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Past Residency Artists and Curators
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LN ethgriands 3 Countries and Regions
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S-AIR, Beyond 20 Years
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On February 8th, 2019, I visited the 21st Century Museum

of Contemporary Art, Kanazawa, for the first time to see the
exhibition, Qiu Zhijie: Living Writing. This year marks the 20th
anniversary of S-AIR, and Qiu was one of the first artists we
hosted back in 1999. After his involvement in our program,

he began exhibiting worldwide. After major break-throughs,
he has been appointed as the chief curator at the China
Pavilion at the 57th Venice Biennale in 2007 as well as the 9th
Shanghai Biennale in 2012, and went on to become one of the
representative artists in Chinese contemporary art.

Twenty years ago, Qiu lived in a room next to mine for a month,
so T helped him on a daily basis. His exhibition took place on the
second floor of a former public bath in Sapporo, and some of his art

pieces are still buried in the ground at a school site.

My mission to come and see his major exhibition in Kanazawa

this time was to ask myself a few questions as someone who has
been running residencies for the past two decades. Did I see and
understand the true talent in him and his potential at that time? Was
I truly able to support him? Having gone through the enormous
exhibition, I watched the interview with him in which he mentioned
our program: ‘My first visit to Japan was in 1999 when I did a
residency at S-AIR..." In the video, he mentioned our organization,
gave an account of what he made and how he exhibited those art
works. I was overwhelmed by emotion, as I didn’t expect he would
remember in such details after all these years.

Twenty years on after hosting Qiu, our program has shifted from being
invitation-basis residency to exchange-basis in which we would ask our
oversea partner organizations to host and support Japanese artists.

This year, we partnered with the Nuclear Culture Research

Group at Goldsmiths, University of London and invited Helen
Grove-White to research on nuclear issues. We hosted Midori
Hirose from our partner organization, End of Summer, a unique
residency with a focus on Japanese artists, which is based in
Sapporo’s sister city of Portland, Oregon. In exchange, Chisei
Kobayashi, artist from Sapporo was selected through an open call
to take up a residency in Portland. We also partnered with Points
Center for Contemporary Art (PCCA) in Jinxi, an ancient city
just outside Shanghai, through another organization, office339

in Shanghai. From China, we welcomed Yan Lei, an established
artist, who participated in dOCUMENTA13 and 14, to Sapporo.
For this opportunity, we had a nation-wide open call and
Masanori Matsuda participated in the residency in Jinxi.

In the next financial year of 2019, we will host the 100th artist on our
residency program that lasts more than one month. I don’t think there
is any other independent organization in Japan that has continued

its support for as many as 100 artists over 20 years sustaining fully
supported over-one-month residencies (including travel expenses,
room and board, daily allowance, materials fee, promotion,
documentation, and assistance). In fact, we may well be the first.

As one of the first artists to be on our residency, Qiu even cared
to mention us in his interview for such a successful large-scale
solo exhibition, so I think it is safe to assume that his impression
on Sapporo was not so bad. I hope that artists we have yet to see
during our celebratory year will also look back on their time in
Sapporo with happiness in 20 years time.
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S-AIR was established in 1999 with partial funding by the
Agency for Cultural Affairs, to run an artist-in-residence
programme in Hokkaido. Since it was approved to be a non-
profit organisation in 2004, S-AIR started a collaborative
residency project with ICC, in which we have been building
networks with Japanese and international artists as well as art
institutions in Japan and overseas. In 2011, S-AIR initiated
anew programme, FRONTIER, supported by the Agency
for Cultural Affairs. Since 2016, we have been operating as
the S-AIR Exchange Programme. This year's residency and
other associated programmes were funded by the Agency for

Cultural Affairs, Hokkaido Arts Foundation, City of Sapporo.

Programmes for International Artists

Since the establishment of S-AIR Committee Board, S-AIR.
has hosted 99 artists in total from 36 countries & regions (as of
March 2018).

From 2008 for 5 years, S-AIR hosted 10 artists in total from
countries in Asia and Oceania for JENESYS (Japan-East Asia
Network of Exchange for Students and Youths) Programme

funded by Japan Foundation.

From 2011 until 2015, we invited 3 artists and one curator
each year for the FRONTIER programme. In 2016 we started
anew programme, which was re-named S-AIR Exchange

Programme.

Programmes for Local/National Artists

The S-AIR AWARD was set up in 2006 to offer residency
opportunities to local artists to live and produce art work
abroad. In 2011, the award was also opened to non-local artists.
By the end of March 2019, the award has been given to 17
artists. As part of S-AIR. exchange Programme, we sent two
artists to Points Center for Contemporary Art and End of

Summer, which are our partner organisations.

Other Projects

In the past, S-AIR has organised different projects such as
‘Artist-in-School’ (now run by AIS Planning) with a new
approach, in which the idea of residency has been taken into
an educational environment including community centres and
elementary schools.

Other than the residency programme, we organise various art
projects, music performances and other cultural events. Most
recent notable projects include Snowscape Moere (2005-2013),
an annual winter art festival at Moerenuma Park, and curation
and productions of exhibitions for 500m Gallery (2012-2014,
co-organised in partnership with CAI in the financial year
2013). Since 2015, in order to share our expertise and network,
we have been organising AIR CAMP, a 3-day workshop

for those who want to develop management skills to run a

residency programme.

Whilst many organisations use their own spaces to run
residency programmes, S-AIR is unique in the way it does not
run any space except studios for international artists. This is
why S-AIR can work flexibly case by case according to the
type of projects and the artists' requirements, which is one

of the strong characteristics of S-AIR. Through this flexible
process, new project opportunities always arise naturally with
other institutions and organisations, which leads to the spread
of a wider network. For this, S-AIR has achieved its reputation
as a leading coordinator in cultural projects in Sapporo and in
Hokkaido.

S-AIR will continue to commit itself in researching art
activities and in developing its established links in Japan and
internationally whilst initiating cultural projects that would

bring outmost of the regional characteristics of Sapporo.
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N Points Center fo Contemporary
Art (PCCA) This art centre had just been launched earlier in/the

year in Jinxi, an ancient town located just an hour drive away

from one of the Chinese art capitals, Shanghai.

= artncrshlp.wuh both organisations, we hosted Yan

N nLel whose career as an artist had seen pivotal periods for

contemporary arts in China. He has shown his work in numerous
major international art institutions and art festivals such as

Documenta and Venice Biennale. For such an established and

commercially successful artist as Lei, what would it mean to do

a residency? How could residency programmes contribute to art
overall? This report features the documentation of the interview
we held during Yan Lei’s exhibition by Sapporo-based artist and

organising committee of Naebono art studio, Yuki Yamamoto.

As part of the exchange programme, Masanori Matsuda was
selected from an open call to take up a residency opportunity
with PCAC in Jinxi. The runner-ups, Yui Inoue and Yuya
Suzuki, also had the opportunity to show their works to
coincide Matsuda’s exhibition at the very first Exoug exhibition

at the newly established organisation.




INTERVIEW

Yan Lei
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Interview by Yuki Yamamoto (Artist, A committee member of
naebono Art Studio)

Edited by: Nio Matsuda
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This interview is an edited version of a lecture held as part of AiR Case

Study series on 4 November 2018.
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Yamamoto (Y): Before anything else, I am astonished by

the scale of the exhibition you produced during the 90-day
residency. In your work, the only special medium you made
orders for were the movable type letters at Nisshodo, the letter
press printing studio. The other materials that you used are very
ordinary everyday objects such as picture frames from a second
hand store. But I really think this exhibition feels magical
because of the way you put them together. Could you explain
where the idea came from, and how you completed the work?
Yan Lei (L): First of all, | take this opportunity to
thank people who supported me during my time
here. Thank you very much. Well, in fact, | love the
feeling of the Japanese language and its sentence
structure. The Japanese writing system uses
various characters: Chinese characters, Hiragana,
Katakana, Roman alphabet and Arabic numerals.

As it has many more gradations than the Chinese
writing system, Japanese is very fascinating. At the
beginning of this residency, S-AIR staff took me to
Nisshodo, a local letter press printing studio, which
was filled with the smells of inks and materials, and
it reminded me of my childhood. It was exactly the
same as my father’s printing studio where | would
often visit. The memory of the printing studio was
the source of inspiration. | must say this was not the
first time | used text for my work. | used text for the
exhibition at Documenta 13 in 2012, and the work
was received quite well and featured in the local
press in Germany. The subject of the article about

the work was entitled “The image is not dead yet
(the image does not die)”.

Y: For the audience here, I will briefly explain about the work,
Limited Art Project 2011-12, Yan Lei showed at Documenta

13. The exhibition space was filled with paintings made by

his assistants. Everyday, some of the works were taken to the
nearby Volkswagen factory, where the surface of the paintings
were coated in the same method as car manufacturing. The
factory-transformed paintings in solid colours were then
brought back and hung in the same spot of the exhibition. This
process was repeated until the last day. Eventually the venue
was filled with monochrome paintings. Is there any connection
between this exhibition at Documenta and the one you are
showing here?

L: The article about my work inspired me to imagine
how images could have other forms of existence.
Since then | have been intrigued by the idea that
‘the image is not dead yet (the image does not die)".
l understand the current work as a certain form of
the image. | hope people comprehend and project
into the image more freely and flexibly.

Y: Talso understood these works as paintings. All these different
materials - black papers, yellow envelopes and second-hand
random kitsch frames — are used as if they are the support for
paintings. I would like to ask you how you selected these materials?
L: These three series are all about images. Black
paper is a material used to prevent exposure of

light. For the picture frame series, | placed several
layers of tracing paper over the existing images
which were originally in the picture frame. Then|
wrote some text on the tracing paper describing
the images, which produced a new form of the
images. Lastly, there are some images in the yellow
envelops. By sealing the envelops with the text

on them describing the images, the idea is that

the viewers can imagine what kind of images or
scenery are hidden inside the envelopes.

Y: By using materials to preserve photographs or things that
associate indirectly with images, I guess you are presenting

the images in the form of text or the images that can only be
projected inside one’s head. It is very much a representation

of contemporary art where you used text to describe specific
images. You already have a prolific career in contemporary

art, how conscious are you about being in the domain of
contemporary art when you make artwork?

L: I don’t have a specific opinion about how my work
is defined by the perspective of contemporary art.

Y: You have been working on large-scale productions such as

Documenta and the Venice Biennale, where a curator and a big
budget are available. In contrast, the S-AIR residency program
offered a short period of time and a small budget. How did this

environment influence the quality of your work? Did these

restrictions lead you to any novel approaches?
L: Budget and time are not so important to the

quality of works. In my opinion, it isn’t important
that art work exists as an object or rather art is
about artistic senses, which are not about the
language of art. | don't think it is about how much
budget you have.

Y: Has your perspective on art changed throughout your career?
L: No, nothing has changed. Art practice is about a
process of exploring the senses and aesthetics. Art
is about finding the senses. It’s about following the
instinct to create something, and intuitively sensing
images.

Y: I heard that you work with over 30 assistants in your studio
in China. On the other hand, in Sapporo, you only had two
assistants: a Chinese student and a Japanese artist. How did you
find working with new assistants in an unfamiliar environment?
L: 1 would say that those two assistants who worked
with me are professional artists. | would initially

tell my idea to the Chinese student, whose studies
Japanese language as her major at university.

She would translate that into Japanese, and the
Japanese artist would then modify the texts.
Through this process my texts were converted into
authentic Japanese. Each sentence is one complete
work, and each work has no relation to one another.

Y: Last question, could you tell me what led you to participate
in this artist-in-residence program?

L: I came to Sapporo this time not because |

wanted to accomplish something in so-called art,
but because | love coming to Japan. As an artist,

| am not that interested in participating in artist
residencies or traveling all over the world. A long
time ago, | watched a movie by Ken Takakura. It was
aromantic love story where Ken Takakura met a lady
who owned an Izakaya in Hakodate. | was inspired by
this film, and | was anticipating such an encounter

might happen to me if | came to Hokkaido.
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Born in 1965, Hebei Province, China. The paintings ofBeijing—based artist Yan
Lei always begin with photographs, digitally reduced to a narrow color range to
reveal their own artificiality. Yan Lei reconstructs and analyses images based on
his everyday experiences, generally reflecting upon the relationship of the artist
to an increasingly globalised art world. Yan Lei's works explore the relationship
between the artist, culture, and painting.

Yan Lei’s work has been shown in numerous exhibitions at major international
institutions and art festivals such as MoCA Shanghai, Sammlung Essl,
Guangzhou Triennale, Guangdong Museum of Art, Centre Pompidou, Venice

Biennale, and Documenta.
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Points Center for Contemporary Art

http://www.pointsart.org
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Founded in 2017, Points Center for Contemporary Art is located in an ancient town
of Jinxi with a history of more than two thousand years. The newly established
center devotes itself to produce, archive and promote contemporary art and culture
in China. With its vast, more than 2,000 sqm space, PCCA aims to invite emerging
artists from all over the world to take part in the residency programe. They seek
to develop international exchanges, which engages the ecology of the ancient
town, as well as to create an environment and platform for the public to engage in
contemporary art.

office339

http://www.office339.jp/
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office339 is an art/entertainment management company based in Shanghai. It was
founded in 2006 by Kenta Torimoto, and has been operating across various fields
with focus on contemporary art, and implementing projects which create cultural
value in all parts of Asia. Since 2013, office339 have started the production of
"Tomohiro Yamashita" and participated in the production and distribution of online
video content. They had successful contents such as the entertainment program
"Mute One Minute" and the internet drama "Nippon Silk". It has gained a passionate
following among Chinese Internet users. While involving diverse talents from Japan
and China, they are pursuing means of expression with strong originality, from the
real world to the internet, from art to entertainment.

Nam HyoJun - 10,000 faces over the rainbow, office 339
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AFTER AIR Report [l China
Points Center for Contemporary Art

Masanori Matsuda
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Born in Hyogo, 1982. Artist Masanori Matsuda holds MFA from Tokyo
University of the Arts. Matsuda experienced the Kobe Earthquake in February
1995, which destroyed the house of his family. However it was the moment

he saw a beam oflight coming through the collapsed walls, and this image
became the turning point in his creativity. Through many angles of research,
Matsuda attemps to recreate lost parts of the world in his work. This includes
symbolic images of the sun and other spirits, which people have believed in for
along time and are seen to be the metaphysical home for humans. In 2019, he
is scheduled to participate in Celebration - Poland Japan Contemporary Art
Exhibition, Kyoto - Poznan, Poland - Szecin, Poland.

http://www. masanorimatsuda.net/
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It feels real - my experiences
in a transforming China.

I had never been to China, therefore I had no image of where I
would be visiting. China is close to Japan, however we seldom
know about the reality of China; indeed this fact became

my motivation to explore the country. One and a half hours
from the Shanghai airport to Jinxi, Kunshan, through the car
window I observed the passing landscape of houses with more
space around them, vacant lots, rice paddies, lakes, random
shopping streets resembling Japan after WWII. Then, I arrived
at the touristic ancient town Jinxi, where it appeared as if time
had slipped. The Point Centre for Contemporary Art (PCCA),
where I participated in the Artist-in-Residency program, is
located on the best spot among the tourist attractions, the

lake view unfurling in front of the building. PCCA consists
of several buildings including a moderate sized art centre, a

watchtower and four residential buildings.

While I was settling in, the newly started PCCA was also
adjusting their organization. They were hiring and training
employees, setting up and coordinating their first exhibition and
residency programs. I felt it was difficult to produce my own
works under the test-drive management of the institution, while
at the same time it was lively and interesting to experience the
unsettling situation. Moreover, I learned how hard it is to collect

tools, materials and achieve high quality of works in China. A lot

more similar episodes can be mentioned, but those are stories for

another time. Nevertheless, PCCA had many visitors including
university professors and professionals from art and design
schools in England and Europe through their cooperation with
foundations in England. Also, a systematic video archival database
from China and Asia and its lecture series were available. In light

of these activities, I could sense the potential in this institution.

The government of Jinxi cooperated with PCCA, encouraging
the rise in land value by integrating art into society. Their
strategy could be seen in the exhibition opening, which boasted
free transportation from Shanghai to the site, boosting the
number of visitors to more than 100, including the ambassador

from the Japanese embassy and other government officials.

In everyday life in China, I experienced the balance of both high
and low technology, modern and ancient lifestyles: you have

to use an IC card to open any door in the PCCA building; you
have to use the WeChat cash-less payment system even at small,
old-fashioned snack shops; even the bike that an old and scruffy-
looking farmer rode was an electric one. Around the tourist area of
Jinxi, I also witnessed everyday scenery, which has been there for
ever such as stone-ship dwellings or people washing their clothes

in the river. I was fascinated by the contrast with current Japan.

During the residency I produced an installation and video works
by following the traces of the local beliefs such as Taoism and by
traveling on a boat to the island on the lake in front of the residency
site as well as by tracing the story of the princess who died in the
lake. The work was made on the supposition that the story and the
sculpture of the princess was shaped by the local Taoist beliefs. For
the first month, I spent time feeling and experiencing everyday
life, then slowly started to produce art work afterward. I feel that
it is difficult to complete the whole process from production to
exhibition within a two-month residency period, especially for a
research-based artist, however, there were certain experiences and
things I could have and learn only on this residency, and I believe
these will have an effect on my artistic expression in the future.

I met so many people through this residency and I am looking

forward to connecting with them again in the future.

FERC (S-AIRIGEIERL K — h7P—H17)
https://sairblog.wordpress.com/tag/masanori-matsuda/
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Nuclear world: Wales meets Japan

What a treat and a privilege to be invited to spend a whole
month in an unfamiliar country! My invitation, part of the
innovative nuclear culture partnership programme, included an
opportunity to travel within Japan for research, to have a quiet
space for work and creative reflection and in the final week to
share an exhibition space with another artist from mainland
China, Yang Lei. I had already met Kyoko Tachibana both in
Sweden and in Dundee in connection with my work on Wylfa
nuclear power station in Wales and I knew she would make a
wonderful host — nonetheless I had some anxieties about living
and travelling without speaking the language. I really need not
have worried as I soon got the hang of things with the guidance
of Kyoko and Nio - not the language itself but how to ask for
help which I then did all the time. I was only slightly concerned
about the earthquake in Sapporo a few weeks before the visit
which did indeed cause aftershocks while I was there, a novel

experience for me. “We get used to it’ was my only advice.

The overall intention of my visit was to explore issues relating
to nuclear power in Japan and the earthquake and aftershocks
gave a little extra edge to those issues and questions. Much of
my recent focus in my art and curatorial work had been on the
decommissioning Wylfa nuclear power station in Wales and the
many issues surrounding nuclear power and its legacy. I had an
additional interest in that the Japanese company Hitachi have
been planning for some time to build a new power plant right
by the old one and very near my home in Wales — the subject
of some controversy both at home and in Japan. The challenge
for me was, as always, to turn this interesting material and all
the stories I heard into artworks — quite a tall order in the time
available as it turned out. I think there will be more inspiration

and images for artwork for some time to come.

My hosts in Sapporo had arranged visits for me principally to
Ohma in Northern Honshu, where an unfinished power plant
has been the subject of ongoing controversy for 40 years, and

to Rokkasho, where a reprocessing plant has again been the
subject of delays and set-backs, partly in the wake of the triple
disaster of 2011, but is now due to open in 2021. These visits
were accompanied by Yuhei Higashikata, artist and lecturer in
Hachinohe Institute of Technology and his artist-in-residence
from the Philippines, Denver, and altogether this road trip for the
four of us was a highlight of the whole residency. It also included
a fascinating tour of an advanced research establishment for
fusion energy, and many other encounters with artists, activists,
scientists, monks and archacologists. Just for good measure there
were visits to hot spring baths, hydro-electric plants, ancient
temples, a fish market, a sake factory, some exhibition openings,

as well as a tour of the new city cultural centre in Hachinohe.
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Ohma

The unbuilt nuclear power station at Ohma, Aomori prefecture,
had particular parallels with back home for me as we met up
with a woman whose mother had resisted selling land, just as
some farmers have done in Wales. She was continuing to live
on the site surrounded by high fences and with the unbuilt
power station within spitting distance. This was a brave act

of resistance that had been supported by others in the anti-
nuclear movement, some of whom I was able to meet and talk
with. More and more I came to see that the research I could do
was as much about people as about places and issues and I was
privileged to have the openings into some personal stories. An
activist presentation in the form of Kamishibai gave me the
idea to make story-telling a theme for an artwork and I was
able to pair the Ohma story with another one from home. I
also drew on the archaeological excavation of both sites prior
to development to reflect on the time scales of nuclear power
— 3,000 year old findings on both sites help us to put our own
history into perspective and on the residue of radioactive
materials as we project into the future. It was fun to go to
Hachinohe archaeological museum and with a bit of sleuthing
to track down the story of the Ohma dig where significant

remains from the ancient Jomon community were found.

Fukushima

I also went on from Hachinohe to Fukushima City where I met

up with a journalist Hiroko Aihara who had kindly offered to

take me around the area of devastation after the triple disaster
in 2011. I had a very extensive tour meeting people displaced
from the area and also those who had chosen to stay despite

the radiation risks. One farmer still tends his large herd of
cattle even though they will never be sold for meat and despite
forfeiting his financial compensation — putting animals before
himself. A truly moving and life-changing experience which
left me with many things to ponder and digest. When things go
wrong the lasting legacy of nuclear power is contamination on

an unimaginable timescale.

Then it was a long train journey ‘home’ to Sapporo and back to
work to try and make an exhibition in a week! I had brought
with me a digital print series as work in progress that could
only be finished with some help with the integral Japanese text
—my attempt at bridging the culture gap and literally linking
Wales and Japan. The installation piece 'Thirty-six views of
Wylfa' was a little joke based on Hokusai’s well-known prints.
I was happy to have help from Sara, the bright intern student
and I learnt a lot about the Japanese language as we worked on
the text together — for example I never knew about the three
alphabets or which one to use, let alone managing to type these
on a keyboard! Learning a bit about the language was a help in
recognising the very different thought processes that make up

the language structure.
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Starting to understand that the Japanese language contains
many ambiguities I went on to devise a seventy- image slide
show entitled 'One word, many meanings', using images
from my research, mainly from Rokkasho and Fukushima,
contrasting images of destruction with future scientific
advance and alternating them with single leading kanji
characters like those for 'Inheritance', 'Future', 'Progress',

'Home'.

The longer I was in Japan the more I recognised how many
opportunities there were for misunderstandings across
language and culture but these were also opportunities for
learning and I learnt so much — I only hope that I did not put
my foot in it too many times! I always had the help of Kyoko
who worked overtime to help me bridge the gaps. I count it
as an achievement that I managed to get a classroom of art
and design as well as engineer students in Hachinohe Institute
of Technology to think and talk about nuclear power after
my talk despite this all being done through translation. I
hope I also gave them food for thought about a socially and

environmentally engaged art practice.

My visit to Fukushima was supported by Wales Arts
International and I am grateful to both them and to S-AIR for

making this residency possible.
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Artist Talks and Welcome Party with Yan Lei and Helen Grove-White
S-AIR Office, Naebono Art Studio, Sapporo
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Art X Science Session: Lecture by Helen Grove-White

Hachinohe Institute of Technology, Faculty of Kansei Design
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AIR CASE STUDIES

Artist Talk by Helen Grove-White

followed by

Introduction to AIR-H and Nuclear Field Trip around Shimokita Peninsula
by Yuhei Higashikata

Speakers: Helen Grove-White (Artist), Yuhei Higashikata (Artist,
AIR-H)
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Nuclear Culture Research Group
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The Nuclear Culture Research Group is an interdisciplinary group of artists,
curators and scholars in the nuclear arts and humanities within and connected
through Goldsmiths College, University of London and The Arts Catalyst. The
group is part of the Nuclear Culture research project to develop artistic and
curatorial enquiry into nuclear culture in the UK and internationally led by Ele
Carpenter. The group meets twice a year to share research, organize events and
fieldwork. From 2016 to 2018 members of the group regularly met at the Nuclear
Culture Roundtables which took place alongside the Perpetual Uncertainty
exhibition in Umea and Malmo in Sweden, and Brussels and Hasselt in Belgium.

Helen Grove-White
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http://www.helengmvewhite.co.uk
http://www.helengrovewhite.co.uk/section812614.html

Helen Grove-White is an artist based in North Anglesey where she runs
courses and hosts artist groups. Her practice has been based around issues of the
intersection between the human and the natural environment and she works

in a variety of media including photographic media and video, sculpture and
installation. A current preoccupation is the local nuclear power station, focus
of the collaborative project Power in the Land. The decommissioning of one
power station and its possible replacement by another continues to generate
thoughts and ideas concerning the past and the future. She is increasingly
interested in Working in a networked way and has intersected with a wider

nuclear culture network as well my own self formed artist group, X-10.
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Nuclear Field Trip around Shimokita Peninsula
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In previous years, we hosted curators and artists who mainly looked at the situation in
Hokkaido and Fukushima as part of their research. This year we had an opportunity

to work with a partner host, AIR-H, a new residency programme based in Hachinohe,
Aomori. The prefecture is central to Japan’s nuclear fuel cycle programme as the
justification for peaceful use of the world’s fifth largest plutonium stockpile under
civilian control. On this field trip, Helen Grove-White had a chance to experience the
area as well as to talk to the locals of Ohma NPP, who gave us an insight about what had
been happening.

8 years after the triple meltdown, Tepco transferred the first nuclear fuel out of No.
3 reactor building at Fukushima No. 1 nuclear power plant in April 2019. Three
weeks prior to this, the government partially lifted a mandatory evacuation order
for residents of Okuma town that jointly hosts the crippled Fukushima plant. Tepco
also announced its plans to allow foreign nationals to work at the plant through

a recently adopted visa programme. It hasn't even been a decade since one of the
worst nuclear disasters ever, and many decisions have been made under the name of
‘reconstruction’ with so much riding on the success of the 2020 Olympics.

W ET Report: Kyoko Tachibana
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Hakodate City, Hokkaido
Prefecture (Population: 260,000)
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Hakodate has the third largest population
in Hokkaido, and is just 23km away from
the Ohma NPP site in Aomori. Hakodate
filed a lawsuit against the state and
J-Power, secking a halt to the ongoing
construction of the NPP. This is the first

of its kind filed by a local government.

EREZIRM (HEEAOL4TA)
Misawa City, Aomori Prefecture
(Population: 40,000)
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Aomori is also home to an important
American base in the country. 20% of
the population in Misawa is said to be
involved in the base, which has a large

impact on the local economy.
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The construction of Misawa City
museum dedicated to Shuji Terayama, the
late avant-garde stage and film director,
is said to have been partially financed

by the government grants based on laws
designed to promote development of

power generation facilities.
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Mutsu City, Aomori (Pupulation:
50,000)
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The award winning design for the local

folk Nebuta lantern festival.
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At Mount Osore (the name derived from
‘ushoro’, an Ainu word for cavity), a folk
religion pilgrimage destination in the

caldera of an active volcano.
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Ohma Town, Aomori Prefecture
(Population: 5,000)
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Hokkaido is just on the other side of the

strait.

fEErh O K EF L DIEH I THEIH,
IR RED 3R b T o TER LRI
BDERLH TS BFOMMEIT, T
DOHIFUZ DV TOFEE T LD TET,
We stayed at the local Zen temple and a
third generation monk told us about the
area and what had been going on in the area

surrounding the construction of the NPP.
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Ohma’s celebrated tuna — the Fisheries
Cooperative Association has a huge

influence in the area.
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Local farmer Asako Kumagai refused to
sell her land, which was located on the
site of Ohma NPP. We went to see her
daughter at the symbolic Asako House
down a long fenced road. Over the fence,
you can see the plant under construction

just a few hundred metres away.

EHRELBASAN HEEADTBA)
Rokkasho Village, Aomori
Prefecture (Population: 10,000)
ARy, R LR 235 5 2
ETHAMIZHDHMENTVDED, dEbE
ANy 27 B IZ80E R D E SEH
REFHEIZAREIZD T2 ODEL, £
DRFRL I, A, Jah
e, KR EL LD, RIETIRY
IR 5>TW5,

Formerly a poverty-stricken village,
Rokkasho became host to the first
national strategic petroleum reserve
constructed in Japan in the 80s, and since
then it has become a center for various

energy developments.
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At the Rokkasho Fusion Institute, once a

candidate for ITER site, this is where they
aim to design a fusion DEMO reactor and
proceed associated R&D. The office had a
lively, young and international atmosphere,
contrary to other buildings, which mostly

carried a 90s institutional feel.
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Speciality shop for nuclear site workers:

‘Uran-chan’ (Mr Uranium)
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Hachinohe City, Aomori
Prefecture (Population: 225,000)
JUFITIR D 2 SO C R R i 6 e 3
IFRBINRTT (2 To %) il o Fe i
OHETEHOT D, ZORLIETAXEE
FHR L TR DI TR0 T WD,
Back in Hachinohe, we found an
archaeological research report carried out
by the authority in the planning of the

nuclear power plant construction.
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We visited a local sake brewery, which
also organises art events, and we also met
some designers who are involved in the

PI'OtCSt against nuclear power.
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Launched in 2017, AIR-H organises residencies for artists and initiates art
projects in the city of Hachinohe, Aomori Prefecture. It offers opportunities
to artists and researchers to research or produce art work about the regional
resources, various industries and livelihood around Hachinohe port,
ranging from fishing, seafood manufacturing and heavy industries, tourism,
vegetation to local tradition, culture and customs. Artists are encouraged

to bring their perspectives on their chosen topics and themes as outsiders in

comparison to the situations back home.
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Voice of Being
Curatorial Research by Midori Hirose

People work the earth and carve into her at great lengths

to create in the name of ‘human purpose’. Akabira Coal

Mine, among many coal mines in Hokkaido, are abundant

in resources. As production was halted in Hokkaido in the
mid-90s, coal mining was outsourced overseas. Speaking to the
complexities of how finite human purpose can be, the abrupt

stop to mining compromised thriving towns.

I made the trek to visit the mine in the hopes of meeting with
former coal miners or coal mine historians who could tell

me about songs that coal miners sang. I met with members of
the Akabira Coal Mine Heritage Guidance Facility and also
met with Satoshi Katono, Professor/Regional Collaborative

Research Center Director at Sapporo City University.

Though I was unable to learn about mining songs during

my visit, I saw connections between coal mining itself and
Shigin, practiced in community, in small groups in which
members support one another. One part of my residency was
to fulfill a longtime interest in learning more about Shigin, its
practitioners and local art knowledge which involved unique
expressive visions from the region. Similar to coal mining,
researching Shigin involves careful examination, excavation,

and structural support.
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We may ask what do we want our future to look like? Look

to the source — the essence. From the essence, look to what is
created and what is interpreted. What does it take to create, what
does it take to preserve and persevere, and what does it take to

destroy? Voices emerge in conscious and concerted effort.

How do we address and preserve heritage, examine their
relation to evolutionary narratives? Is there a way to find
balance in regional knowledge and set up an innovative
revitalization plan for socio-cultural oral narratives to work

through artistic practice?

My interest is in understanding the lifespan of art forms

and the cultural ramifications of their possible losses — the
finite possibilities and evolution of the next happening. On
my S-AIR visit, I sought to gather information on localized
patches of Hokkaido’s barely tapped cornucopia: the fabric
of Shigin and Ainu practice as well as contemporary Sapporo

artists practices and gatherings.

Comparable to the coal mines and rich with resource, I was
first exposed to Shigin in 2009 when a Japanese family friend
demonstrated secular chanted poetry that sounded like
Native American chants. Inspired by deep histories, and as I
learned more about Shigin, its centuries-long tradition and
its dwindling status in the contemporary Japanese cultural

consciousness, I became aware of the possibilities it holds.

Seeking Shigin practitioners at the Sapporo Regional

Headquarters, my contacts were retirees who had practiced
Shigin for decades, some for up to 48 years. Shigin is a dying
art form, still practiced among elders, but not well-known

in the current generation. Musical notes are never used.

Next to lines of poetry are abstract notations of wavy lines

to delineate chant pitches. Shigin is recited in the company

of the teacher and colleagues. I find there is a clear need for
preservation of this creative lineage. I am not a scholar but one
who is moved by the power of poetic art forms like Shigin.
Through observational. research and interviews with the
Shigin performers, I gained insight into the rich history of this
art form, which has informed need of further exploration in

grounding cultural practices and historical narratives.

Another practice I unexpectedly came upon were traditions
passed on by the Ainu people who are the indigenous
population of Japan. I met Natsuki Kawakami, an Ainu tribal
member who believes in cultural mobilization. Kawakami
practices and teaches the Ainu traditional crafts (embroidery)
and performing arts (storytelling, dance and chants.) To
preserve and maintain tradition, they are never written and

only passed on orally.

According to Kawakami, outside of the touristic realm,

presenting and preserving Ainu people’s views on their own
culture has posed a precarious challenge for the Ainu people.
Kawakami, with tribal members have traveled to Geneva for

the United Nations Declaration on the Rights of Indigenous

People to share their concerns. Though quite different to
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Shigin in nature, Ainu and Shigin both face uncertain futures.

As arecipient of oral narratives, my portfolio visits with
local Sapporo artists shed light on their own research and
interpretation of their surroundings through an ethnographic
lens. Fuyuka Shindo’s recent series of fictionalized historical
characters and land narratives of Ainu people are based on
her unexpected findings of an Ainu collection in Hamburg,
Germany. Kiyoshi Takahashi’s 2018 video work called,
“Poster” of the artist trying to attach a HELP banner to a
construction sites’ fence in the city as a public action and
questions society’s nature of being altruistic in nature. Artists
have a role in society that can lead and provoke thoughts into

fundamental societal action.

Comprehensively researching a specific cultural modality
in order to create new paths with current communities is an
important part of my process. Engagements with as many
collaborators as the process and means allow, and with

communities as well, creates social sculptures.

My intention with this residency was to foster and further
connections between contemporary artists of Japan and
Portland, OR while initiating an effort to examine and help
preserve fading art forms. My direct goals for this trip were to
gain access to elusive art forms in order to inform my creative

research and grow connections between communities.

Reflecting on my coal mining visit, I came to the realization
that the Sapporo Municipal Subway system was a contemporary
visual representation of the formerly prosperous mines. The
subway system, an underground structural support tunnels
three main lines and houses commuters who que en order to
extensive underground shopping areas. Throughout industrial
human history, GNP defines human epoch and shape shifting.
Thoughts of embedding simple objects and sites that form

the fabric of daily life, how oral memories sustain and how
informed social and cultural fabrics could possibly sustain

through collaborations through artistic practice come to mind

in contextualizing our past, present and future.
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End of Summer

http://wwm end-of-summer. arg/about/
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End of Summer is a cross-cultural art program based in Portland, Oregon at

the Yale Union contemporary art center. It is comprised of an annual summer
residency for artists from Japan, as well as a lecture series. Outside of this core
summer program, symposiums, exhibitions and other related projects are also
organized in Japan, and internationally. End of Summer exists to build a dialogue
between the U.S., specifically the region of the Pacific Northwest, and Japan
through contemporary art. Through this entry point, the program aims to
engage in a larger exploration of Japanese art in the era of global artistic practice,
as well as the continual reconsideration of notions of East and West, center and
periphery. The residency utilizes the setting of Portland, with its cultural ties to
Japan, community oriented ethos, and dynamic arts activity, as a site for creative

exploration that nurtures an international connectivity.

Midori Hirose
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Midori Hirose is an independent curator based in Portland, Oregon. Hirose
specializes in collaborative exchanges. Generating social dimensions that
reflect concepts and conversations from a region, she finds nuances within
various mediums nurturing site specific installations. Some of her recent
exhibitions include Never Not Here | PPROT-SE at OV Project Space; GG at
the Helm for Bronco Gallery in the Columbia River Gorge; and Utopian Visions
Performances via PICA TBA-Festival in Portland, OR.. Co-currently, Hirose

is a liaison for the End of Summer residency program; a founding member of
Mixed Needs Plastics Collective; and FORM+ADX AiR Program founder.
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Born in 1994 in Sapporo, Hokkaido, Chisei Kobayashi relocated to Sapporo as
an artist after graduating from Tohoku University of Art and Design in 2017
with a BFA in Western Art. With the keyword “Kuuki No Soko (Bottom of the
Air)", her artwork evolves into various forms: painting, models, and texts. The
works are based on themes such as the subtle signs of other beings, pressures,
fog, and tinnitus that we come across in everyday life. She is a recipient of the
Kato Sadamu Scholarship by the Japan Arts Foundation, and her work was
selected for the 8th Kiyosu City Haruhi Painting Triennial. She has exhibited
in group exhibitions including Anjin ("Tohoku Art Museum", the Daikanyama
Tsutaya Shosen Cafe Lounge), Hitori Gurashi Jiyuu Kuukan (Gallery and Atelier
Turnaround), and buoyancy (TO OV Cafe). In 2018, she undertook a residency
at End of Summer in Portland, Oregon.
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One Month: Building Intimacy with
People and Their Community

In August 2018, I participated in End of Summer, a residency
in Portland, Oregon, in the United States. New York-based
curator Matt Jay founded the program for Japanese artists in
his hometown of Portland as he felt a deep connection to Japan
having grown up in Tokyo. Now in its third year, the program
brings six Japanese artists to the city, diverse in age, artistic
medium, and location. As this month-long program’s primary
objective for us was to “experience”, we visited local galleries,
museums, and artists, and we attended discussions and lectures
by various guests from the art scene. We also staged an open
studio in the final week of our stay. I felt that the program was
carefully designed to expose us to and engage with local artists,
and to learn about the local community while producing my

own work.

I created my work focusing on the relationship between two
elements; photography and drawing, based on my experiences
in Portland. Initially, I was interested in graffiti pieces all

over the downtown core, so I drew them. Since I had already

incorporated unintelligible letters into my work prior to this
program, witnessing subterranean updates of doodles, tagging,
as well as the erasure and the banning of these works by citizens
and the owners of those walls delivered peculiar forms, layers,
and timeframe that so attracted me. Second, I drew every
sound and word in Japanese, English, or other symbols. This
was also familiar , but I was able to create something different
because my senses were focused on sounds and forms situated
outside my native tongue, fully immersed in English, which is

not the language I speak.

Portland is the sister city of Sapporo. As far as art goes, Sapporo
is as distant from Tokyo as Portland is from New York; they
are not the mainstream. The local and global is one of the
lecture topics, giving us an opportunity to think about the

two cities. While they share a common burden of distance,

I envy how Portlanders and their art scene are closely knit.
Many people casually hang out in galleries, and they are more

engaged with artists.

Matt, the other organizers of End of Summer, and we, artists
from Japan spent most of our time together for the month

of our stay. I felt that we built strong relationships beyond
what’s typical between organizers and participants; we shared
the processes of art making, research, conversation, and our
day-to-day lives. Aside from connecting with locals, sharing
life with other, more experienced participants from Japan
stimulated me as a new art school graduate. I believe that the
relationships we built in EoS will continue to evolve. Our
involvement and our discussions on “distance” will fund me
further to continue my art creation. We are scheduled to have
a report-back meeting in Tokyo, as well as exhibitions by EoS
alumni in Portland. As EoS continues to evolve, I hope to

continue to nurture my connection with them.
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This is an excerpt of a talk/discussion event held as part of AIR Case Study series on 11 November
2018. We plan to publish the entire session in Japanese on our blog.

http://sairblog.wordpress.com
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