.

Why did you give the title of ‘Bridge’ to the batik
depicting some coconut trees?

When people think of Malaysia or the tropics, they often imagine
coconut trees. So one meaning is that of a bridge between
Sapporo and my country. And another one is a link with the
movement that some artists started by experimenting batik dye
from the 1950s to the 1970s. As Malaysia became independent
in 1957, there was a sense of freedom and national pride during
a brief period of time. And batik is a medium that brings along
traditional images of Malaysia such as coconut trees, kampong
houses, people working on the paddy fields. So “Bridge” means
a connection between Malaysia and Sapporo, and also between

me and Malaysia before I was born.

What made you to start ‘Otaru Fable’ which constructs
a story with 31 pairs of scallop shells, each pair hand-
painted with a drawing and a short text?

We found a restaurant that could provide seashells, so it was
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arranged that we would depart for Otaru to pick them up.
But Odai-san, the director, could not accompany us, so I had
to go with my wife and Okawada-san, who drove us there. He
cannot speak English and neither can I speak Japanese. So I was
nervous because I did not know what to do in the car for about
two hours. Therefore I started to imagine ‘Okawada-san’ as a
character. This character based on reality is taciturn and always
observes everything. He is the kind of person who knows all
sorts of thing, and sees through me and my vanity. As soon as we
were handed over the seashells, I decided to use them to make a

story about this Otaru trip.

When you look back to this residency, how do you
consider what came out of this ‘2nd S-AIR’?

I think this residency definitely was a special experience
compared with others. My first residency at S-AIR, in 2008,
was also very nice, and I was able to produce many works. Nearly
a year after I went back to Malaysia, I had the opportunity
to show all my works using different materials in a big solo
exhibition in Kuala Lumpur. That exhibition did not only help
me assert my identity as an artist, but also it became an important
summary of my work. That solo exhibition also allowed me to
later survive as an artist. But more recently, I had been a little
bit tired about my career, because there are always certain
expectations to make the same kinds of works. When I really
wanted to rethink what direction I should go, I was offered this
2nd S-AIR. While spending two months in Sapporo, I could
focus on just exploring what I have wanted to try for a very
long time without thinking about my career. I really appreciate
all old and new friends of S-AIR and Sapporo Tenjinyama Art
Studio for their dedication and generous help. Thanks to them,
I dared to be more courageous in pursuing my art. Also, I am
grateful for all the people who donated seashells and helped me
learn about Roketsu-zome, and helped me in many other ways.

Thank you so much!
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Warren is a curator and researcher whose approach to working with artists
is mainly collaborative, developing long-term projects and outcomes.
Recent curatorial projects include Migrating Origins (2014) with James
Ravinet, Digital Voices (2015) with Jonathan Weston, MORNING (2016) with
artist Shaun C. Badham and the curation of the ESSEX Architecture Weekend
talks programme in September 2016 with Stephanie Sutton. He has undertaken
research for YoHa, Critical Art Ensemble and the Arts Catalyst for Wrecked
on the Intertidal Zone and on Modernist architecture for the Radical Essex
programme, led by Focal Point Gallery. He is currently working on a long-
term project with artist James Ravinet on Nuclear Culture. Warren is a former

Assistant Director of TAP (Temporary Arts Project) in Southend-on-Sea, Essex.
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James Ravinet is an artist and curator interested in the method of working
collectively, across disciplines, and destabilising the understanding of
authorship. Having graduated from the Royal College of Art Moving Image
programme in 2016, recent shows include The Old Waterworks (2016); Royal
College of Art, London (2016); Jerwood Space, London (2016); Firstsite,
Colchester (2015); Dyson Gallery, London (2015); Light Eye Mind, London
(2013). Curatorial projects have also included Migrating Origins (2014) with
Warren Harper. He is currently Assistant Curator for Offsite Projects at Focal
Point Gallery, Southend-on-Sea. His independent practice is comprised of a

long-term project with Warren Harper on Nuclear Culture in Essex.
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‘Warren Harper & James Ravinet Exhibition’

Sapporo Tenjinyama Art Studio, Sapporo
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Arts Catalyst works with contemporary artists and scientists, commissioning art
projects that spark dynamic conversations about our changing world. Over the last
23 years Arts Catalyst has collaborated with world class galleries and museums,

major universities, artists groups and festivals.
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Iwanai, Hokkaido, Japan. Image: Yuhei Higashikata, S-AIR.
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Peripheral Communities
and Ecologies Aftected
by the Nuclear Industry
and its Legacy in Japan

During our time at Tenjinyama Studio, facilitated by S-AIR,
we had an intense period of research and development that has
enabled our broader project to progress considerably. We have
also started to collate a body of research specific to Japan through
meetings and interviews as well as study trips. At the beginning of
our stay we met with Kuse Shigetsugu and visited the Horonobe
Underground Research Centre where the Japan Atomic Energy
Agency conduct research and development on the geological
disposal of high-level radioactive waste. We had the opportunity
to gain some understanding around how the government is trying
to find a solution to the problem of where and how to dispose or
store nuclear waste indefinitely, as well as hearing from those who
oppose this due to the dangers presented by the possibilities of

having high-level nuclear waste so close to home.

Although this was a challenging first couple of days it was
informative in how we think about the project and the way
we discuss it with the various groups we meet. We have
encountered issues around the way we try and articulate our
position towards nuclear power, which we have tried to address
and have discussed at length between ourselves. We recognise
the unfortunate but necessary need to deal with the world’s
nuclear legacy and therefore we see this as one of the most
pressing concerns. Rather than building any new nuclear power
stations, the current waste needs to be addressed; however it
seems as though any solution to the issues around waste disposal
will cost us all dearly. As artists and curators, we aim to make
visible the nuclear and those it affects, to attempt to articulate
its complexities and bring to the fore its problems as well as its

environmental impacts.

Later on during our time in Japan we went to Tomari Village
and nearby Iwanai and experienced two very different ways of
engaging with issues around nuclear power: Tomari Nuclear
Power Plant (NPP) visitor centre and meeting Takeichi Saito.
The visitor centre was grand in its scale, and Tomari NPP’s
mascot Tomarin is everywhere in an attempt to give off a
friendly and approachable air to the industry. After our time
at the visitor centre we were taken up onto a viewing deck
looking over the three reactors, unfortunately no cameras
were permitted. Afterwards we met with Takeichi Saito in the
centre’s car park. He took us to a number of locations around
Tomari village then we went and took the temperature of the

water in Iwanai, like he has been doing for 40 years. We went on
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to his house where he gave us two presentations about Tomari
NPP. He took us through using his hand drawn slides, of which
he has over 1000 of them. These somewhat polar opposites
have encouraged us to think about the various methods used to

disseminate information around nuclear power.

In addition to the study trips and research we undertook we
also worked on a way to frame the various strands of work
we are pursuing here as well as back in the UK. We thought
about how the communities or environments that are impacted
by the nuclear industry are geographically on the periphery
and perhaps marginalised economically, socially or politically,
as well. This felt very much the case when we came across
an acronym ‘TROPI’ or Imperative Reasons of Overriding
Public Interest. This was adopted by Parliament in the UK in
2011. Essentially it is based on the national need for nuclear
energy and this measure may be applied to override habitat and

environmentally destructive impacts at specific sites.

This was striking for us. It seems as though those on the margins,
the communities and ecologies, humans and other species, are
marginalised and not only geographically; this concept, the
concept of IROPI, Imperative Reasons of Overriding Public
Interest, enables their views or needs to be disregarded. So,
with this in mind we thought that it would be interesting to
appropriate this acronym and through artistic means attempt
to make the periphery visible. So the new IROPI, the Institute
for the Recognition of Peripheral Interests, will produce
and commission artwork, writing, events, study visits and
workshops. The research begins with the peripheral communities
and ecologies affected by the nuclear industry and its legacy.
We have already made a website where we will be publishing

content and providing updates on the project: www.iropi.org

Throughout our project a particular interest in archives has
been prevalent, in an attempt to collect and get a sense of the
various positions relative to nuclear power in and around Essex,
in the UK. This has extended to Japan during our time there.

We are interested in how ephemera enables the viewer an insight
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into how the producers of the materials may perceive nuclear

power or how they want it to be perceived.

Visitor centres are one key method used by the nuclear industry
to show information in relation to what they do and the facilities
they build. With the logic of the visitor centre in mind we
sought to question or consider this mode of display as well as
the information that is selected to be shown. In the gallery at
Tenjinyama we brought together documentation from our time
inJapan, materials we came across and that which has been shared
with us on the various meetings that have been conducted. In
doing so we wanted to create a space that stimulated thinking
around and reactions to the consequences of a society dependent
on nuclear power and the predicaments this presents with its
waste. It allows for many voices to contribute to the discourses
around this energy production method, how it is perceived and
what the future will be. This was very much in its early stages

for us, and something we will develop further here in the UK.

After departing from Sapporo we spent a few days within the
Fukushima Prefecture. Here we were taken around Tomioka
by artist Kota Takeuchi, nearby the exclusion zone, shortly
before the evacuation order was lifted on 1 April 2017. We
rented bicycles which allowed us a unique way to see how
people have reacted to and are still dealing with the impact of
the Tohoku earthquake and the destruction left in its wake. The
days thereafter we stayed in Fukushima city and met with Shuji
Akagi. Akagi has been photographing the ways in which the
city has been dealing with the impact of the nuclear disaster and
the decontamination process. He guided us around to look at all
the various places across Fukushima city where the remnants of
decontamination is still present and where they are still actively
decontaminating by hand. We attentively kept an eye on our
dosimeters to see the changes in radiation levels. Both of these
trips were invaluable as we were shown places we would not
have known to visit on our own accord. Takeuchi and Akagi
were so helpful and knowledgable on the area and gave us
incredible insights into the consequences of nuclear production

and how artists respond to this.
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Toyotomi, Hokkaido, Japan. Image: Yuhei Higashikata, S-AIR.
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Meeting with local dairy farmers at Mr. Shigetsugu Kuse’s farm with activist Sae
Mizukami in Toyotomi, Hokkaido

February 17, 2017
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Visit to Japan Atomic Energy Agency’s Horonobe Underground Research Center,
Horonobe, Hokkaido

February 19, 2017
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Meeting with Mayumi Narita in Sapporo, Hokkaido

February 28, 2017

Meeting with Masuyo Tokita and other members of the Group for Decommissioning
the Tomari NPP, Sapporo, Hokkaido
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Meeting with Hiroaki Arai, Representative for Hokkaido Book Sharing
Association, Ebetsu, Hokkaido

March 5, 2017
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Visit to Tomari Nuclear Power Plant, Tomari; meeting with Takeichi Saito,
Twanai, Hokkaido

March 12, 2017
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Meeting with a geographer, Yugo Ono in Sapporo, Hokkaido

March 15, 2017
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Visit to Naraha and Tomioka, Fukushima Prefecture, guided by artist Kota Takeuchi
March 17-18, 2017
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Visit to the city of Fukushima, guided by artist Shuji Akagi
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and
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At Sapporo Tenjinyama Art Studio (referred to below as
‘Tenjinyama’), the winter of 2017 was as intense as it was
snowy. This was thanks to the simultaneous presence of many
outstanding residents: three artists invited as part of Tenjinyama's
International Open Call program; Chang Yoong Chia, who was
invited by S-AIR along with his life partner and curator Teoh
Ming Wah, and also Warren Harper and James Ravinet, in an
exchange programme with Arts Catalyst, a UK based partner
organisation, with whom S-AIR has been working on the
subject of nuclear culture.

For Tenjinyama to coordinate the stay of artists invited by
S-AIR was a new and interesting experience. Indeed the two
associations, that both organise artist residences but with
different missions, philosophies and methods, this time worked
together. There had been concerns about possible confusion
among artists, but thanks to the remarkable receptivity and
flexibility shown by S-AIR's Higashikata and the Tenjinyama
staff, supported by the affability and human qualities of Yoong
Chia, for whom it was the second residence in Sapporo, things
went smoothly all the way.

Yoong Chia, who is the longest-staying resident so far, was
instrumental in achieving good relations between the local and
international artists who were there together, and we are most
grateful to him for that. About Yoong Chia's second Sapporo
residence, the text he wrote for his exhibition is eloquent. For
him, Tenjinyama was an opportunity to document and exhibit
his relations with others through his creative activity.

As for the exhibition itself, I think we did an efficient job making
documents that helped connecting artists with the visitors, and
producing an interview video that served as a guide for his work.
Because Tenjinyama is always hosting artists from different
fields, they influence each other's works, ways of life or
approaches to creation, naturally leading to autonomous
adjustments.

Here last winter, we could witness the residence fulfil its ‘post-
academic’ role of continuing emulation and education between
artists, beyond their initial periods of education.

Furthermore, for Tenjinyama to get closer to its goal of
becoming a public facility serving as a temporary ‘home’ for
artists, and of supporting artists' carrier building, creation and
research activities, the fact of having meals together was an
important factor. A meal shared in a trusting atmosphere is a
time when one can get beyond each person's role or position,
whether they are administrators, users (that is, artists or other
persons with creative activities) or citizens. It may seem like
a small thing but it actually creates what I call a ‘space of
extraordinariness’.

I couldn't say how many times I had lunch or dinner with them.
Whether we were in a good or bad mood, we would eat, talk,
listen, praise each other's efforts, and thus were able to create a
warm and fertile environment.

Reuniting with Yoong Chia triggered for me a desire to meet
Warren and James 8 years from now. Then I will ask them: ‘so

tell me, what are we like after 8 years?’
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In this section, presented are two report essays by Kota Takeuchi
and Kyoko Tachibana about their residency at Arts Catalyst. Their
residencies form part of a wider, ongoing collaboration between
S-AIR and Arts Catalyst who have partnered on several projects,
including a number of artist and curator residencies.

Kota Takeuchi stayed in London for two months as part of a
residency exchange at Arts Catalyst, our partner organisation.
During his stay, he undertook field research in Plymouth and
Flixborough in the UK as well as in Belgium. During Warren
Harper’s and James Ravinet’s residency in Sapporo, he gave a
lecture in Sapporo about his residency in the UK.

S-AIR’s programme director Kyoko Tachibana is currently
curator-in-residency at Arts Catalyst funded by Agency for
Cultural Affairs, the Government of Japan. She remotely
facilitated the residency between UK and Japan.
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The ‘AFTER AIR’ programme invites former resident artists of
S-AIR who now have an international artistic activity. Following
2015 guest Monika Sosnowska (2002 resident), Apichatpong
Weerasethakul (2001 resident) was invited in 2016, and a talk event

was organised for the occasion.
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[Duration] June 10th 2016 — July 31st 2016

[Hosted by] The Arts Catalyst / Delfina Fundation

[Organised by] The Arts Catalyst / NPO S-AIR (Sapporo, Japan)

[Funded by] Sasakawa Fundation, Agency for Cultural Affairs,
the Government of Japan (via NPO S-AIR)

[Activities] [UK] Participated in the group exhibition, Material Nuclear
Culture, and in the round table discussion event at the KARST
(Plymouth) / Visits and research trips to the museum ship HMS
Courageous (Decommissioned military nuclear submarine)
(Plymouth), Brisworthy stone circle (Dartmoor), North
Lincolnshire Museum, Flixborough village, All Saintschurch
(Scunthorpe) / Produced art works to present in the solo
exhibition, Memory Bug, and took part in a public talk event
with Eiko Honda + Kaori Homma at the Arts Catalyst (London)
[Belgium]| Visits to Z33art museum (Hasselt), and EURIDICE *
HADES Underground Laboratory (Mol)

I participated in a 2-month residency from June to July 2016 at
the Arts Catalyst, London, and I visited a number of sites listed
above and produced an art work during my stay. It was part of the
Nuclear Culture programme, which was led by curator/researcher
Ele Carpenter, and the residency programme was carried out as an
exchange between the Arts Catalyst and NPO S-AIR. Carpetner
had previously curated Actinium: Exhibition, Forum and Field Trip, a
collaborative programme to coincide 2014 Sapporo International
Arts Festival.

Along with Carpenter, I visited a decommissioned nuclear
submarine as well as underground research centre, both of which
were open to the public.

I visited Flixborough, Lincolnshire, as I was interested in the
relationship between disaster and memory.

Flixborough is a village where there was an explosive accident took
place at a nylon production plant in 1974. 28 people were killed and
36 people were severely wounded by this accident and many of the
neighbouring houses were dameged by its bomb blast. The main
cause was the short-term solution to the leakage as well as misuse of
the gas pipes. This accident led factories all over Europe to review
their regulations for safety and operational standards. Two years
after the accident, they installed a memorial plaque with the names
of the victims engraved on it, a small pond, as well as a bronze
sculpture of mallards. This memorial was reinstalled at the site of
the church in Flixborough when the factory closed down in 1983.
The sculpture of the mallard was removed in the early morning on
January Ist in the following year.

I became interested in this episode of the disappeared sculpture
and decided to visit the library, the museum, and the church to
find out what the figure of the sculpture looked like at the time,
which was documented in the photographs and in the oil paintings.
In addition, I interviewed villagers who knew those days. There
were a series of cases in the mid 80’s where public sculptures were
stolen due to lack of metal across the country. The police at the

time investigated it as a similar case, and the sculpture has not come

G TNAK

back to this day. Meanwhile, memorial meetings have been taking
place every year, with the victims, their families and those who still
remember the accident. More than 100 people gathered in the small
church in 2014 to comemorate the 40th year since the accident. One
person spoke to me that, even though it was not a pleasant thing that
someone stole the sculpture, the memorial still serves its purpose.

I tried to reproduce the sculpture by looking at the photographs
and the oil painting. The shape of the sculpture resembled a series
of animation frames put together of a mallard flying away from
the surface of the water in motion. In the exhibition, I placed
the sculpture in front of the monitor showing a series of videos
including interviews so that there is a physical connection between
the sculpture and the videos. Epoxy putty for fixing household
plumbing leaks was used as a material to make the sculpture.

As this was an ongoing work, I reported the progress as well as
his future plan to the people in Flixborough. I am hoping to bring
the finished sculpture and install it along with the oil painting in
the church just as it was in the photograph. In order to do so, I am

seeking another opportunity to return to the UK.

Pi’qfl'le FTZAK Kota Takeuchi

AFORS HEWEFITNTEADLR IR~ DREEE R0, X717
LB OBRE T —< GBI E Db D FL MR El 2 AL ¥y TY —
PSSR B AT WSS % 1 £, W2 AT LT RE B K3 P 0 B 58 4% [Don't
Follow the Wind ] £fTE R &7 H A BNREHE —FEFHIATH AT DEIIZIL
felfaE MR ORBEALLTHES, 20164E12S-AIRD 6 OIRE 7 — T4 AR
LA XY ACHAERIEE T o 72,

Kota Takeuchi is interested in how we physically view and perform images of
public scenery, social events, and their memory. He works across painting, film,
video, internet and sculpture, between the gallery and public space. Takeuchi
is renowned as the representative of the Finger Pointing Worker, whose webcam
performance in response to the Fukushima Daiichi nuclear power plant disaster
has become an iconic image of the event. His recent work explores the loop
of digital image capture investigating relationships between media and social
memory by revisiting historical monuments and modern industrial legacies.
http://kota-takeuchi.net mail@kota-takeuchi.net
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Talk event in Sapporo

March 11, 2017 / SIAF Lounge, Sapporo

A talk event was orgnnised in Sapporo for the occasion, to which artist
Kota Takeuchi was invited. About his residency in the UK, he explained
that he had been destabilised by his encounter with other artists, and with
curator Ele Carpenter who apprehends the Nuclear Culture on a scale of
tens of thousands of years, and that it became an opportunity for him to
reconsider his own work. He also added that his interest was not toward
disasters themselves but ‘the human scale in front of disasters,’ showing
some works produced in Japan before and after his stay in the UK. Going
forward, Takeuchi plans to research and produce artworks about Nuclear

facilities in the US, and restart a project in London.
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As Programme Director at S-AIR,, Tachibana has been facilitating residencies,
public events, workshops and exhibitions. Since September 2016, she is
currently pursuing a curatorial residency at Arts Catalyst, funded by a grant
from the Japanese government — Agency for Cultural Affairs.

https://kyokotachibana.blogspot.com
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Art and Science,
Interdisciplinarity and
Residency

Kyoko Tachibana,
Programme Director, NPO S-AIR

As a programme director of S-AIR, I've been questioning how
we should run our residency programme as I feel the purpose and
role of residency is changing. Even though Arts Catalyst is a very
different organisation, I resonate with their interdisciplinary and
critical approach and how they engage audiences and the public
with issues and ideas raised through art, and I was hoping to
find a different and broader perspective on cultural and artistic

productions.

When I joined S-AIR in 2010, the so-called ‘regional art’(*1)
had been flourishing in Japan in its own context as more and
more art festivals and residencies emerged all over the country
with funding that was allocated by the regional and central
government as a solution to the country’s pressing societal crisis
such as ageing society and depopulation in rural areas, as well as
post-industrial and economic decline. This was met by the needs
for funding in visual and contemporary art in Japan and these
events brought opportunities for artists. But it was inevitable that
this system would only work for certain types of art projects for
a limited period of time. The triple disaster in 2011 also forced
us to question what art could really bring to the society under

circusmstances like this.

Until I actually moved back to Europe (having been away for 11
years), I didn’t realise how much the art scene was centred around
the idea of human and non-human agencies in the Anthropocene in
the UK and Europe. I had not come across the word Anthropocene
until I started working with curator Ele Carpenter in 2013, and it

certainly had not been discussed (and still isn’t) in the Japanese art

scene, where critical discourse and approach is generally scarce.

VX —Z33E DI THE S NI TV Y BT — TV SOV — 13 U BEEEY)
DT PRI 1B T I FE AR D HHEA T2

Arts Catalyst is known for its work across art and science, but
what distinguishes them from other art and science projects is that
they bring together a community of people in different disciplines
such as artists, curators, scientists, and other expertise as well as

the public through the issues and topics.

For example, during the Conflict Minerals exhibition(*2), which
looked at the divided indeginous community in Greenland over
uranium mining (Lise Autogena and Joshua Portway) as well as
West Papua/Indonesia conflict towards a series of alternative
tribunals on ecocide in the Pacific region (Nabil Ahmed), there
were a series of public programmes with extended themes of
conflict and culture, mining and demonology, and the geology
of media. Notably, associate curator Ele Carpenter’s long-term
nuclear culture project connected an extensive network of
international artists and curators, and led to major exhibitions
in Sweden and Belgium, many artists’ new commissions as well
as residencies such as Kota Takeuchi, Warren Harper and James
Ravinet(*3).

This idea of developing a community chimes with what
Mario C. Caro, the former president of Res Artis Network,
emphasised during his presentation in Kyoto in 2015, that
‘Artists are ambassadors, residencies are networks, and network
is a community’(*4). When the international landscape looks
to be entering into a volatile and intolerant era, it seems that
residency programmes have an important role to play from both

international and interdisciplinary perspectives.

(*1) Fujita, N., Hoshino, F. (2014), Town Regeneration and Regional Art (in
Japanese). 10+1 Website

http://10plusl.jp/monthly/2014/11/issue-02.php

(*2) Conflict Minerals at Arts Catalyst (23 March — 22 April 2017)
http://www.artscatalyst.org/conflict-minerals

(*3) Reports by Kota Takeuchi (p26-27), Warren Harper and James Ravinet
(p20-23) can be found in this annual report

(*4)Hinuma, T. (2015). Artist-in-Residence: A Place to Create New Values for
Working and for Living. Arts NPO Data Bank 2014-2015: Artist-in-Residence
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‘AIR CAMP 2016 Forum: Artists andTheir Creative Environment’
Interxcross Creative Center, Sapporo
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The ‘AFTER AIR’ programme invites former resident artists
of S-AIR who now have an international artistic activity.
Following 2015 guest Monika Sosnowska (2002 resident),
Apichatpong Weerasethakul (2001 resident) was invited in
2016, and a talk event was organised for the occasion. The first
part presented the production of Apichatpong during his stay at
S-AIR, and in the second part he was joined by artist Ryusuke
Ito to conduct the talk session, with the help of coordinator

Tomo Suzuki.

Weerasethakul presented the works he made during his
residency in 2001 in Sapporo: Narrative, a video installation
with two visual sketches; Swan blood, a collaborative work
between Sapporo and Tokyo filmmakers based on the script of
a Thai soap opera; a performance entitled Are you happy?. While
showing photos from that period, he commented that he was
‘interested in finding out how a visual image is represented from
the language can be modified in different cultures and habits,
and how viewers can build a new story by bringing in their

own personal experiences’.

He also explained how, after his residency at S-AIR, his work
shifted towards sexuality, religion, identity, and the problematic

of memory, and how during ten years of political turmoil in

Thailand, he became unable to keep his work free of a political
point-of-view. He also mentioned his latest feature film
Cemetery of Splendour, and his personal way of tracking down the
scars left by Thailand’s military regime.

The talk session led by Suzuki and Ito saw an exchange
of opinions about the current situation of production and
distribution of films in Thailand. They explained how, in
Thailand, any movie or television program dealing with a
specific theme or behaviour has to been submitted to censorship,
and that Cemetery of Splendour - produced mainly through foreign
funds - currently had not been shown in Thailand. The discussion
moved on to the benefits of the internet and technological
advances, Apichatpong pointing out that ‘in a time when anyone
can create images, and people start challenging the old ways of
thinking imposed by the educational system, it is a positive
thing that anyone can put in shape the story they want to tell’.
However he added, ‘now that the expression of people's anger has
shifted from the street to Facebook, the number of participants
in demonstrations has drastically decreased, which demonstrates
the ambivalence of technological progress’. Lastly, Apichatpong
evoked his new work, based on his interest in the way dreams and
drug-induced images could become material for motion pictures,

a conclusive remark that left the audience with high expectations.
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Apichatpong Weerasethakul
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‘Early in my career, there was a time when I was confused and
struggling to find out how to convey what I wanted to express
in the form of moving images. Amidst that confusion, I asked
myself what I would miss the most in my life if were to lose
them, and that made me realise that the subject of my films

should be things that are close to me. It became clear that for

me, filming consisted in capturing moving images produced by

the filming crew, the family I have been working with’

(This last part was in response to a question from the audience asking “You
were talking about a time when you were looking for ways of expression,
but did you continue those experiments after you turned to feature
films?’)

Pi’()ﬁ'le TEF vy RY *V4—F€ KT Apichatpong Weerasethakul
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Apichatpong was born in Bangkok in 1970 and grew up in the northeastern Thai
city of Khon Kaen. He studied architecture before graduating in film at the School
of the Art Institute of Chicago in 1997, and currently lives in Chiang Mai. Working
independently of the Thai commercial film industry, he is active in promoting
experimental and independent filmmaking through his production Kick the Machine
Films, which he founded in 1999. His feature film Uncle Boonmee Who Can Recall His
Past Lives won Palme d’Or prize at the 63rd Cannes Film Festival in 2010. His artworks
have been presented in museums such as Haus der Kunst in Munich; Walker Art
Center, Minneapolis; Redcat, Los Angeles; New Museum, New York; Irish Museum
of Modern Art; Musée d’Art Modern de la Ville de Paris; Hangar Bricocca, Milan.
In Japan, he exhibited in SCAI THE BATHHOUSE; Museum of Contemporary Art
Tokyo; Yokohama Triennale; Saitama Triennale; Aomori Museum of Art, Yokohama
Museum of Art; Tokyo Photographic Art Museum and more.
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Countries and Regions:
S-AIR Residency Participants
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As of March 2017, programmes longer than one month

3360 [H - gk, 9254

92 participants from 36 countries and

regions in total
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Countries and Regions:
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