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Past Residency Artists and Curators
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No Borders, No Limits

SEH 17 (s-AIRKZ)
Hisashi Shibata, Director

MF DT =T A% MR OHIK T HADERTE T, |

S-AIRDIY Y a v EEP MR WODFIINIIEZLEIITL
STCNWTZ o NRGILEII L o7 DT ZOERITELTE ),

ZORBOERITE. oDV —YDH B, PEDIFZ VYT VR
IR TII0FERBLIE FRHARTRET — T4 A A Y VDT
VARFHEVIOENTWL D5 T2 720 HITED AR DR —
EHEVZITONLD o1 ZDIzD TIVT VAR TI7V =L E
DIFI DO ARV D WS L BHERIC T -T2,
HIVEDIF O THETHN AT VA DIAIAT BT I=
LEATET LT S-AIRTRIF AN VYTV R A& ZE LT
Wl & BREFE LT D5, 7 T I— L E 5 THH604
DDT N ZRBHDET —TAAR AV VITVADEI TH T &
DINGEELTWELFERTIEIA [Z0@E) & EHLE LS
AdDFE— M Z L SN 22I2E HRD R =T 7 —h- 77
vy TF—vav i RPOEEDO LI KISOEEL TV
2 1Eo72,

[MFRFDOT —TA A EZ T ANTNDE LW ZEF D
SYR—MeRITIDEMDIDHDLENIZELDTE, ]

ZDRDEFDONF TS THEHPIZRZ TS,

SAEDS-AIRIFFHZ T IAF = v VI E AN, T v RS %
BT =70V IV EDIIRT) =¥ A LEFFEAVL AL
825 AT D EIRE, TV MEDELY —h v i — Ya— 2=y
JEDRTRCTIY 7« V2 VY ViR AN BB EREZIRIE L2,
AHNTE vy Py R R E R HRE R o7 — T a v b e
RETEHE 7=V D RVRAIP LIV I— Ny F VYV E FL
T h#EDoffice339kD. Y a— f—ZFFEANLTZ,

HEHET =T AMER EER L. BEITRIRIIYNF DL
IR bNbNZ I ANMDARY 71:bb %2 HLNETZEE
STV EWI ZET S ENFFLE BB EH OV YTV s Ch o1z
Va—A—DEH 2 LR ENFR T3 ORICERE TS
BB MO RFTHERT2ILEPDOTORIZ, 21
Ik, HAE DS BT — T4 A IRE ST BED ) —F T
bHoTzDIIH,

[No Borders, No Limits ]

[HER*EZ. B OTEENCHIREZH T 20O LD | LFHD
FCIg 2Tz,

SAETS-AIRIZTIYE FEANWERIZI6G LT o 72, KAEE L ED
L2042 50 LA AL, T TIZRADFEIHITA LI EL
T3,

* [AIR CAMP2017 in g7 H ] O1EEE LT SIS

‘Nurturing international artists in any region all over the world

with international funds’

This is what I recently say to people when asked about S-AIRs
mission. It has never been documented officially, so I think this

is the opportunity to talk about this.

There were two factors that led me to think of this mission.
One was when we just started in the late 90s most people didn’t
know what artist-in-residence was in Japan, therefore we had
to seek support from international cultural institutions such

as Alliance Frangaise at the time as support from the regional
public institutions was scarce.

The other was when I visited Rijksakademie in Netherlands
during my research trip in Europe. I became interested in the
academy just because a few artists we had hosted had studied
there. When I got there it looked more like an artist-in-residence
institution with 60 plus artists studios. I asked the lady, who was
in charge, how they ran the institution, and she just showed me a
piece of A4 paper. On it was a list of 30-odd foundations around
the world including Pola Art Foundation in Japan. I thought:
‘They accept artists from all over the world, thus, of course, they
are eligible to get support from all over the world.” This was

enlightenment for me at the time, and I still remember it clearly.

This year, in particular, we were keen to have exchanges: we
hosted Maline Yim in Sapporo and Tenshing Kazama stayed in
Phnom Penn in partnership with Sa Sa Art Projects; we hosted
Eva Gerson and Kiyoshi Takahashi stayed in Nantes with our

partner le lieu unique.

We also have a continuous relationship with Arts Catalyst, a
London-based organisation, who commissions and produces
cross-disciplinary art and research, from whom hosted Jeremy
Hutchison. Another long-term partnership is office339 from
Shanghai and we hosted Liu Yi through them.

Artists are like honey bees that fly around freely across borders, and
I always thought we should be the same - those on the organiser side
should also go across borders freely. I had a chance to go to Shanghai
at the end of March, having been invited to give a talk at Shanghai
Institute of Visual Art by our resident artist Liu Yi, who teaches
there. This was the first time I gave a talk at university abroad.
Another purpose of this trip was to see what kind of conditions they
would have as we wanted to bring a Japanese artist to Shanghai in the
coming years. During the entire time the following words stuck in
my head: ‘No borders, no limits’. In other words, ‘cross the borders,

and stop setting yourself a limit to whatever you want to do.

It has been 19 years since S-AIR started its journey, during
which 96 artists in total have took part in our programe. Next
year will mark our 20th anniversary. We are about to enter an
unknown world.

(You can read about our other project this year, AIR CAMP 2017, in a separate
publication of the same title.)
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S-AIR was established in 1999 with partial funding by the
Agency for Cultural Affairs, to run an artist-in-residence
programme in Hokkaido. Since it was approved to be a non-
profit organisation in 2004, S-AIR started a collaborative
residency project with ICC, in which we have been building
networks with Japanese and international artists as well as art
institutions in Japan and overseas. In 2011, S-AIR initiated a
new programme, FRONTIER, supported by the Agency for
Cultural Affairs. Since 2016, we have been operating as the
S-AIR Exchange Programme. This year's residency and other
associated programmes were funded by the Agency for Cultural
Affairs, Japan Foundation ASIA CENTER.

Programmes for International Artists

Since the establishment of S-AIR Committee Board, S-AIR
has hosted 96 artists in total from 36 countries & regions (as of
March 2017).

From 2008 for 5 years, S-AIR hosted 10 artists in total from
countries in Asia and Oceania for JENESYS (Japan-East Asia
Network of Exchange for Students and Youths) Programme
funded by Japan Foundation.

From 2011 until 2015, we invited 3 artists and one curator
each year for the FRONTIER programme. In 2016 we started
a new programme, which was re-named S-AIR Exchange

Programme.

Programmes for Local/National Artists

The S-AIR AWARD was set up in 2006 to offer residency
opportunities to local artists to live and produce art work
abroad. In 2011, the award was also opened to non-local artists.
By the end of March 2015, the award has been given to 15 artists.
As part of S-AIR Exchange Programme, we sent one artist to

Arts Catalyst, which is one of our partner organisations.

Other Projects

In the past, S-AIR has organised different projects such as
‘Artist-in-School’ (now run by AIS Planning) with a new
approach, in which the idea of residency has been taken into
an educational environment including community centres and
elementary schools.

Other than the residency programme, we organise various art
projects, music performances and other cultural events. Most
recent notable projects include Snowscape Moere (2005-2013),
an annual winter art festival at Moerenuma Park, and curation
and productions of exhibitions for 500m Gallery (2012-2014,
co-organised in partnership with CAI in the financial year
2013). Since 2015, in order to share our expertise and network,
we have been organising AIR. CAMP, a 3-day workshop for
those who want to develop management skills to run a residency

programme.

Whilst many organisations use their own spaces to run
residency programmes, S-AIR is unique in the way it does
not run any space except studios for international artists. This
is why S-AIR can work flexibly case by case according to the
type of projects and the artists' requirements, which is one of
the strong characteristics of S-AIR. Through this flexible
process, new project opportunities always arise naturally with
other institutions and organisations, which leads to the spread
of a wider network. For this, S-AIR has achieved its reputation
as a leading coordinator in cultural projects in Sapporo and in
Hokkaido.

S-AIR will continue to commit itself in researching art activities
and in developing its established links in Japan and internationally
whilst initiating cultural projects that would bring outmost of

the regional characteristics of Sapporo.



Maline Yim

=N— AL

77 YREHYRI TCRA—AYT RN f A VARV — 3 & 2 HUMS
VE21T D0 Yz MUT Y THIMEIZ TRV A FET 7V, 7 T VR YT A=V BV
CEBSINV—TRISIN T 208 EBROITEE T 2. AL L] E[RR
B AR 55 &0 RAE S E IS 5 MR BRI RO —A Y I DCEERD D S
MEERETHEEDOI VL TIOERELRSTWEDIE, BV R 7 Nk OFH
IZ8 o - TR R OFLRE L T2 LR, TORR DI DI O LI MR R &
H OB R FE2 S 1281 2 NE O BRLEOBE DI OVWTOEETH
5o AL DEFILHY I LM OFE WV HI3EL 53 DL I REEIEZ, £ 1F
TICAE T2 AMEDL SR BRI BloE DRDBEREE S5,

Maline Yim works mainly in drawing, sculpture and installations, in France and
Cambodia. She is based in Siem'R eap. She has enjoyed an international artistic
activity and has taken part in exhibitionsin'the USA, South Africa, France,
Singapore and Hong Kong. The playfulness and unsettlingness coexist in Yim
Maline’s artworks. From graphite-on-paper drawings fo her bold sculptures,
the basic concepts she reflects upon are thesuppression of childhood memories
growing up during the Cambodian civil war, the complex influence that period
brought along, and the relation between humans and nature in today’s personal
and social structures. Yim’s ambitious and skillful use of materials challenges
our perception, while an inherent vein of uncertainty and tension challenges

our comfort.
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Our partner organisation in Cambodia, Sa Sa Art Projects,
facilitate artistic knowledge production and share through
experimentations and collaborations, particularly with the
local community. Artistic director Lyno Vuth introduced their
experimenta] residency programmes in relation to their project

surrounding the local community of White Building as part of

our AIR CAMP 2015 workshop, which was the official start of

our partnership. Artist Maline Yim was born in Battambang,
west Cambodia, once a killingy field in Pol Pot regime. Her
recent work in 2016, Decomposition, references the i]]ega]
sand dredging by corporates, who would export the sand to
Singapore for land reclamation, and the dredging caused the
erosion and severe environmental damage in the region. Most
of her early works had been based on her childhood memories
of the civil war, but herfocus gradually shifted towards the
current surroundings in Cambodia. When we hosted the
very first artist from Cambodia, Sok Than, improvised a
performa s he said he wouldn’t have bee to do that
in public space back home. The country is still in the midst of
rapid change, which is really visible in artists’ works even just

over 7 years.

This year we also brought Japanese artist to Cambodia.
Tengshing Kazama, an artist/Zen monk from Hokkaido spent
one month in Phnom Penn, to research about young people’s

re]igious affiliations in Cambodia, particular]y in Buddhism.
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‘Maline Yim & Eva Gerson Exhibition’
Naebono Art Studio, Sapporo
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‘Artist’s Talk by Maline Yim & Eva Gerson’

Naebono Art Studio, Sapporo
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November 22, 2017
ACHEEEE RFa IR 40 - AR —Y E VR HI
Department of the Arts and Sports Business,

Hokkaido University of Education
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Sa Sa Art Projects is Phnom Penh's only not-for-profit artist-run space dedicated
for experimental art practices. It was founded in 2010 by the Cambodian arts
collective Stiev Selapak and is located in a historic and vibrant apartment complex
known as the White Building. Sa Sa Art Projects runs an experimental arts residency
programme, Pisaot, which focuses on regional dialogue, but does not ask artists to

make work for an exhibition.
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Interviewer: Nio Matsuda

Please tell me about how you became an artist.

The city of Battambang where I was born and raised was the
most affected by civil war. When I was a child, I liked drawing,
and I wanted a school in my city. I was lucky because the first
art school in Cambodia “Phare Ponleu Selpak” opened at
Battambang in 1994. As I heard about this school one year before
its opening, I often went to see the building under construction.
I enrolled into this school when I was 14 years old as a first grade
student. After studying in drawing classes for 8 years there, I
studied about contemporary art in France for 5 years. At that
times, there were no public art school in Cambodia. It was hard
not only to study about art but to work as an artist was even
more difficult. Especially, women were supposed to belong to
the household and cooking for the family was their job, and

my mother also wanted me to be so, so it can be said that it was

a battle with my parents to live as an artist. But Thanks to my

fighting, I am happy because I can live as one now.

Tell me about your present works in Sapporo.

When I visit some countries or places of residence, I am
interested in the landscape, the new environment, shapes and
colors of nature. Walking around Tenjin mountain where my
studio was and everywhere in the street, everything I saw
inspired me. Food is also important for me. I was impressed by
the aesthetics in Japanese food and their respect towards nature.
Through these experiences, I decided to work to develop the
notion of time in the territory and the landscape. I made 17
drawings on cork wood. These drawings are as many landscapes

composed in a multi-layered depth where audience can look for,



watch, observe everything. All elements of nature are present
through different techniques such as ink, pencil, pen, acrylic
paint but also engraving and pyrography. I recomposed textures,

shapes, and colors remaining in my mind to 17 landscapes.

| feel it is more colorful and joyful compared with the
previous work.

When I produced my previous work Decomposition, my theme
was destruction of nature. Moreover, it may be related to having

enjoyed staying in Sapporo more than during the last residence.

Where does your concerns for nature come from?

It was one of the questions I was asked when I came to Sapporo,
which is interesting. Because I had been growing vegetables

alone since the age of twelve. I, myself, was the youngest of five
brothers and sisters, and together we would go to the pond a few
hundred meters from my house and gave water to my kitchen
garden every morning and afternoon. My hands kept touching the
ground, removing weeds and harvesting. Iloved these times and I
shared vegetables of my garden with not only my family but also
neighbours. I still grow vegetables and plants in my big garden. In

other words, I have been interested in nature since childhood.

You have been in residence at the Tenjinyama Art
Studio along with many other artists. Did you find
yourself stimulated by exchanging with them?

I enjoyed the weekly dinner with the staff and residency artists
of Tenjinyama Art Studio. And I participated in the event

A

“Art and Breakfast” with artist talks which Tenjinyama held. I
appreciate the kindness of the staff. I add that the rich natural

scenery from the room was also wonderful.

| heard that you're thinking about a new project about
“food” with the residence at S-AIR.

This is why I grow my own vegetables. In Cambodia, farmers
use many agrochemicals, so the vegetables sold on the market
cannot be considered safe. In Sapporo, It is no stress to eat.
Because I don’t need to worry about that. What I am always
careful about in Cambodia, where do I buy vegetables, what is
being used in this food, what kind of cooking can reduce the
risk. Even meat and seafood are the same. Therefore, I think
that dealing with the issue of “food” will be a criticism against

my country. I want to develop this idea.

Tell me about your future plans.

I have a plan to show the pieces that I produced in Sapporo in
Paris. I would like to have a talk event at Sa Sa Art Projects to
share my experience at S-AIR. In addition, I want to make

a residence’s place for artists at my home in the future. This
place would be where not only artists but also local people can
learn about art and also for international artistic exchanges.
When I was young, it was difficult to study about art, with
little information and no exhibition. But now is the time to do
something new. I think that this has been the first chapter of the
book called “Art of Cambodia”, for me and my husband (artist

Svey Sareth). It is necessary for us to write Chapter 2 on our own.

Tengshing Kazama
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Beliet =2 Art = Economy

The residence where I stayed, the non-profit “Sa Sa Art
Project” (SSAP), is the only art organisation dealing with
contemporary art in Cambodia. I had two reasons to visit
there. One is because of Cambodia as a Buddhist country.

As I am Buddhist monk, it was a precious experience for me
to familiarize myself with Buddhism in Southeast Asia. In
addition, Cambodia is the country where religious oppression
was carried out during its civil war. So that, I planned to
research how beliefs have shifted during and after these

historical events.

Consequently, I collected a total of 60 questionnaires about
faith from young people including the Mekong University
students who participated in my artist talk, workshop and
open studio organised by SSAP. As for the questionnaire about
beliefs that was initiated with this occasion, more discovery

is expected in the future by conducting and comparing such

a process in various countries, including Japan. If for Asian
artists there is an original premise for contemporary art that is
based on a Western context, the only way is that we can find

it in our historical background. It is therefore necessary to re-
investigate faith within our religious and cultural backgrounds,

including Buddhism.

i1 W

Another point I was curious about is how an artist collective
is managed in the country where contemporary art does

not penetrate into public life. Needless to say, artists have

not survived in Cambodia owing to a domestic art market.
Furthermore, SSAP lost their space under the banner of urban
development. The “White Building” a significant artistic
base and symbol of the Cambodian art community was
demolished last year. Under those circumstances, however,
SSAP has continued to correspond with overseas networks so
that the artist names associated with the space has appeared at
documenta 14 in Athens and Kassel, at the Sydney Biennale
2018 and in other established art projects in the world.

Last year, naebono art studio was found in Sapporo as an
artist-run space organised by young artists. Currently, the
office of S-AIR is located there. Sapporo is the provincial city
where contemporary art is finally being recognised in recent
years. In this regard, it is an obvious challenge how local artists
have managed to show their works abroad while skipping the
Tokyo-based mainstream art scene. Both art collectives SSAP
and naebono art studio operate by renewing the resistance

against authority structures underlying the art world.

In Japan most beliefs were targeted to replace to “money” in a
shade of sudden economic development. Although Southeast
Asia is considered backward according to global economic
standards, on my residency I recognised that strong beliefs in
Cambodia do not target economic efficiency. The careful and
steady sense of speed of development may have been necessary
to bring about a mature society, grown up from both material
and mind. How can we find new forms of value in art which
are not reliant on capitalist economics? Surely, there is a hint in

current Asia.

FHIERE (S-AIRIREERL A —7—H47)
https://wp.me/p25tVw-2e3
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Tengshing Kazama (b.1979, Higashikawa, Hokkaido) is an artist and a practicing
Zen monk. In 2006, he has won the 9th Taro Okamoto Contemporary Art Award.
In 2010, he received a training to be a Zen monk at Eiheiji temple. In 2011, he
undertook a residency at Cité Internationale des Arts, Paris with the Paris Award of
Musashino Art University. While researching the interaction of "religion and art"
in the modern society, he continues various expressive activity such as paintings,
installations, and performances.

http:/fwww.tengshing-k.com

Eva Gerson
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Eva Gerson is an artist who makes use of a double composition, of writing

and physical matter. Physical matter can take all forms : sound, songs, videos,
objects and sculptures. The same with writing, that takes over reality-fantasy
spaces by capturing a story without a code. Writing is everywhere. Both
writing and the physical matter unfold, cross, touch, mix together. Physical
pieces unfold in parallel with the narrative without ever separating themselves
from the words that adorn them, compose them, intertwine with them. Each

sound piece invites us into so many fantasy-critical worlds where music is a guide.
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Nantes and Bilbao are both regional cities in Europe, which

are well known for successfully rehabilitating degraded and
industrial areas and combining economy and culture in urban
regeneration. What makes Nantes special is that it gave priority
to the development of public spaces and the organisation of
various uses and activities for these spaces. Le lieu unique, our
new partner this year, plays an important role not only in the

city's art scene but also its cultural policy.

Nantes-based artist Eva Gerson's work around the idea of
language in various formats. She has been working on a Noir
fiction project, a genre typically associated with and often
dismissed as low-brow popular fiction, in which she transforms
a story into an installation that consists of sound pieces, films,
prints, QR codes and other things. These 'clues' draw the
audience into the story. Gerson has been producing a story that
takes place in 4 different cities where she stays on residencies,
and each story is a chapter. On her next residency in Paris, the
final chapter will be completed and the entire story will be
presented - with each chapter adding a different texture to the

story as a whole.

During his residency in Nantes artist Kiyoshi Takahashi
attempted to produce work about the differences in public
perception towards migration and refugee policies in Europe
and Japan, as well as what it means to physically move to
another place. Whilst he wanted to embody the naivety of the
Japanese towards the issue in his work, he struggled to place
what those terms mean in the cultural and social context in

France.
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‘Maline Yim & Eva Gerson Exhibition’
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‘Artist’s Talk by Maline Yim & Eva Gerson’

Naebono Art Studio, Sapporo
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Le lieu unique is the National Center for Art in Nantes, France. In 2000, the former
biscuit factory which wasin the center was renovated and established as an alternative
art center. It functions as a venue where various fields, cultures and audiences meet.

Le lieu unique implements a program that widely communicates curiosity in various

fields such as art, theater, dance, circus, music, philosophy, architecture, cooking.
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Eva Gerson
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Interviewer: Nio Matsuda

In the exhibition, you presented an installation
derived from a poetic crime novel taking place

in France and Germany, by setting the scene in
Sapporo. How did you start writing that crime novel,
an what were your interests at that time?

When I finished my first book, which was published in 2016, it
took me a little time to start writing a new text. Fortunately, I
got an opportunity for a residence in South Korea, and during
my staying, I wrote a story called The hidden village of Samsunyg,
that takes the reader into a poetic high-tech world. I already
had a vague idea of a poetic crime novel, but at this point, it
was not concrete yet.

After this residence, while reading more and more crime
novels, I encountered Pascal Dessaint’s work. He is also
dedicated to environmental protection so that he writes
crimes while giving to landscapes and nature the attention
they deserve. His work inspired me a lot and again the desire
to write a police novel was recurring. It was when I started
my residence in Lové, Nantes, that I told myself it was a
good time to engage in a crime novel.

As a plastic artist, I was interested to work with the medium
"thriller", a depreciated literary genre. Through my
installations I reinterpret the rules that they were composed
of, to take them into a poetic space. The first part takes
place during the Voyage a Nantes, a serial killer rages on the
route of that contemporary art summer event. The second
part was done during my residence in the KuBa Art Centre

in Saarbriicken, Germany. The third part takes place in

Sapporo, Japan.

You experienced acupuncture for the first time in
Sapporo, and the exhibition title is one of its key
points “Nya-chd”.

Acupuncture was precious experience for me. The first night
I received treatment, I wondered what was happening to me
because my neck felt so heavy. But in the next morning, my
body got incredibly lighter. It was impressive! Nyii-chii is the
17th point in the center of the papilla. I heard that it is one of
the points forbidden to hit in acupuncture now because there
is a risk of swelling and ulceration. I thought that this meaning
would give a clue to the audience to understand my work, so I

decided to make this the title of the exhibition.

Did you have any new challenges at this exhibition?
As T had just finished my exhibition in Germany before I
arrived in Sapporo, I was completely immersed in my character
Jablonski. And the Naebono Art Studio at the exhibition venue
was a contrasting space with the white cube which I exhibited
in Germany, I felt it was very interesting. Playing with this
atypical and “raw” space was my first challenge. I had never
exhibited in such a space, it opened up a new field of possibilities
in my work. The second challenge was the language barrier.

I wanted the audience to understand my poem, so that they
could enter my world. Thanks to Nio Matsuda and Guillaume
Devigne who translated my French poem, I could produce
with an artist of Sapporo a piece Shitekina Hentai which serves
as an important part of the exhibition. I like not only playing
with sounds that I recorded in the streets, the subway but also

using traditional Noh theater sounds and Enka songs. Posters

on the wall were also used images and photographs which I
collected from the street and Japanese website, and then redrew
and colorized. I think that with its own visuals of Sapporo and
Japan as well as the sounds of public spaces, the viewers can
abandon themselves in my troubled vision of Sapporo. I am very
happy with my installation. This residence at S-AIR was very

important for me, I feel that I could make considerable progress.

Please tell me what impressions life in Sapporo left
you with.

Sapporo is silent, sounds absorbed by snow. But it can be warm
when one wonders around and randomly enters into an Izakaya in
Susukino! Then I discovered acupuncture, the real one with Taro
Matsuri. That inspired my work a lot. It was my point of departure
and my final point with the recording of the voice of Taro reading
my poem in French! Now I want to discover Sapporo in spring,

with the arrival of blossoms, the period of love and a little warmth!

Tell me about your future plans.

The fourth chapter of this police novel is planned to be
produced in a residence at Cité Internationale des Arts in Paris
at the beginning of the year 2018. I hope to develop the project
as a whole over a year. Then, I will need to finish the novel that
I hope will be published (by LVM). When I come back, I would
like to do the Japanese version of the performance, Shitekina
Hentai. a highlight when I will read in Japanese. When the
novel comes out, I would like to go back to the places where it
unfolds, including Sapporo, and show a completed installation

in 4 parts.




Kiyoshi Takahashi
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How Change in Surrounding are of
Benefit to Artists

I participated in an artist in residence at Le Lieu Unique,
Nantes, France from February 5th to March 7th, 2018. Tam
writing this report to describe how this residency influenced
me as an artist, instead of explaining daily life in France, which

you can read about in the S-AIR blog.

Soon after I arrived to Nantes, I visited cathedrals, churches
and castles, which impacted me with their significance and
authority. By relying on and trusting the land, without
worries about the earth shaking, solid stone constructions pile
all the way up to the ceilings. This place flourish from the
development of transportation and trade as it had geological
and geopolitical conditions where they could excavete and
transport stones. A history which has been continuous and will
be passed on. During my stay, I discovered an incompatibility
in the way of engaging the sense of space and perception of
time, which is different from what I am accustomed to and

familiarised with in Japan.

Japanese-style houses are built much simpler, fluid and mobile
structures using wood, paper and fusuma; a sliding door
covered with thick paper on a wooden frame, to flexibly
enlarge and reduce the size of a space. In Japan, buildings face
the potential impacts of earthquake and floods at anytime, so
they are constructed according to the fundamental concept

of temporary structure which can be scrapped and rebuilt

in many circumstances. This lead me to imagine the form

of an installation in exhibitions regarding sense of space and
perception of time. I re-acquainted myself with the idea that
rooted in myself are flexibility and lightness. In a foreign
country, one tends to be critical or think more about one’s own
country, town or local community and tends to feel ambiguous
about where you actually are. That is the real pleasure of travel

and movement.

Accordingly, for my exhibition, I worked on the idea of

mobility, transformation and temporality to realise Studio de

iTaxanasHl |

& Studio de migration »
de résidence
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Migration /' mobile studio. It is a reflection of the lightness of
Japanese-style house, my situation as a temporary and unsettled
visitor, and the practicality of packing the exhibition everyday.
As a flexible mobile sculpture, it is deliberately open to change
in shape and arrangement of the installation everyday. In this
piece, the reality of “earth-shaking” was demonstrated as a

condition of myself and my country.

A documentary video about the mobile studio was part of the
installation, showing how it was constructed outside of my
studio and how it travelled around the city of Nantes. Besides, in
relation to the previous work signal, I raise the question with the
sign “When are we no longer immigrants?” in Japanese, French
and Arabic. (On a side note, I find beauty in Arabic writing. You
can really see that they have a calligraphic culture as we do with

Kanji Chinese characters in Japan.)

In fact, I planned to perform signal in Nantes, a process in
which I carried a sign with “HELP!” written on it in three
languages, standing on a busy street of Sapporo city dealing
with the issue of immigration in Japan. However, the context
did not fit that of France, which has been already accepted
many immigrants. I only became aware of this fact during

my residency in Nantes, and certainly, unfamiliar matters and
questions only grew during this residency. Those new ideas
and possibilities are still under investigation and in-progress in
my head even after my return back to Japan. The residency in

Nantes has not yet ended.

Lastly, I truly appreciate the opportunity of the S-AIR
AWARD. Thank you very much to the NPO S-AIR and Le

Lieu Unique.

WHIERE (S-AIRJREERLA—+7—Hh17)
https://wp.me/p25tVw-2e3
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Kiyoshi Takahashi (b. 1974, Hokkaido) produces works to consider language and
communication. In recent years, he has produced video installation works that
COﬂSider the bOl'de['S and refugce problems, SuCh as the distance to OthCrSA Presented
works in Japan and abroad, such as Northern Ireland, New Zealand, China. 1995
Young Magazine Encouragement Award. From 2012, he also plan and operate
exhibitions and art projects such as Sapporo Odori 500-m Underground Walkway
Gallery and Public Art Research Center. He established PROJECTA, general
corporate foundation in 2015.

https://www. takaha:hikiyoshﬂ com/
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Liu Yi engaged in the practice of art and design, teaching and promotion. He

is an associate professor, and in charge of Public Art Department of Shanghai
Institute of Visual Art (SIVA); director of Shanghai Designer Association and the
founder of 61CREATIVE studio. Liu’s multidisciplinary works involve public art,
multimedia, installation, sculpture as well as furniture and visual art. His works
have been presented at various art and design exhibitions around the world. Liu has
a experience in project design and planning for numerous social and brand projects.
He served as Executive Director of the sculpture design project at Shanghai EXPO
Centre in 2010, Senior Consultant of Nordic and China Art Festival and executive
of Shanghai: Re-design of Design Shanghai 2013. Curator of Lumiére China Light
Festival 2015. Curator of Design Fuelling Station and Local Design Beat in Shanghai Art
& Design. Public art researcher for Shanghai Project 2016.
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Office339, an agency based in Shanghai, commissions
contemporary art and cultural projects in Asia. S-AIR first
partnered with them in 2010, exchanging artists between
Shzlnghai and Sapporo. office339 later came to producc a
performer who came second in the selection in the exchange,
Tomohiro Yamashita, who has become a sensation on social

media in China.

This year we hosted Liu Yi, whose practice spans across a

wide range of fields cxp]oring various ways to communicate
and connect with others often using pub]ic space, his own

body or installations. During his 1‘esidency in Sapporo, he
continued the series, Mobile Phone Drawings, which he started in
2015. He would sketch and paints on his smart phonc, which

is an important device for d;\i]y communication in order to
pursue his lnrge—scn]e public art projects. The images depicts
mostly his daily life in Sapporo but often combined with
imaginary scenes, which extended into the physical space of the

installation.

Residency offers a PflrtiCLl]ZlI' time, which cannot be described
as work. Apart from his participation in an art festival in
Germany, this was the first time Liu Yi had a residency
opportunity, and this turned out to be the time to look for the

ideas of daily life, not ideas for work.
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BEE4S EXHIBITION

February 16 - 18, 2018

[ 2= A=) EE2x “S-NOW”)
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‘Liu Yi Exhibition S-NOW’

Nacbono Art Studio, Sapporo

f—Z+A4X2F TALK EVENT

February 17,2018
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‘Artist’s Talk by Liu Yi’

Naebono Art Studio, Sapporo

LZ7F¥— LECTURE

January 31,2017
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Department of the Arts and Sports Business,

Hokkaido University of Education

E#F K Partner Organisation

office339 #742339

http://www.office339.jp/
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Office339 is an art/entertainment management company based in Shang-hai. It was founded
in 2006 by Kenta Torimoto, and has been operating across various fields with focus on
contemporary art, and implementing projects which create cultural value in all parts of
Asia. Since 2013, of-fice339 have started the production of "Tomohiro Yamashita" and
partici-pated in the production and distribution of online video content. They had successful
contents such as the entertainment program "Mute One Minute" and the internet drama
"Nippon Silk". It has gained a passionate following among Chinese Internet users. While
involving diverse talents from Japan and China, they are pursuing means of expression with

strong originality, from the real world to the internet, from art to entertainment.

Nam HyoJun - 10, 000ﬁzces over the rainbow, office 339
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Interviewer: Nio Matsuda

First of all, can you talk about the Mobile Phone
Drawings series?

Since April 14th, 2015, T have been drawing with my fingers
on my mobile phone screen everyday and sharing it among
WeChat friends (Chinese version of Twitter). The Mobile Phone
Drawings is a part of my everyday life. Shortly after I started,

I figured it fits into my daily routine. And by producing this
work, I felt a great pleasure and excitement to be creative and
also it brought me a moment of simply being myself even on
busy days. Furthermore, all I need is my smartphone in my
pocket to draw anywhere and anytime, for example, in a bus,
subway, taxi, cafe, restaurant, school, hospital, my living room,
on the street... and of course, on the couch in my studio. I
spent a lot of time there. Even if I leave home for a work trip
or travel for a while, I can draw so it has naturally become my
visual diary. Landscapes, daily objects and memories of certain
scenes are the main theme of sketches. Also, some bizarre
pictures are the expression of my instant feelings or unrealistic

imaginations about events in my life.

How did you come up with the exhibition title S-NOW?
Oh, it is about heavy snow! This is one of the experiences that I
have never had before I came to Hokkaido, Japan. I was thrilled
about the snow and it gave me a clear impression. Although
locals are accustomed to snow, it was, everything in Sapporo
was just so attractive for a person born and raised in Shanghai,
in the southern part of China!

What I mean by S-NOW is a surrounding: snow is the theme

of my Mobile Phone Drawings in this residency period, the

material of the sculpture and the landscape in the video. Also,
the wall of the exhibition space was chosen in relation to

the colour of snow. Another thing is about the period of my
time, S-NOW indicates that I exist(ed) in Sapporo Now. This
exhibition is arranged according to my experiences in Sapporo
including emotions, impressions, ideas from real experiences,

imaginations and creations.

Can you explain about your work in the exhibition?
The works in the exhibition at naebono Art Studio are
organised in three sections. In the first part, I painted a part

of the wall in purple which is the colour that I often see as

a reflection of snow. In this area, 26 Mobile Phone Drawings:
20180119-20180213 produced exclusively during the stay in
Sapporo, are displayed. Snow is the only theme that marks these
drawings as different from the other stages of the series. I was
concentrating on the theme of a heavy snow landscape which
greatly affected me and brought me a pure impression.Thus,

all kinds of imagination were born one after another. Also, I
was very satisfied with the Mobile Phone Drawings printed on
Japanese traditional paper, which was a new attempt on my part.
In addition, the small sculptures as sweets “Roadside scenery”
are here too. This is inspired by the snowy landscape around the
corner from my apartment, right after the snow remover from
the city of Sapporo came in the middle of the night. It was so
fluffy that it made me want to taste it. I fabricated this sculpture
with my love for the texture of Sapporo snow.

In the second part, I brought one of my old works Candle Mobile
Phone Drawings 20150931 (my disabled legs) to Hokkaido.

The video recorded a pair of small legs (candles) lighted and
inserted in the snow in the wild. The third part is a slide show
of my previous Mobile Phone Drawings in 2017 to show some

links to my older works.

How do you switch between various roles you have,
such as public art lecturer in a university, artist,
designer and art producer?

In whatever position I am in, it always fits into the creative
works. Each role does not contradict but rather overlaps and
relates. When I was a university student, I studied design
including graphic, multimedia and product design. Past
practice is very useful as a practical solution. Of course, a
specific work demands a certain role from me, but I understand
it as a practice of engaging different roles. For example, about
this exhibition, I can be an art producer to consider the work of
the artist, a designer to consider the efficient use of space. Also,
as an artist who has a dialogue with those “him/us,” we share
common information. With more pressure to my cerebellum, I

could explore and somewhere reach a new creative mind.

Please talk about your perspectives on the future?

I will continue working on the Mobile Phone Drawings series; it
became part of my “everyday life”! And all the same, lecturing
at college, public art, design and producing works. Oh, I have
to take care of my waist and legs. Should not be worse than
this!
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human existence. How are unequal human relatio:

capital? How do consumer products funct A
material structures? In the process of developing these works, each context
becomes a stage; a metaphor for the production of reason. To some extent, his
projects are rehearsals for an uncertain kind of freedom. e
Having studied linguistics he received a distinction from the Slade School

of Fine Art. He was recently a member of the Whitney Independent Study

Program in New York.
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Arts Catalyst, who commissions and produces cross-disciplinary
art and research, has been our partner since 2013. Through
working with artists, scientists, communities and interest
groups, they produce projects, artworks and exhibitions
activating new ideas, conversations and transformative

experiences across science, culture and other various fields.

This year the Japanese government passed the labour reform
bill, which enacted a set of changes designed to reform the
country's work culture despite opposition criticism that the
legislation could exacerbate long working hours. In June the
government also announced that it would accept 500,000

new immigrant workers by 2025 without sufficient debate
over human rights. In the neoliberal economy the conditions
around labour are rapidly changing, and more and more people
find themselves in precarious positions. The whole society

is expected to be productive and creative as automation is

replacing human labour.

During his residency Hutchison worked with Susanne Klien,
social anthropologist at Hokkaido University, whose research
explores the ongoing mobility of Japanese creative youth to
foreign countries as well as remote regions within Japan as a
strategic way of coping with the precarious labour market,
pursuing the lifestyles that make personal sense to them, and
achieving self-development and growth through the exposure

to the global arena in the process.
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Arts Catalyst commissions and produces cross-disciplinary art and research. We activate
new ideas, conversations and transformative experiences across science and culture,
engaging people in a dynamic response to our changing world.

Through working with artists, scientists, communities and interest groups we produce

projects, artworks and exhibitions that connect with other fields of knowledge, expanding

artistic practice into domains commonly associated with science and specialist research.
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HumanWork

I think residencies are about getting lost. Wandering down
alleys. Taking the wrong train. Forgetting who you are. It’s not
comfortable to get lost, but maybe this is the point. In order to
discover something, maybe we need to lose ourselves. Because
when we're lost, we pay attention. Our survival instincts kick

in, and we actually start looking. At least, I do.

I got lost in Sapporo. It began on my first afternoon in the city,
when I went out for a walk. Heading down the hill from my
residence at Tenjinyama Art Studio, I wandered through the
local restaurants, hardware stores, supermarkets and parks. I
bought some aerosol paint, and made a few paintings in the
snow. Just as the sun was setting, I crossed the bridge, headed
into the city centre, stepped into a cafe, joined the line and
ordered a coffee. But as the cashier placed my order in front of

me, I realised I couldn’t pay for it. My wallet had vanished.

Congratulations, Jeremy. I was on the other side of the world
without credit cards or driving license. As the self-loathing subsided,
I wondered if maybe - just maybe - this was a necessary part of my

residency experience. Maybe I would discover something.

The next day I went to a police box, and explained my situation.
I told the police officer that I'd lost my wallet. He noted down
the details. Blue. Leather. About ten by fifteen centimetres.
Where was I from? England. What was I doing here? I told him
I was an artist. I told him I was lost. I didn’t really know what I
was doing in Sapporo. I had promised my commissioners that I
would make artwork for an exhibition, but I had no idea where

to start. Could he help? Could he tell me what to do?

The policeman looked at me, uncertainly. I repeated my

request. If he told me what to do, I would go and do it. He

removed his mobile phone and showed me a picture of an

enormous concrete buddha. Takino Reien cemetery, he said.

Go there. You will find inspiration.

This was the beginning of an unlikely journey. Sure enough, I

found inspiration at the cemetery. The next day, the policeman
came to Tenjinyama Art Studio. I showed him the photographs
I had taken, and then we played table tennis. He was good, but
I beat him. Then we drank tea, and he played the piano.

I visited many police boxes in Sapporo. On each occasion, I
described my situation: I was lost, I had an exhibition, I needed
instructions. At first, the officers were perplexed by their role
as contemporary art commissioners. To be fair, it was a rather

confusing situation.

But one by one, I received commissions from Police officers
across the city. Alongside the work I made at Takino Reien
cemetery, I was instructed to paint the neon lights of Susukino,
the nightlife of Sapporo, the Moiwa ropeway, the traditional
Ainu patterns. I was told to paint a giant mural of Youteizan
volcano, to cover the walls of the exhibition space. I was also
instructed to choreograph a performance based on the movies of
Steven Seagal and Jackie Chan. I don’t normally make art about

kung-fu movies. But that’s precisely the point of a residency.

Iinvited all the officers to the exhibition. One of them
showed up. I think he was happy to be there. I tried to begin

a conversation about the inseparability of law and beauty. I
wanted to tell him that, as the enforcers of the law, perhaps the
function of the police is fundamentally a question of aesthetics.
But you can only get so far with Google Translate. We shook
hands, and agreed to play ping-pong again someday.

* kK k

Oddly enough, I didn’t actually come to Japan to lose my wallet
and make performance art with the police. I'd come to explore
the country’s production models. I'd come to research its work

culture, and the cliché of the Japanese salaryman. Why? Because

in many ways I identify with this character. I don’t wear a suit or
work in an office. But like the salaryman, I'm a workaholic. The
relentless pressure to work in order to define our existence is an
obligation that we both share. We are over-worked and under-
paid. We are exploited and self-exploiting. We don’t attempt to
find a healthy balance between work and life. Work is life.

On my first morning in Sapporo, I went to the supermarket
with Kyoko Tachibana, my host from S-Air. Near the
checkout, I noticed a pile of magazines advertising job
opportunities. Kyoko told me that the magazine was published
by an employment agency called HumanWork. As I flicked
through the pages of advertisements, I began thinking about

this name - HumanWork - and its curious connotations.

On Human Work is the title of an essay written by Pope John Paul I1,
leader of the Catholic Church. In this essay, he suggests that work

is central to the human condition: “Work is a good thing for man
because through work he achieves fulfilment and becomes ‘more

a human being’.” If the Pope is right, humans may be in trouble.
Because in the next sixteen years, 47% of jobs in the UK will be
automated*. So if we become more human through work, then we
must become less human when work ceases. If our meaning depends

on work, what are we going to do when robots replace us?

Perhaps we don’t need to panic. Perhaps the solution depends on
what we classify as work. After all, what is work? Could being
human be considered work? Getting up, getting dressed, standing
up, sitting down, greeting the neighbours, buying groceries,
smiling, frowning, yawning, scratching... Currently, these
activities don’t fall within our understanding of work. But what if
they did? What if these were considered HumanWork? I decided to

rehearse a scenario that explored this question.

I began by placing advertisements in HumanWork magazine. They
offered a week of paid employment, between the hours of 9am and
5pm. During this period, the employee could do whatever they
wanted, wherever they liked, on the condition that they withdrew
from any form of productive labour. In exchange, they would be

paid the basic minimum wage for Hokkaido prefecture.

Seven candidates responded to the advertisement. We hired

an office space in central Sapporo, and conducted a series

of interviews. These were moderated by Susanne Klien, a
professor of cultural anthropology at Hokkaido University. She
asked each candidate to describe how they would spend a week
performing HumanWork. How would they fill their time with

non-productive activities? What if this became a job for life?

There isn’t space to discuss these interviews in depth. But the position
was finally awarded to a woman called Maho: a self-employed,
self-exploiting freelancer. Frequently missing meals and sleep, she
described herself as her own ‘black boss’. We asked her why she
should get the job. Because, she said, the only way she could commit
to a week of non-productivity - of simply being a human - was if it
was framed as work. This expressed something important. On the
one hand, it described her sense of precarity within contemporary
labour conditions, and the permanent obligation to work. But it also

pointed to the possibility of re-defining human life as work.

After all, work is simply a word. And words are social
conventions. Words are designed by humans, to serve human
needs. They can therefore be re-designed by humans, to serve
new human needs. What will we do when robots replace

our jobs? How will we salvage humanity from the threat of
existential annihilation? Perhaps we start to re-define and re-
design our words. HumanWork points to this possibility. It’s

more of a question than an answer. It’s an ongoing project.

(*) This statistic is quoted from a paper published by Carl Benedikt Frey and
Michael Osborn of the Oxford Martin School, Oxford University: https://
www.oxfordmartin.ox.ac.uk/downloads/academic/The_Future_of

Employment.pdf
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KT (Kyoko Tachibana): How did you start working on
the subject of economy and labour?

JH (Jeremy Hutchison): I try to work from my own
subject position - to treat my existence as the starting point.
Like everybody else, I'm a consumer. I buy objects that have
been manufactured in distant corners of the globe. Every time
I buy something, I engage in a relationship with the global
economy - and to the workers, supply chains, raw materials
and economic flows that have produced it. In simple terms, I
engage with my own position of privilege.

Of course, this privilege is uncomfortable. For capitalism to
succeed, the uncomfortable inequalities that sustain the economy
must be obscured. The factories of exploited workers, the ecological
devastation, the violent supply chains that magically deliver these
products to our shopping malls - all this must be opaque.

I think art can be a useful way of exploring these opaque
realities. By working with the subject of economy and labour,

I am attempting to undo the opacity, understand my own blind
spots, and connect with some of the human beings that I am

connected to (if unconsciously) across a global economy.

KT: If productivity is the requirement for any work,
what does productivity mean to you as an artist?

JH: This question is something that I think about a great deal.
What does it mean to be productive as an artist? It has nothing
to do with the quantity of work. And it has nothing to do with
having exhibitions, and media attention, and fame, and glory.
For me, productivity is about the relationship between the
artwork and the audience. Productive work sets off a chain

of intellectual and physical responses in the viewer. Like

a question that keeps opening up, productive work keeps
multiplying these responses, keeps producing new questions.
Occasionally, I have managed to make work that approaches
something like this open-ended state.

I read a lot of poetry. I think poetry does this better than any other
art form. In a few words, a new reality can emerge that causes us to

wonder, and keep wondering. For me, this is productivity.

KT: What were the criteria for the job interview?

JH: There was no criteria. This wasn’t a normal job, so it didn’t
operate within a normal structure of success and failure. The
project was a form of research. I was trying to learn about Japan,
and to listen to a few Japanese workers’ relationship to the labour
market. I didn’t want to prove a point, or find someone who
perfectly fit some prejudiced idea that I had about Japanese people.
Of course, this made it more difficult. It was difficult to decide
how to award the job. Why should one workers’ experience be
rewarded over another? I found this a hard question to answer.
In the end, I resolved to award the job to the person whose
responses had been most illuminating - the interviewee that
challenged my understanding of labour and productivity.

To be honest, I still don’t know if this was the right decision,
conceptually and ethically. I still have some unresolved

questions about this project.
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