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Exhibition by Yi Lian and Haslin Bin Ismail
December 13th - 15th 2020 (Naebono Art Studio, Sapporo, Hokkaido)
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(2019)

Akk Akk

Ink, acrylic paint

on canvas

and wall (2019)

Haslin Bin Ismail

S-AIR / Sapporo

WIETED T HIRE O /X —Y O —
o ZV—b, 73— BEN—V%
AF T THRLLNITHRY
HTLD N EDLZWRAIRAS 572,
My bicycle parts built with found
materials. The process of obtaining
these parts brought me unexpected
but pleasant encounters with local

people.
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Fuyuka Shindo

HOM Art Trans / Kuala Lumpur

Fa+Fa+Fa 272277 (2019) Ge Ge Ge Mixed media (2019)

FaeXaXa (5 it 727904 7b (2019)
Ge Ge Ge (part) Ink and acrylic paint (2019)
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A Journal of Haslin Bin Ismail
at the S-AIR Residency (2019)




Fuyuka Shindo

HOM Art Trans / Kuala Lumpur

QRa—F&XD, EHESA DY I —FRERR—V 2 TR S,
Enjoy Fuyuka Shindo's extended essays on her field research

from the QR code.

ILEALDBEEER, BHEEMT 712{EAD AR LEND, AFHEEG A A RS 5 2 ORDUE, ZAEBGEL D2 T &M

Kum's Bicycle repairing shop. Many people drop by throughout the day. The beach in Kelantan. Sharing a border with Thailand, this is where
( photo by Danial Bin Fuad ) Japanese first landed during their invasion of Malaya during World War II.

IT7INY T=VHARNEN 77 IV TV BEBEOAHEDOS)  S-AIRD VY F YA THBRISHFTEL Vak—VIEE, YV T R—NVOKRFHRSEY  TROFIBRTER, MR 20, gL RCFIHS
IWCRTPHEE S BHEEDO A7V Vo by T IHINRTTFRERD  TTNRYY - BV« ARV (F) ER 7 =T TINY T—=VERITO DD DB LG, BIEXZDT — DB
R, Kwong TongZitth, HARANZEM, EERE 0OUNTIA (). HEBITAWERE Johore Battery where we stopped by duringa  237%D, BHIIERESEMERR 2 LR

Japanese Cemetery in Kuala = Cheras iSOG 2305, OB ERELCHL 5T, WWII tour held in Singapore. The Pudu Prison has been used to commemorate the history

of Kuala Lumpur since the British occupation of Malaya.
The gate remains, but the rest was demolished to built a
commercial facility.

Lumpur. These cenotaphs to A bike tour in Kuala Lumpur to visit war- Haslin Bin Ismail (R), a 2019 S-AIR

comfort the souls of those related cenotaphs. Kwong Tong Cemetery,  exchange resident. His father Wahab (L)

who died in World War II. Japanese Cemetery, and Cheras Christian shared his wartime stories at his home.
Cemetery are included in the map.
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S-AIR / Sapporo
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B, ¥, 60x35cm, 8:% (2019)

Fable Practice

Photography painting, black and white printing, black signature pen,
60X 35cm, 8 sheets (2019)

A=-I7v »
. . >_ BBWIRE LA FHMAE. 2 40ONEH,300 X 125cm (2019)
I I a n i ‘Warm Babies Handmade paper, contents of disposable hand warmer, 300 X 125cm (2019)

S-AIR / Sapporo

\II\ A& Kk 2% 5l
Yasuhiro Morinaga

Points Center for Comtenporary Art / Jinxi




A= 07
Yi Lian

AR

B, A7, 60x35cm, 851 (2019)

Fable Practice

Photography painting, black and white printing, black signature pen,
60 % 35cm, 8 sheets (2019)
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Myth Practice
Single screen / color / 4K /10°36”
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Ya S u h I r O M O r I n a g a '{%,g%(]lnm Beauty/ $EE) ﬁiﬂgﬁ(singer): R51ER(Zhu Yingmei)->1<

=TAENTTIEE AB=EHibE  FIEAIRCEIERE

36 bridges / 72 kilns / and three north-facing temples / shake and shake

Points Center for Comtenporary Art / Jinxi

QRI— 1D, FKS A ORBRIIRLIFE - HFEFE - HATEOHT o - hacing femples f e
BT RRR =Y TR IS W, EAROKE [ B0 / ACAST 2 =ZF O / BT L#ET
Enjoy Yasuhiro Morinaga's extended essays and his field recording with 6 T 2 . =

Chinese/ Japanese/ English lyrics from the QR code. HEMEER / wifeofLao Gu / BHOH

2.
£1 %3 (Hong Ling Song: Water Caltrop picking / £1Z£3))
FRAFEINS AL, S-AIRTOIRFAZBUTC, . R SR ! N . é JEI8% (singer): M =E (Jiang Linbao)

HOILHE B SRR O =1 42 SRR : ol
ot ORI R ORALT TN A } TEBEIEN ERUESHE AELKANER ARAREER
O A BB L ED. COQRA—Fm D : ¢ ‘ RFEERAE RPAENTE BEREMHIOE TIRORBER
BAKSADFEDLEEROG LG ORI B ) ; Hongling wants to sing Hongling song / five Hongling bitter born / the bottom of the river
TN TS T20y, . . : z : ) grows on the surface of the water / strong winds and waves live new / The hand bends to pick
- - the red Hongling / pick the red Hongling and put it down / put it sweet in the mouth to the
Here is a part of the transcripted songs and e hear t/ and come again next time
nof‘eis (Boc?k 2) bY Yasl'lhlro Mormaga during his A (I L USRS | o DATEEUE 2 / I r b 2| FlEds /
residency in Jinxi, China. You can listen to all the s B SRS D o e U i s ) ) . &
songs from the link in the QR code. ¥ L Sl N PEINZELIS / ’ﬂjaﬂ?‘é EFEMfAT/ ﬁﬁff AR LIS /
; FIZEDIEEZOHE / DOEITHRAMESD [ KbFE TR TR A

https://youtu.be/IwU_ilAuiRo

Z(untitled/#ERE) JEIEHE (singer): FME (Jiang Linbao)

HERMES AAHRBWLENTE ILENT
TILENME [TLnTiEs [z waie g

The supply is a green lamp/ left and right are the flowers on the mountain/ there is a lamp in the
flower/ there is a flower in the lamp/ and the lamp has a view far away from the flower.
The lamp is far away/ the flower has her, ah

B ERSESHEN/ EAICETT5ILOTEL / FEOHITITHY /
JTOFNAED D / I DEUIAE DR OITED T/ T HHEAEDHITELEHDOA
https://youtu.be/vSvuHlyLjas

MEFEE HEI58(May Chairman Mao live forever/ BEFOHEREFEEZHT)
JENRZ (singer): EE2(Wang Guozhen)

EEFEWN RENEEXZERTE RENZEXTBGRE HOTERF HERE
PRELFEHAFLE HELE HELE MRELIRFLETE A%

Chairman Mao/ the Venus in the sky will never shine enough/ and the Venus in the sky will
always be like the sun/ We sing and sing a thousand times/ I wish you a long life of Chairman
Mao/ and I wish you a long life of Chairman Mao

BEFIZ/ ZOEEDMES L EAGRITHRE DLW/ FEFEVIEDOEEIL/
HIEIZKIFIZZZBS / Bl ZTBOUWS /) RIS /) BFFOTERELNTI:O/
TR TERS ) TERSE ) BEEOTERFEZRLC/ Tk

https://youtu.be/aoBYNqqR4Kw




Yasuhiro Morinaga

#8)% 2 (Jinxi Beauty / $8)%35) JEIEE (singer): 5R314k(Zhu Yingmei )
=TAENTTIEE SBE=EHbE FMIEAIR0F EITE

36 bridges/ 72 kilns / and three north-facing temples / rowing and rowing.
EAORE / B0/ WS ZFOFE / ~—va—w [ EITLET
https://youtu.be/bqLThOjFk4Y

#1Z 3R (Hong Ling Song: Water Caltrop picking / £1Z53R)
JEN83 (singer): EM=E (Jiang Linbao)

AFBRAZFN ARAFFLE AIRERKKELT ARNKREESMH

AFLEERAZE RIFLAEMTE BEEREHEIOE TORRERE

Hongling wants to sing Hongling song / five Hongling bitter born / the bottom of the river grows on the
surface of the water / strong winds and waves live new / The hand bends to pick the red Hongling / pick
the red Hongling and put it down / put it sweet in the mouth to the heart / and come again next time
RLZELAUTHLZERS / Ao DRLZETAEZ / B4 ZJIHEITFES /

RIS RDEFINEDLDS [ AIEEBMSALF LT / FHATIIEZ - LEL /
OIEDIXZOHS / DOEIFCTHRAES / ROFTRTHERHEA
https://youtu.be/sbOjPLfPZlo

IEARIR (Boating Song / FHEEE) Sﬁﬁugﬁ(singer): I—’ﬁ?ﬁ?ﬁ(]iang Linbao)

EARRIEEMR W ENHIRAEITASEY AAEM LR RN EEFEFO
MPIFMPIRIR  ALFERR EBNRBIBRIL  BIHEXIE
IE—IESRYF VW EMME—EFE MOEEH0N RKRSHIIRZME
MFFHPIERIR  RPISHIRRIME BRME

It is necessary to sing a boat-shaking song / the catkins on the bridge are really beautiful/

it is easy to sit on the boat; it is really fun to row around / Yi ya yi du wei /

Sit on a boat and watch the scenery / have a different flavor / It is good to sing Jinxi /

the catkins on the bridge are fragrant / there are willow trees on both sides / the wind makes the
willows smile gently / Yi ya yi du wei / The wind makes the willow smile gently; smile gently

METEITZFEEHS / BTt D [ TALDVWZAELS / fFHTEUTTDIEIT/

TBEELNT DML [/ A=Y A=Y Fy—71 / OB 2 F RG] / TEDVZ DD/
HEoL 8/ B/ IMBEOWIER R AICE L/ WAL OBHINE / JERK S A HIEECMER 5 /
A=V A—F Ry =V / B SHGNELHERL / DH, MK L

https://youtu.be/csCAZ6bpwks

BN IHEINE(Seeing you very dear / H7eb % HTBL A N)
fﬁﬂaﬁ(singer): EEi@(Wang Guozhen)

AVIRPOBEISIE RS 1 BRRERILK  FEBIIAN IR
AHETHREE ZOEFBLOK BNTERE BETE/\K
BEAEEA ZOERBELOK BATERE BETE/N\K

The water of the river is clear and leisurely / the crops are covered with ditches / The people's Liberation
Army comes into the mountains to help us with the autumn harvest. When I picked up the usual words
/ how many memories of the past came to mind / when I saw the people's Liberation Army /I thought
of Lao Ba Lu / How many memories come to mind when I think of my loved ones / when I see the
people's Liberation Army/ I think of Lao Ba Lu. (Lao Ba Lu --That’s how they call the soldier).

J DFAITEIE L [ VEWITEICRE 25 / fRBEE OEBBIZ L~ T AD /
BEROINEERIIFEEIALT / EVEHENZEDRLNE / BELILEDLELES /
REE HicdE / RO TIE/ABE / SILSAZRVEDIE / BELILELLELES /
97 Rl = RN (W = QA S AR S = AN 3

https://youtu.be/VdMVLXnhXmk
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Trans is an artist-run-space currently comprises of a
gallery, a studio and an art archive based in Kuala Lumpur,
Malaysia. It is an independent art space that seeks to assist
and support the development of visual art in Malaysia

and facilitates networking with the Southeast Asian

W

counterparts.
RESIDENCY

PROGRAMMES bz HOM’s core objective is to promote Malaysia Art and

nurture young artists through its key programmes, namely:

The Residency, The Art Fund and The Art Award. %
O 30 ° 0%
o




20204E2H29H, b b g BB L%
ROHFT, AVE—=FyMIXBEFHBET 7Y
ZOOM%ZILL BTz, AEIihRT2
FrilaouFBERORKELT, FEDT4—T
LERE, Ay MNEMENLIZAHI—T1>
120210725172,

BiH., L EMEr LR ERES A
HENTWTz, IR REE L 2D,
B2 ARy by HIER IR IZIBWIAE AT
Wzo ZOREET, AGHEE LR E BT HAR
DOEBIFIE TR D L WHBKIZ L 5Tz,
ALBE, HRR B KR, v Ry eohnge
INDISAT—I2L B3I Z Z00M
74— LFHARDEMATIZMD TOHS
Eolzrdb LN\,

T4 =L XAV LIRS, J8A FR
I THWICE 2 2 02 ATV S 23,
FLCRDTFTTELLTWS | EWIEIRT,
13004FEHTHIALBUZBVL E o Te HA DR E £
25, FEOBMITA TTROZER IR WA
TR EFO—H. 2077 a—NITE
ZTSRERN W AN EE H Ol Tk O < kH
B LT BRITIZRIBL Wz En D,

13004E %R 7: 5 HTIE, LD IIES 12
WEEL LI L >TWS, Lal, 2kt
12, IANVALREDJEK bR Z L1245

SEH M
S-AIRft %

720 Ll ISR b#EL LTS LDFEZS
No, BRI, MBI BN E AL D TV
THDIAVE—=FRY IBIA VAR RIZE R &
ZEIFSEEFHTE LD, ZUTLTH,
N2 M2 TR T DL IO
MLDIEENDZEFWD THBESE LN,

bbb nS-AIRIZ B D20/ 4. 100
ANDOVYTFUMEANWEKZ, RO BIEIZM
HoTH LW A, bR UL ST,
T=MIWoDRHTH, FL WL RN
T HEOHOZ RS EEL VO
12025,

*

T/AF=v VI AL N HEO
Points Center for Contemporary Art,
<V —¥7 DOHOM Art Trance, 7 % —
TR LTS NTz A ¥ Y X DFortress
Contemporary Art Foundation, 8&3»
A& F 5 E. AIR NEOWORK JAPAN,
7 —TARDRRAKBINE A EHBELAES A, &
LitRflto Naebono Art Studio (2 %k~
72w, ZLTCHAWVIAHDOV YTV R A— -
V7 10LAE AR Y - A=, Btz
HYMBED!

International Cultural

Exchange Under a State

of Emergency

Hisashi Shibata
S-AIR Director

On February 29, 2020, amidst the overwhelming
atmosphere of these troubled times, we set up

an online meeting via a new app called ZOOM.
We decided that, in order to avoid face-to-face
interactions in lieu of the escalating coronavirus

threat, we would hold our forum online.

The governor of Hokkaido had declared a

state of emergency only a day prior, closing
elementary and junior high schools. Many
events and venues gradually followed, getting
cither canceled or postponed. That month,
Hokkaido saw the highest numbers of infected
people of any Japanese prefecture. Our three-
and-half-hour-long ZOOM meeting with 9
panelists from Sapporo, Aomori, Tokyo, Osaka
and London may very well have been the first

such online attempt in the Japanese art world.

We named the forum “[LJI[ 545k, BHARXK:-”
which loosely translates as “we live in different
regions, but share the same sky,” an excerpt of
Chinese poetry from a famous 1300 year old story.
The line was sewn into 1000 robes for Buddhist
monks, sent by Prince Nagaya, known for his

strong faith in Buddhism, to a monk of the then-

Tang Dynasty named Jianzhen. After six attempts
at correspondence, the high monk Jianzhen,
finally impressed with the poetry, paid a visit to
Japan to mean Prince Nagaya. But by the time he

had reached his destination, he had gone blind.

Now, 1300 years later, crossing the ocean has
become almost trivial, but this also means that
disasters like viruses can just as easily cross over
with us, which in turn leads to the evolution

of strategies to meet said disasters. While our
forum, taking advantage of the Internet to enable
indirect contact with each other, was one such
strategy, the entire process reminded us of how
the now-simple act of communicating across the

ocean was once a life-threatening endeavour.

This has been a turbulent 20th anniversary for
S-AIR. But after having successfully invited our
hundredth artist, we must now set sail towards
new lands. For it is the eternal duty of Art to set

out fearlessly.

I would like to send our gratitude to the Points
Center for Contemporary Art (China) and

HOM Art Trance (Malaysia) both of whom we

had the pleasure of collaborating with for the
exchange program this year. Also to the Fortress
Contemporary Art Foundation (UK), Chishima
Foundation for Creative Osaka, AIR NETWORK
JAPAN, Yasuhiro Morinaga and Fuyuka Shindo,
and the Naebono Art Studio who generously
collaborated with us and prepared the venue to
make the forum happen. And finally, a great big
thank you to our 100th and 101st resident artists Yi
Lian and Haslin Bin Ismail for contributing their

passionate work to the program.
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My S-AIR

Haslin Bin Ismail

My 56 days in Sapporo were wonderful and
incredibly memorable. It was my first time in
Japan, and I had also never experienced the

cold winter or even touched snow. This was

a big opportunity for me to have those new
experiences, experiences I greatly enjoyed.
Even staying in a Japanese apartment was full
of new experiences for me as Japanese culture
overwhelmed me at every turn: dividing

the garbage, eating local food, and watching
local TV programs were all so new to me.

The residency program perfectly suited my
expectations as it gave me freedom to explore
my own process in creating my art and
observing everything around me. The most
memorable part was a trip to Nikka Whisky
Factory. Even though I am a Muslim and not
allowed to drink alcohol, simply observing the
culture of the most famous Whisky in Japan via
the museum's many displays in the gallery, from
its history to its distillation process was a treat.
But truly, my main source of inspiration was
definitely Mandarake. I visited this comic book
shop more than 10 times just to read through
some old vintage manga. Of course I bought
many comic books from the shop. The exposure
to those many comics influenced me to complete
a big drawing for wall of the exhibition during
my residency. I felt inspired to draw bigger
pieces by seeing how the manga artists always
let their imaginations run wild when it comes to

their characters.

After I finished the program, I set the intention

to set up a specific show to produce a new

body of work as a tribute to my experiences in

Sapporo. The main theme is a certain monk’s
experience: he collected abandoned human
bones from bamboo bushes. These bones are
of those who passed away from the forced
labor during World War II. Most of them

were Korean. The monk’s name is Yoshihiko
Tonohira from Fukagawa. He paid tribute to the
victims and returned their remains to Korea. He
has been working on this project for many years
and feels responsible for returning those bones
to their communities so that the appropriate
funeral rites for the deceased can be conducted
in their own country. We spoke for almost

two hours on this subject and on his Buddhist
beliefs, which are a bit different that the
Buddhist teachings in China, Korea and others.
The history of World War I in my country is
largely tied into the history of Japan, as Japan
occupied and ruled our country for 3 years. So
in my upcoming show I want to look again and
rethink about our past experiences. Whether

it is bad or good, we must keep moving on and
rebuild our minds for more positive energy in
order to create a better future.

The art community in Sapporo is so positive,
committed, and united. Talking to new
people and making new friends made me feel
comfortable and at home. Even though the
language was a bit difficult to communicate it
made the relationships more unique. Several
days before I returned to Malaysia, we visited
the studio and home of sculptor Rie Kawakami.
Her beautiful and sophisticated home/studio
influenced me and gave me the positive energy
to survive as an artist who creates unique
artwork. Her home was located by the beach.
The view was spectacular. I enjoyed the cold
weather, and it didn’t bother me at all.

After I arrived back to my country, I told myself
that I will go back again to Japan, definitely.

Monday, 24th February 2020 10:26pm
Kuala Lumpur
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Research and Creative Activities in Malaysia during World

War II Notes From My Experience in Malaysia

Fuyuka Shindo

When I came to Malaysia, I visited museums,
libraries, and ruins and came to a seemingly
inevitable realization. The history of Malaysia
belongs to those who live here, and that I should
not simply be fixated on Japan’s narrative of the
country, bound by the history of the Japanese
invasion and occupation of Malaysia. At the
very least, I realize, I must become acquainted
with the history of British occupation and the
post-war Malayan Emergency (the conflict
between the Commonwealth armed forces and
the Malayan National Liberation Army) if I am
to properly fulfill the purpose of my residency,
to research war. The act of focusing on this flow
of events opened my eyes to how Malaysia is

connected to other regions and to world history.

One of the heritage sites I visited was a hot
spring. It was used as a Japanese army base
during the war, but now it is a garden which
belongs to a school. Nobody seems to maintain
it as a heritage site. When I asked locals what
they knew about the site, they all told me story
of the ghost of a soldier that appears there.
They helped me understand that places with
those sorts of ghost stories serve as a reminder

of the “the horrors of war,” reminding people

, uT L AA '

of the history of the land long after the facts
have been forgotten. In contrast, Singapore
maintains ruins and heritage sights, offering
guided tours, or turning them into museums
and archives. They seem determined to record
what happened and to pass it on to those in the
present and those of the future. These different
attitudes and ways to approach history offered
me an opportunity to reevaluate my own view
on history and suggested a variety of tools

and perspectives with which to view the past.
Visiting the many war memorials throughout
the city, like the National Monument, the
Chinese Cemeteries, the Japanese Cemeteries,
and the British Army Graveyards, all of which
are pertinent to the history of WW2, reminded
me that there are many different narratives and
ways of understanding war. But, at the same
time, I reminded myself that these are all altars

commemorating those who died in war.

1 would like to thank members of the network
of former S-AIR residents, especially Sharon,
Yoong Chia, and Haslin, who generously
supported me and not only shared their thoughts
and knowledge on issues in Malaysia, but also
taught me how wonderful of a place it is, as well
as its many unfamiliar customs. This network,
which has been part of the program for a long
time, is truly an asset to S-AIR.

You can enjoy Fuyuka Shindo’s extended essay from her field
research. QR code is on p.6 of Book 1.
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Fuyuka Shindo
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The Music Culture of Jinxi

Yasuhiro Morinaga

Humans have always thrived by living alongside
sources of water. Jinxi (Kunshan, China), where
I spent my residency, is a great example of a place
that has cultivated a unique cultural symbiosis
between people and water since ancient times.

It is also a beautiful region characterized by the
exchange of both music and commerce. I began
my residency by taking to my feet, wandering

as I wondered: what kind of music culture is this
place rooted in, what kind of sounds arise from

an environment like Jinxi?

Once my daily walk had become a routine and
the town had become familiar, my host Nicole
offered to share her knowledge of the local music
scene. The traditional operas known as “Kunqu”
and the cultural music “Xuan Juan” are quite
familiar with the locals, but I felt particularly
drawn to labor songs. In Jinxi, locals love labor
songs, especially the ones sung by boat rowers. I
was given the incredible opportunity to record
the songs of the boat rowers, ones sung long
before this region became the tourist spot it has
come to be. Their songs paint the landscape

of Jinxi, their feelings towards friends and

loved ones, incorporating sounds of nature and

rowing. The melody is fixed and so common that
the singers can come up with their own original
lyrics, making each song unique. This “sailor
song” is the song they must first memorize for
work, and everyone who generously allowed me
to record them singing knew the song by heart.

Researching how deeply rooted Jinxi’s musical
culture is to the region brought me to discover
things I could have never imagined. The
serendipity of the myriad discoveries led to my
being even more fascinated by the field. I hope to
continue recording in this way and continue to
co-operate with locals of many regions to create
my work. I truly feel as though my research has
only just begun.

You can enjoy Yasuhiro Morinaga’s field recordings with
English/Chinese/ Japanese translation of the lyrics on our
website. QR code is on p.12 of Book 1.

AR
Yasuhiro Morinaga




2

IFFESACUITmME AU N
[T RET —

=E|

HIoE &

SN N BT RE > 7 C G =04 D=
SN NN E R ES KR — > - »

(—RNTAN s T URNEN T — > — »)

HHLE[S-AIRDIYYav>TRAT
TH) EAIES-AIRRFETH B EEHIZHW
720 2T F VA VAT ACHEE O B R FE R
HEWMERDOZLI, WEEOBANMESRA—-
V7 YR LHRETOBEEEHID, TRIZIRY
AINEFR DML TFER L~V = TIZ[FAfTLE:
B, aorizonTHWwTiEWwWi, HLED
BURSL AW HOCTIRE)] & iR ] ~ ol
BR25H 275, AIRIZEDI%5? S-AIR AR
HORMZEND 72D 072,

Sl D 74 —F 5%, 194E FE L204F £ @
B EMEL T2 R LTRE s
720 T HEITIRT AMER O FRKBRINL R
TR A3 R O MY 2 A L HIE O # 23
HY, RZEDOT —PAZYF O LA K
bR ZTHER D06 & E oKW AIR
BREIZOWTEAB R b NI, BT
L= F—vy 7L AIREEOIIED
BT ELT BRI »AETBMEOR
Y % K LFortress Contemporary Art
Foundation® Iy =z V- u—KD 7S VEY
T—vavirbHh, THLLIXAIR Network
Japan OHEETF I o THBM 2 ATR 5<
DD O DBEE Do TEED T2V,

Report Back:
S-AIR’s 20th Anniversary
Forum on February 29th, 2020
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“What is the mission of S-AIR?” I asked Shibata,
the Director of S-AIR, when the coronavirus
was still slowly approaching. I'd heard about the
pandemic from Yi Lian, an artist in residence
from China. I also felt its shadow earlier in Kuala
Lumpur when I accompanied Fuyuka Shindo,
another artist-in-residence, to Malaysia. As an
arts residency, we understood that the pandemic
might affect our future programming, and that
we had to be adaptable in the face of change.

Our approaches to mobility and logistics needed
to adapt fluidly in response to state policies and
inevitable occurrences such as pandemic. With this
in mind, I asked what our program should do.
Our February forum was organized to create a
bridge between S-AIR’s 2019 and 2020 programs,
and to celebrate S-AIRs twenty year anniversary.
It also had two goals: 1) reports from Yasuhiro
Morinaga and Fuyuka Shindo on their ongoing
research on China and Malaysia, moderated by
Yuki Yamamoto from Naebono Art Studio; and
2) presentations by Aoi Kisaka from theChishima
Foundation for Creative Osaka and Michelle Lo
from the Fortress Contemporary Art Foundation,
moderated by Teiko Hinuma, , who drew together
their experiences to present on organizing arts
residency programs.

When we first planned this forum, we imagined
it would be organized around art across borders;
then, corona took over the process. Ten days

before the event was scheduled, we decided

to move the event online, upending the plans

of panelists from London, Osaka, Tokyo, and
Sendai. In the end, there were six of us at the
S-AIR office, and 32 participating online. It was
probably the first Zoom AIR event in Japan’s art
scene. I wish that the forum had been better able
to create bridges between veteran artists and new
residency organizers in those brief halcyon days
when everybody was so rich in resources and had

so much to share.

Our struggle with covid continues. Meanwhile,
the organizers of Artist-in-Residency programs
here in Japan struggle to redefine what Teiko
Hinuma suggested during the forum: “Can
Artist-in-Residency programs alternative,

experimental...and also sustainable?”

“Artist-in-Residency is nothing concrete. Even
S-AIR doesn’t have to exist. But I want to plant
seeds for others to water.” was my understanding
of Shibata’s answer to my question. What are the
seeds? Accompanying Fuyuka to Malaysia, I
was fortunate to witness along with her research
projects from history, networking, climate,

and research methods. Fuyuka worked closely
with Yoong Chia Chang, Ming Wa, Haslin, and
his family to figure out how all these pieces fit
together. Not dissimilatly, one of my own tasks,
which emerged from the forum, is to recognize

this fruit as the seeds to water.
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Anca Mihulet
FrH-Ikabyh
Argentina (FIVEYFY)
Florencia Levy

ZOLyI T e reE—

Belgium (Rv¥—)
Loreta Visic
aby?d « J1>—F (/a7 F7EFE)

Bulgaria (FIWHY7)
Neno
Py,

Canada($#7%)
Marie-Josse Saint-Pierre
JY—-TYat-Hr-£x—n

Hungary (Z>HY—)
Andi Schmied
FyTq—+¥asi—t

Iceland (PAR5F)
Magnus Birkir Skarphedinsson
R/ R AN =T~y FAVRY >

India (1K)
Ronny Sen
Oz—-+»

Indonesia (A Kx7)
Julia Sarisetiati
Jal7 Y UET4FvT4

Latvia(SFET)
Kristaps Gulbis
JYRFY TR« TFINER

Philippines (74UEY)
Lindsey James Lee
Yoo—eJr—LRU—

Russia(Q>7)
Dmitri Prigov
KFIpY—-7Y37

Singapore (> HR—I)
Royston Tan
[=EO 4 EES

Slovenia (ZAXZ7)
Metod Frlic
Hp—f e TN—Yyy

Spain(ZRAY)
Sonia Fernandez Pan
VT TN F TR

Switzerland (Z122)
Isamu Krieger
AL 2Y—H—

FormerYugoslavia
(IRa—3z5E7)
Aleksandar Dimitrijevic
FLEG LG — T4IFITT1v T

20 S-AIR Award:
Partner Organisations
and Participants

R|T0I S LEEREEL
REF—T4 A
As of March 2018, programmes
longer than one month
1999-2019%F BAWKDER-
Fal—y—EBHLAE - HhiE R REt
%2018F3ARIE.
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Cambodia (B¥RI7)
Sa Sa Art Projects
Tengshing Kazama
EMXD

China (FFE)
office339
Mimona Ishikura
AREHX

Points Center for Contemporary Art
Masanori Matsuda

HAEAERR

Yasuhiro Morinaga

France(75>2R)
Le lieu unique
Kiyoshi Takahashi
BEEAR

Japan,Maizuru (B, £#8)
MAIZURU RB

Mikio Saito

HMEEE

Malaysia(RL—>7)
HOM Art Trans

Fuyuka Shindo

ERLE

Mexico (X¥>0)
Galeria Nebulosa
Ikuko Imamura
SNEF

Netherlands (#5>%)
Kaus Australis

Noriko Mitsuhashi

=1EfeF

New Zealand (Za—Y—5>F)
Whitecliffe College of Arts & Design
Takuro Kotaka

INEFRER

Unitec

Kiyoshi Takahashi
mEElR

Yuhei Higashikata
RIGIEF

Romania (Jv—<=7)

Samuel von Brukenthal Foundation
Rie Kawakami

JNEDZ

Tetsuro Kano

T AR

Taiwan (&%)
STOCK20

Shino Hisano
AEET

Bamboo Curtain Studio
Tetsushi Tomita
EEZEE

Masanori Fujiki
BEARER

Thailand (91)

ComPeung

DRIVE HOME

(Hiroyuki Nogami, Naoto Okawada)
K547 « R—L

(FFLwz. MIMAEAN)

UK(AFUZR)
Qass

Kiyoshi Takahashi
mmEAR

Arts Catalyst
Kota Takeuchi
TARAK

USA(FZXUh)
International Arts Movement
Fumie Ando

REEXHR

End of Summer
Chisei Kobayashi
INHRED




