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Going back to the basics:
“Everyday Life & Creation”

Hisashi Shibata
Director of NPO S-AIR

This year’s third annual AIR CAMP was held at
Hakoneyama Terrace, Rikuzentakata city in Iwate
Prefecture, in the northeast of mainland Japan over
the course of two nights and three days. For the first
time, away from the familiar environment of Sapporo
City where the NPO S-AIR is based, the program was
coordinated through a collaboration between S-AIR
and Rikuzentakata AIR, located in two different areas

of Japan.

One of the characteristics of AIR CAMP is that it is
essentially a workshop, which is like a small version of
artist-in-residency program. The purpose of it is that the
organizers, who are usually the hosts, get the experience
of being hosted as a guest resident. Compared to artists,
who always have chances to take part in residencies,
coordinators and organizers rarely have the experience

of participating in a residency.

When I started S-AIR in 1999, I had little knowledge
about residency organizations. Some years later, I had a
chance to visit an artist who had previously participated
in the S-AIR program. It was an independent, self-
organized artist-cooperative called DUENDE in
Rotterdam, The Netherlands. It was a squat, and
had more than forty-two large studios in a former
institute of technology. Then for a month in 2003,
I stayed as a resident, as a guest, and learned several
important aspects about hospitality, programming and
organization of residencies. For that reason, to be an
organizer, it is quite important to know the perspectives

of artists.

Another intention of this program is to learn about the
diversity of residency organizations and their home
bases because residency projects are deeply linked to
their communities. For the past two years, AIR CAMP
took place in Sapporo where S-AIR is based, however

choosing another host location was urgent because of

variations in local characteristics, problems and their

solutions. People often recognize these realities only

after being physically exposed to the site.

Rikuzentakata city has a huge scar from the 2011
Tohoku earthquake and tsunami disaster. There, I saw
the construction site where efforts were underway to take
away soil from nearby mountains and create a new base for
the land by using these soils. Looking at the site evoked
us to go back to the basics. The main purpose of residency
is not just about supporting the creativity of artists, but
to establish a stable foundation, the environment for us to

educate artists, and artists to produce their works.
“Everyday Life & Creation”

This could be the fundamental principle of residency.
I truly felt that after seeing Rikuzentakata City where

they are rebuilding their lives at this moment.

I was especially impressed by the people: Teiichi Sato
from Sato Seed Store who self-publishes books and
performs music; dancers of Gyouzanryu-Yamaguchiha-
Kakinaizawa Deer Dance Preservation Society, who
performed traditional performance art which was in
their sprits even after the disaster. Artists are not the
only ones who works around the theme of “Everyday
Life & Creation”, but it is indeed a universal theme, and
particularly for those who live in this place requires them
to approach life with some creativity. In that sense, I

strongly felt that they are genuinely the local resources.

I would like to show my gratitude to all the lecturers:
Naoya Hatakeyama, who is originally from
Rikuzentakata city, for sharing his thoughts about the
relationship between his works and his hometown as well
as Nobuyuki Sugihara, Alec Steadman, Ubatsat, Nur
Akbar Arofatullah and Sioned Huws for introducing such

interesting projects in Japan and abroad.

Also, this project was realized for the first time outside
of Sapporo in partnership with Rikuzentakata AIR. I
would like to thank Teiko Hinuma, who coordinated this
program, as well as Jun Matsuyama, who guided us to
the beauty of Rikuzentakata City and its surroundings,
as we have no knowledge about the area. Without their

support, this program would not have been possible.
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Rias Ark Museum of Art

Leaving from the meeting points of Iwate Hanamaki
Airport and JR Ichinoseki Station in their vehicles,
AIR CAMP participants headed for the coast and the
Rias Ark Museum of Art in Iwate prefecture, Japan.
AIR CAMP 2017 began with a brief introduction
of the event by the organizer Hisashi Shibata, the
director of S-AIR, then participants moved to the
permanent exhibition of “Records of the Great Eastern
Japan Barthquake and the History of the Tsunami
Disaster”. The artistic director of Rias Ark Museum
of Art, Hiroyasu Yamauchi explained this exhibition
as follows: “Over the two years just following the
2011 Tohoku earthquake and tsunami disaster, a
team with the specialists of this museum researched
and documented the tragedy, amounting to 30,000
pictures, 250 collected objects, and piles of articles.
From these artifacts, the exhibition features 203
selected photographs, 155 objects and 137 historical
documents. “There are a few art museums and other
museums conscious about their positions when they
face such a large scale disaster. Our museum considered
the tsunami disaster as a cultural phenomenon so we
committed to recording and to realizing the archive of
this catastrophe. That is our destiny. This exhibition
proposes the story of anti-disaster measures—why it
happened and how people could prevent it—instead of

the story of revitalization—overcoming sadness and

how humans take over nature, which is often the focus

when archiving such a tragedy.

Prior to 2011, a large-scale tsunami had come in a
cycle of almost every 40 years to the Sanriku coast and
every tsunami brought large catastrophes to this area.
However, local residents did not have a large concern
about tsunamis at the time of 2011. Because of the fact
that the Sanriku coast experienced several tsunami
disasters in the past, the word “unpredictable” and
“unexpected”, overused in the media right after the
disaster, are not appropriate. At the same time, historical
consciousness gets lost when they aren’t related to
pressing needs in daily life. As Yamauchi said: “Keeping
memory alive is invaluable for art and other museums,
and this archive is to prepare for the next tsunami
disaster”. Most of the areas flooded and destroyed by
the tsunami were ground infilled after World War
11, and had developed during the fast growth of the
economy in 1970s Japan. “If it is impossible to prevent
tsunamis, then we must change the way we live and
by doing so, local culture has to progress.” Yamauchi’s
words indelibly marked the minds of participants that
arose as questions several times during the three days of

workshop.
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Miracle Pine

Jun Matsuyama, the Rikuzentakata residency
coordinator told us about the restoration of the ruined
building structure and the miracle pine preservation
project in Rikuzentakata, Iwate prefecture. He also
presented an event of planting pines for the revival of
Takata Matsubara field in May 2017 and the “Takata

Matsubara Tsunami Revival Memorial Park” plan.
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Sato Taneya
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Looking through the car window on the way to the Sato
Seeds Store, we passed by fields under construction to
create a new base for the city. The store’s owner Teiichi
Sato welcomed us all to his store. He talked about the
episode in the disaster where his house/store was swept
away by the dark tsunami water. But right after the
disaster, he built a temporary store with bricks to reopen
his business at the same site where his previous place
was. When the store relocated and reopened as a regular
business on a new site, he brought along the sign that he
had drawn for his temporary store. Sato Seeds received
donations from children in Barcelona, and in return
he visited Barcelona and made a speech in Spanish, in
which he showed the audience about Rikuzentakata
before and after the disaster. “The Seed of Hope in the
Heart” is his phrase meaning with the seeds of hope and
recovery in the heart, people could survive anywhere.

He also self-published a book with the same title “The
Seed of Hope in the Heart” in which he wrote in English
and drew about the culture and history and the disaster of
Rikuzentakata. He draws when he is not be able to express
through his photography. By the end, he pulled out a guitar,
a gift from the people of Barcelona, and played amazingly.
This session was an absolutely valuable experience for
us to consider the theme of “Everyday life & Creation”
through the attitude of Sato who communicates to the
world about the disaster as if he was passionately motivated
by something. Also, participants deeply appreciated his
knowledge about the local land and history through the

process of regaining normality in everyday life.
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Presentation by S-AIR
and Rikuzentakata AIR
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Hisashi Shibata, director of NPO S-AIR introduced
S-AIR and the AIR CAMP. Then, the program director
of Rikuzentakata AIR, Teiko Hinuma, presented the
trends of current residencies and diverse goals and
purposes of residencies in Japan. Finally, the program
coordinator Jun Matuyama talked about the activities of

past artists in Rikuzentakata AIR.
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Presentation 1

Alec Steadman
Co-Chief Curator at Cemeti — Institute for Art and Society
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Making Public(s): A subjective
reading of the histories and futures
of Cemeti — Institute for Art and
Society

Cemeti - Institute for Art and Society (formerly
'Cemeti Gallery', then 'Cemeti Art House’), is the oldest
platform for contemporary art in Indonesia, founded
in 1988. In 2016, a new team took the helm from the
artist founders, with Alec Steadman joining as Co-
Chief Curator (together with Sanne Oorthuizen).
The new team used the first year to think through
alternative possible futures for Cemeti via the year-
long program 'Maintenance Works’. Today with more
than fifty art organizations in Yogyakarta, the new
team felt it important to use this moment of change to
ask basic questions like; what is a gallery for and what
can an art institutions do. His talk inspired audiences
about updating institutions according to the demands of

changing art landscapes.

Presentation by Maryanto as part of 'Artist Job Fair’ (2017) by Wok ‘Workshop with local school children as part of 'Museum of The
The Rock, (Berbagi #3). Ordinary Things’ (2017) by Eko Prawoto, (Berbagi #1).
Image courtesy: Cemeti - Institute for Art and Society. Image courtesy: Cemeti - Institute for Art and Society.
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Nico Dockx / the bridge
Photo by Sab Charnkiat
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Presentation 2

Ubatsat
ber of the Land Foundation
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Photo by Aroon Purithat

‘Soft’ Self Sufficiency and the
Unconditionality of the Land Foundation

Ubatsat explained the history of The Land Foundation,
which started in 1998 in Thailand, was an experimental
hybrid project among sustainable agriculture,
meditation and art practice. Recently, The Land set
itself up for organic agriculture and is currently under
construction to host an artist residency and a studio
space. While rapid changes in society, the political
situation in Thailand, and the Asian Financial Crisis
have become old history, Ubatsat expressed their
future as “a never-ending cycle of life and death”. With
The Land as an example, in this session the audience

meditated on the next art movement.

Alicia Framis / blind date house
photo by Sab Charnkiat
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Visit to Kesen Daiku Sakan
Folklore Museum

The director and storyteller, Yuko Musashi introduced
the history of Kesen Daiku (regional specialty
carpenter), and this museum and how they related to
the 2011 Tohoku earthquake and tsunami disaster. By
the end of the presentation, she sang the Kesen Daiku
Sakan Folklore Museum song which was gifted after
the disaster from a person in Kobe, Hyogo prefecture,
where people had experienced The Great Hanshin
earthquake of 1995.
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Gyozan-ryu Yamaguchi-ha Kakinaizawa Shishi-0dori (a regional dance of Iwate)

Lecture

Sioned Huws
Director, Choreographer and Dancer

Time measured by ‘Dance’ -
Community a measure of ‘Home'

At Hakoneyama Terrace, a deer dance was performed
by Gyozan-ryu Yamaguchi-ha Kakinaizawa Shishi-
odori team. After the dance, Sioned Huws, who has been
committed to residential work in Rikuzentakata, Iwate
prefecture for half a year every year since 2014, presented
about the concept of the deer dance. While she was learning
this dance, a question arose: “Is it better to learn an existing
dance, to work on ways of re-framing it, for it to be shared
more broadly, rather than producing a new choreography?”

Thus, she has been working on it everyday.
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Presentation 3

Nobuyuki Sugihara
Director of Shinano Primitive Sense Art Festival
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Primitive Sense Art Festival -
travelling with primitive sense

"The essence of travelling is to embrace the weakness
and to escape". With this quotation from the explorer
Yoshiharu Sekino, Nobuyuki Sugihara introduced
his thoughts about constructing a festival. Then, he
pointed out the necessary emergence of storytelling as
an art form in Rikuzentakata City. As a result of these
elements together—primitive sense as deep knowledge
by living in harmony with nature, local storytellers
and creativity confronting weakness and adversity—
new culture is formed. It was a significant lecture that

connected everything from the past three days.

Ty FRAR—ZA X BRI AZFE T (3E07) /20174F
i AR




2017.9.23

TLEyTF—avh

Ty s— R FoNN - 7OT7boT (Lifepatch £RAIEE)

O KRS TR

SATINyF —
TN S-S D e oy
mEROEDA A

B Co7 v R (KEOHKEEMN) 2 A To%
AREZDT, WEWE2H BRBEO S VvEY T—v =
Yo FATNYFIE, BHFEE, TurI<— TS —,
T—TAAM Fal—Z—E Wt SRR T AN —TH
BENBHI T, VXV E—DRV - TNV TO Ty
M IRIZBENALT 20D — 3B OWIRERE, 7
AT R FFEAVN—OEEREDL LIV vay T
DS L EBELTER OROIEZTE), RO Y=
THAZ RO AV DT DXy TSR EEL Y —
VRS VAP YESE N TIRINGEDES % PN e
BINEHA) O FIND Y Y e AT —%VEBT =0 ay
7. (KRBT AA L THELT) 7Y RODT7—
Ivay 7l EONERZLESIRIL, TuT7rby
7 Kix[HackteriaLab] [Jogja River project]
[Mingapa Bigini Mingapa Bigitu(A ¥ K% ¥
TEETIZ AR, HAIF] EWIER) ] £n)3o
D7uYx I efE . HackteriaLablX[E A4 D

2017.9.23

Presentation 4

Nur Akbar Arofatullah
Co-Founder of Lifepatch
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Introduction to Lifepatch -
citizen initiative in art, science,
and technology

Lifepatch is an organization based in Yogyakarta,
Indonesia to develop and realize workshops with the
cross-disciplinary backgrounds among members. The
co-founder Nur Akbar Arofatullah talked about how
their project would contribute to social innovation.
Lifepatch learns, researches and develops practical skills,
and the outcome is presented as an open resource for
citizens and society. Creativity is displayed through
sharing that knowledge with the community. There
were many inspirations in their projects around the

theme of “Everyday life & Creation”.

Image courtesy: Lifepatch
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Tsurukame-Sushi

A party at night in Tsurukame Sushi. A group photo
was taken featuring the special Tsurukame tradition of

throwing ribbons!

DAY 3
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Talk

Naoya Hatakeyama / Photographer
Teiko Hinuma / Assaciate Professor at Joshibi University of Art and Design,
Program Director at Rikuzentakata AIR
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The talk began from Hatakeyama’s question about
the relationship between photography and social
involvement. Photography can at times have the effect
of creating a distance between the photographer and
society, so how to invite a photographer for an Artist-
in-Residence program, with the context of community
involvement? In this dialogue between Hatakeyama and
Hinuma, they mentioned a couple of cases: “There is a
way to work that contributes to society, and becomes
special in the community over a long period”. “Also,
there is work that will develop value in some part of the
society without a clear category in the end”. Then, the
story expands to those involved, with the example of the
photographs that Hatakeyama took after the disaster.
The dialogue concluded with the question of the value

of artwork changed by such disastrous events around the

world, without the intention of the artist. Hatakeyama

questioned whether it should be called an artwork at all,
and pointed out that these things should be discussed in

artists' practices.
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First of all, I would like to show my gratitude for having the
opportunity to organize “AIR CAMP 2017” together with
S-AIR, whose long-term & rich experience in Artist-in-
Residence organization reaches back to the dawn of residencies
in Japan. Shibata, the director of S-AIR and I have been partners
for over 20 years to support Japanese residency organizations
toward their development of a fertile future. Such work includes
networking, sharing experiences and circulating information
between Japanese artists and residency organizations.

During meetings with Shibata, we came up with the theme
of AIR CAMP 2017 as “Everyday life & Creation” which is,
exactly, the most critical matter for the revitalization of the
city of Rikuzentakata, Iwate prefecture, and its residency.
Furthermore today, it is crucial for individuals to reclaim

“Everyday life & Creation” back into their own control.

Currently, Rikuzentakata AIR entered its 5th year by
overcoming repeated trials and errors each year since 2013.
Looking back on our program, after the 2011 Tdhoku
earthquake and tsunami disaster, artists from overseas visited
to work on their projects while residents of Rikuzentakata
have had their own struggle to regain a semblance of
normality in everyday life. In the encounter between two
such distinct parties, endless concerns could be imagined.
However, it was a needless fear, as local residents always
welcomed artists with great sympathy. They invited artists,
who were non-Japanese speakers but full of curiosity, to their
temporary houses and stores, had conversations over dinner,

got drunk, danced and sang together.

Artists who were planting themselves in the lives of residents
and willing these lives to be their own, occasionally pushed
by their irresistible curiosity, recorded the landscape of
Rikuzentakata, as well as these peoples’ memories of the
landscape. In actualizing them as artistic practices with the
general public, the artists put the memories in motion like
spinning yarns, bringing their strands together through their
own media of photography, video and dance performances.
In reality, these mutually shared artifacts which underlay the

encounters between people we met in past 5 years constitute




“Everyday life & Creation,” the theme of AIR CAMP. It
certainly shows the potential harmony of imagination and
technology and, without doubt, makes up creative action, and
is the fundamental power of human beings, meaning the art of
survival. People who overcome the moment that differentiates
life and death and overcome the passing of close people, know
this achievement. At the same time, the art of survival is the

fundamental question about how to live in this world.

A significant comment was pronounced by the end of
discussions during AIR CAMP, “Nowadays, neither do
people create things, nor do they believe they are capable
of doing so. Indeed, this assumption controls natural
talent and the attraction to creativity”. Everyday life and
creation are inseparable and essential for our lives. It was a
valuable experience to think and discuss this awareness in
Rikuzentakata. I hope that each participant brings back their

experiences from AIR CAMP to expand their next actions.

In addition, a dialogue with photographer Naoya Hatakeyama
was remarkable. I am deeply impressed with every single,
uninflected word from his deep consideration about the relation
between creation and aesthetics; recalling frequent memories,
vacillation, emotion. And particularly, the existence of the
aesthetic dimension that appears no matter what in the flow of
capturing the moment through the finder. As a photographer,
a realistic and solitary observer, he has deep insights, criticism
and sympathy to the object. Residency organizers will
remind themselves that his attitude and conscientiousness
toward aesthetics are an important urge when we contemplate

supporting the creative process of artists.

Finally, I would like to conclude by mentioning Keiko Kadota
who passed away January 10th, 2017. She was a pioneer of
Japanese residencies and had proposed the importance of
networking among peers. Also, she was my mentor and
taught me the ABC’s of residencies. In the late 90s, Kadota
established a research program to improve the expertise
of mokuhanga (water-based woodblock printmaking)
professionals and to support world wide contemporary artists
to redirect mokuhanga to hybrid expressions from traditional
Japanese printmaking. In addition, she had organized a
residency specialised in mokuhanga, representing a form of
Japanese art practice to the world. an innovative program
connecting tradition and the present by advocating the
succession of skills and techniques of craftsman who have

maintained the mokuhanga until now.

Furthermore, Kadota devoted herself to running a residency
program: she set up study groups, built a network amongst
Japanese and International residency organizations, helped
improve the communication between organizations, as well
as promoted the importance of residency programs to the
general public. Needless to say, without Kadota, there would
neither be development nor diversity in Japanese residencies,
and certainly there would not be projects or partnerships
amongst organisations including this AIR CAMP. She led
the network of residency organisations and nurtured the
next generations as she always said, “Make small happiness a

greater happiness”.

Finally, I would like to conclude with my condolences and

gratitude to Keiko Kadota.
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Rikuzentakata - Ondo Song Words

1. Spring — Haru

Waves of the sea sing along with the seagulls “sate”

Even Tsubaki Island melts away into the mist
Boats leave the shore to return again, let’s dance,
It’s really spring in Rikuzentakata,

The view is like a drawing with flowers,

come let’s get together again,

Let’s enjoy the beautiful places in Rikuzentakata.

2. Summer — Natsu

It’s a fire in a camp if you walk to Matsubara
(70,000 pine tree forest )

A fresh fire is buring strongly,

A twig of the pine tree is welcoming you
Really summer in Rikuzentakata

Even you can welcome back your old memories

3. Autumn — Aki

Rich rice fields a golden treasure

Reflected in the flowing river like a rainbow
Each rice plant, dance in the wind,

Shining and wet from the rain, so fresh.
Really autumn in Rikuzentakata,

Even the moon is smiling like it’s dreaming

4. Winter — Fuyu

Piled up snow melted away with emotions

From the top of Hikami Mountain to Takekoma
The wind is blowing without feeling cold
Really winter in Rikuzentakata

It’s a paradise where you can forget this world.



