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Hisashi Shibata, Director, NPO S-AIR

“It's been three years...”

The year is 2022 and on-site residency is finally back.

We were delighted to be able to invite Meitao Qu from Troy House Art Foundation
based in London, UK, and curator Nguyen Anh-Tuan from Heritage Space, an
independent space in Vietnam to Japan, and from Sapporo we were able to send
two artists, Ryusuke Ito and Fuyuka Shindo, to the United Kingdom. Although there
were still signs of the Covid pandemic, we were able to finally revive the exchange
of artists overseas.

Moreover, based on the theme of the Naebo district where our office is located,

we were able to carry out our on-site project, “Naebono Art 2022" connecting two
collaborating studios, naebono art studio and Zero Chiten, in which more than 20
artists and people involved in town development were able to take part.

However, even though our on-site activities have been revived, something feels
different from the previous residency.

In retrospect, since the start of the Covid pandemic that began in early 2020, it feels
like in Japan we have had to choose between online and on-site in our everyday lives.
The university where | work was the type of industry, which was one of the first to shift
to an online form choosing to go fully remote, and online moreover enables a choice
of real-time study using Zoom or Teams or on-demand study where students are able
to study by themselves at a later time. In addition, in order to deal with both students
who had caught Covid and close contacts and those who were free of Covid, a hybrid
type of online + on-site classes also emerged.

“Is it really possible for residency programmes to go online ?”

Artist-in-residence programmes are contingent on research and production based

on travelling, but in Japan, we proactively adopted the online concept of remote
residency adapting to the trends of society and also implemented this internationally
(although this was not necessarily the case in other countries throughout the world).
S-AlIR also discovered various new production techniques such as online collaborative
productions between overseas artists and Japanese citizens transcending borders.
But to reiterate, not everything can be done online. There is a strong sense that the
dynamism of openness and communication that accompanies “smell”, “taste”, and
“touch” that you feel naturally in your everyday life is difficult to obtain online.

The daily routine of going back and forth between online and on-site will continue
to exist even after Covid has died down, taking advantage of the merits of both

forms. AIR in the new normal. Maybe this year is when it starts.
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60 Days
in the Land of
Kibori Kuma
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Meitao lives and works between London and Beijing. Her practice is concerned with

the production and circulation of images and the role they play in shaping discourses of
gender, race, and nation. From costume to architecture, she is interested in how forms
of visualisation operate as ‘props’ to stimulate imaginations. Through storytellingand
worldbuilding, her work brings together the material and the virtual to contemplate the
interplay between ideologies and realities. She holds an MFA from the Ruskin School of
Art (2021), funded by the Oxford-Kaifeng Graduate Scholarship, and an MA from the
Courtauld Institute of Art (2020). She was selected for Bloomberg New Contemporaries
2022, and recent exhibitions include ‘Adventures in Fact’, The Residence Gallery,
London (2022) and ‘The Annual Metaverse Art @ Venice,’ Spazio Thetis, Venice (2022).

meitao-qu.wixsite.com/works
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Before coming to Sapporo, |
didn’t know much about the city
except for Sapporo beer and for
Hokkaido, | mostly had the image
of cows roaming around in lush
green landscapes. Thanks to
the generosity of the S-Air team,
these preconceptions were
soon broadened as | was able to
see so many faces of the island
that | otherwise would not have
had the chance to experience.
As such, when | started to
prepare for the exhibition, |
wanted to make something that
would bring together all the
images, stories, and vistas that |
had encountered during my stay.
When | first arrived, phrases

like ‘Hokkaido has little history’
or ‘there’s a lack of tradition’
really stuck with me from the
get-go. As a Chinese person
living in the UK, I've always been
interested in our relationship
with traditional culture, both

as someone who's spent more
time away from their homeland
than within it, but also as part of
a wider generation of Chinese

people born after the Cultural
Revolution. Through my work,

| hope to explore the invisible
ties that connect people, race
and place, and how this bond

is continually reinstated in the
visual culture of our everyday
life. As such, | was keen to learn
more about how the local people
felt about their relationship to
traditional culture.

| had visited Japan as a teenager
and | remember my parents, who
are keen lovers of traditional
arts and craft, talking about
how they thought that tradition
still felt alive in contemporary
Japan. However, Hokkaido is

of course a special case in this
discussion, with only 150 years
under Japan. Nevertheless, |
quickly learned that the island

is far from a tabula rasa those
phrases might otherwise
indicate. From Hakodate to
Mikasa, | learned about the
island’s prehistoric past and

its importance in Japan's own
process of modernisation.

Between the ancient and the

modern, | became interested in
what was being included and
excluded from the category of
‘history’, and the negative space
that was being demarcated by
such definitions. Moreover, |
was fascinated with how much
the development of Hokkaido
under Japan borrowed from
strategies of Euro-American
colonial practices, quite literally
visualised in the decision

to erect its most important
institutional buildings in the
same style. Walking around
central Sapporo, | often felt

like | could be in the States,

and in similar ways, Hokkaido
embodies the complex
questions of divided histories
between indigenous and settler
cultures.

When | started to gather models
and materials for my work, | felt
really stuck for a while because |
didn't know how to include Ainu
culture within this assemblage
of what | had experienced. |

wanted to avoid falling into

stereotypical representations,

but not incorporating anything
would reinforce an existing
invisibility. When we visited

an art festival in Shiraoi, |
remember Shibata pointing to

a pair of Ainu boots and saying
that they were once a really
popular souvenir because it had
been on the cover of a tourist
pamphlet. As such, | started to
think about how |, as an outsider
and a tourist, have encountered
Ainu presence during my stay.
From woodcraft sculptures

to reconstructed villages,

my experience was one that
was primarily filtered through
commercial goods and museum
display. In the end, | chose to use
‘kibori kuma’ in gachapon form
to focus on the representation
of Ainu culture from a Japanese
perspective, in order to bypass
the reification of indigenous
cultures that often fixes them in
the past, and to think critically
about what these images do and
mean.

Researching for this work has

renewed my interest in thinking

through the relationship
between culture, performativity,
and heritage tourism, as well as
the role that art plays in these
contexts. | am certain that

my experiences in Hokkaido
will continue to influence and
impact my practice, and | would
like to thank everyone who has
made my stay so enjoyable and
fruitful, welcoming me into their
homes and studios and sharing
with me their work and stories.
It has truly been a delightful two
months and | can't wait to return
in the near future.
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Troy House Art Foundation
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The Troy House Art Foundation was
established in London in 2017 by Shanghai-
born artist and producer Yuan Gong to
encourage exchanges in contemporary art
and culture, particularly between Europe
and Asia. To this end, Troy house | art is
amultimedia platform currently spread
across four locations in China and Great
Britain. Responding to the transformed
cultural and social environment of the post-
pandemic world, these platforms support
aesthetic and environmental research

and the production of experimental art,
photography, video, and film that both
reflectand comment on these changing
circumstances. The Troy House | Collection
of contemporary time-based/digital

art from different parts of Asia will also
continue to grow along the same lines.

troyhouseart.org
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Nguyen Anh-Tuan graduated from the Hanoi Fine
Arts University with a major in Theory & History
of Arts.

His projects and activities focus on discovering
the diversity of expression in art creation, and its
possibilities to be explored in different locations
and circumstance covered by specific cultural and
political situations in Vietnam and Asian region.
Since 2016, Tuan has been working as artistic
director of Heritage Space, an independent art
space in Hanoi, Vietnam. Tuan is also a member of
Mekong Cultural Hubs — the network of cultural
sectors in Mekong Delta countries since 2018, and
member of the Cultural Creative Hubs project (2018
—2021) implemented by British Council Vietnam
and VICAS, co-sponsored by British Council and
European Union.

Residency, A Model for
Art Production and
Circulation After COVID-19
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The full version of the text can be

read on S-AIR Website or scan
the QR Code:
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S-AlR is one of the long-
established organisations that
runs international artist-in-
residence programmes. They
continued their programme
throughout the pandemic by
moving online. One interesting
aspect of S-AlIR's residency
programme is that it offers

two types of residency: for
artists and curators. Their
programme for artists follows
the familiar format of artist-
studio-exhibition-community
exchange and their curatorial
residency has both short and
long-term goals, focusing on
research on a specific topic or
a specific objective during the
stay, creating diverse exchanges
with the aim of future long-term
collaborative opportunities. The
resident artist produces work
reflecting their experience and
surroundings, whilst curators
can observe the local arts scene
reflecting on the ones they are
familiar with. It is essential to
understand the local cultural
production process is key

to designing a fruitful and
collaborative project achieving
a diverse impact. If curators
are seen as the "gatekeepers"
of today's contemporary art
world, then the curatorial
residency programme aims to
link those gates and entrances,
establishing a robust, efficient,
and enduring 'art traffic system".
During my stay in Sapporo, my
goal was to understand the
local art scene and the process
of nurturing, operating and
producing cultural factors for

the region. To achieve this, |
explored various institutions
and locations with distinct roles,
functions, and scales, including
museums, universities, public
art installations, galleries,
independent art spaces, groups/
collectives, and artist studios.
The museums | visited were

the Upopoy National Ainu
Museum and the Hokkaido
Museum. These visits were very
important for me so that | could
understand the history and the
formation of the material and
the social life of Hokkaido. Here,
| observed how history has been
preserved in a clear and simple
manner by displaying various
forms of local architecture that
showcase both colonial and
foreign-influenced designs. We
had a fascinating conversation
with a curator at the Historical
Village of Hokkaido about
cultural appropriation, cultural
heritage, and the marginalisation
of communities who were
denied the opportunity to

speak about their own culture.
This isacommon issue in
countries with diverse cultures
and ethnicities. The Upopoy
National Ainu Museum is a
modern, massive, and relatively
complete display of Ainu culture,
including their history, daily life,
customs, practices, beliefs, and
contemporary culture. Not only
does the museum provide a
comprehensive public display
of Ainu cultural history, but it
also reveals a rich resource

of the contemporary Ainu
community and their ability to

integrate their status in current
social associations. Overall, the
cultural history museum system
in Hokkaido is of high standard,
comparable to European and
American institutes.

In addition to museums, | have
always been interested in art
education because | taught

at the Vietnam University of
Fine Arts in Hanoi for over ten
years. | had a chance to visit
Sapporo City University to meet
designer and lecturer Motohiro
Sunouchi, and the Hokkaido
University of Education to meet
artist and professor Ryusuke
Ito and professor and director
of S-AlIR, Hisashi Shibata.

Both institutions have better
facilities and a better foundation
than art training institutions

in Vietnam. However, when
discussing the curriculum,

| noticed similarities in art
education between Vietnam
and Japan. Art education
always faces stereotypes and
pedagogy and has little room

to support breakthroughs or

experimentation within the
confines of the classroom.
Independent art organisations,
such as S-AIR in Sapporo or
Heritage Space in Hanoi, play
an important role in providing
places for art students and
artists to experience new

things and opportunities for
international exchanges,

which they might not find

within the school system.

These organisations help build
networks for potential work in
the future.

Alongside the academic system,
my second biggest concern is
the private/independent system,
such as art organisations,

artist studios, and artist-run
projects. These are the places
that create positive new energy
and encourage the momentum
from which creativity is nurtured
and materialised, thereby
energising the education system
and forming new aesthetics

and cultural values. They

are also places for creating

international exchange on many

levels, from small, medium

to large scale, that are very
flexible, mobile, and low-cost.
If we consider the educational
system as the backbone and
foundation of local culture and
identity, creative individuals
and independent organisations
are the energy, blood vessels,
and engines that operate that
cultural body.

To truly comprehend how

arts and culture function in

a specific location, extended
stays are necessary, which

can be facilitated through
residency programmes.
Residencies are an effective
way to create immediate and
future positive impacts through
cultural exchange. However,

it is important to continuously
introduce new methods

to enhance the depth and
energy of cultural and artistic
experiences, rather than relying
solely on existing models. This
is the view, which artist Ryusuke
Ito and | have in common when

we discussed various residency

programmes in Japan, Vietham
and other countries. Hopefully,
S-AIR will continue to evolve
and remain one of the most
dependable and significant
destinations for artists visiting
Hokkaido.

& # M 14 Partner Organisation

Heritage Space

20144 ISR F L s N/ATICRRILSNICAY T —Y
AR=ZR, EMIER IOV HEE. TXD
Y —PRNTF—T VR HERRRT 0TI LA
E B DBEBENEFEHO /2O DIRIT 7 —bAR—
2o PRI —Prv—tFal—F—DF—LicLo
TEESNdHeritage Spaceld. EIRADIELR
WIUIATATHBOEAN - IV—7 - BhDrcs
DTSy TA—LERBIEEBIFLTHED. AT L
ORRT— XML ORBEXIBLEMT S L2 R
BWEELLTVET,

Established in 2014, Heritage Space

is an independent art space based in
Hanoi, Vietnam. The space offers various
interdisciplinary activities, including art
exhibitions and projects, a library, music
concerts and performances, education
and exchange programmes, and other
diverse events. The venue is run by a team
of art managers and curators and aims to
become a platform for individuals, groups,
and organisations from a wide range of
local and international creative fields. Its
long-term goal is to support and contribute
to the development of contemporary art
and culture in Vietnam.

heritagespace.com.vn

HERITAGE
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Sapporo based artists Fuyuka Shindo and Ryusuke
Ito took part in a new residency programme at Troy
House Wales, which was established by our partner
Troy House Art Foundation. They had an opportunity
to do research, meet people and visit places in

and around Monmouth and London, and had an
exhibition at the end of their stay in London.
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Ryusuke Ito: Techniques of Misunderstanding, Troy House London (2022)

Fuyuka Shindo: | Collect Bicycle Parts for the Same Reason | like These
Assembled Handmade Tools and Objects, Troy House London (2022)
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Back in 2006, S-AIR started
sending Japanese artists on

residencies with our overseas

partners. Most international
residency programmes in
Japan have a strong element

of cultural exchange and many
organisations had to switch
their programmes online during
the pandemic. Whilst it became
much easier to create and show
their ‘outcomes’ online without
geographical restrictions, many
organisations were forced

to reconsider what kind of
programming and support they
should be offering.

Troy House Art Foundation,

the parent organisation of the
Points Centre for Contemporary
Art in China, with whom we had
been working with since 2018,
established a new residency
programme in the UK. After
two years of the pandemic, we
finally achieved an in-person
exchange programme this year.
Unlike Japan, Britain is much
more open to direct investment
from overseas, we were
curious to find out how an East
Asian art organisation would
integrate into the historic town
of Monmouth, which is not a
cosmopolitan city like London. It

was an honour to be involved as
a partner organisation and as a
fellow outsider.

Monmouth has been a
geographically and strategically
important town since Roman
times as a gateway to invade
Wales from England. Due to its
easy access to larger towns in
England and being surrounded
by the scenic landscape of Wye
Valley, Monmouth nowadays is
an attractive place to live. Being
involved as a partner in the
development of a new residency
programme enabled us to think
objectively on what we can offer
to artists and communities.
Starting with a blank slate,
whether we were from Japan

or China, artists or hosts, we
worked collaboratively bringing
together each other’s cultures,
experiences and knowledge,
exploring together to make
connections with the locals. It
feels like this approach could
open numerous possibilities and
this essentially reflects Britain,
whose history and identity have
always been reshaped by waves
of migrants.
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Meeting head gardener Misako Kasahara,

Red Hill Himalayan Gardens, Kent.

Living
Together
with History
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Headstone Manor House Museum, London
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It may sound like a cliché, but
during my stay in England, |
couldn’t help but notice the
rich history displayed in every
place | visited. Whether it was
Troy House, where | stayed, the
streets of Monmouth in Wales,
or the various gardens | visited,
| found myself surrounded by
centuries of history wherever

| went. People were living
amongst the remnants of
hundreds of years of history,
and | spent my days admiring
the environment in which it was
showcased. For example, at
Troy House, one could easily
trace the building's history by
examining its walls. The original
structure dates back to the 17th
century, but over the years, it has
been renovated and extended
numerous times. By observing
the piled-up stones and bricks,
and even the types of materials
used, you could see the various
periods of construction. Some
of the newer parts were from
the 1960s, creating a patchwork
of historical elements within

the walls. Similarly, a gardener

EVVATOUAYT VR F—
(B—REFRRERFELSA) 0L57

Remembrance Day, Monmouth, Wales

| spoke with explained that

a place's history could be
detected by the types and

ages of its trees. This made

me realise that the energy and
spirit of the people who built
these structures and tended

to these gardens have been
passed down from generation
to generation. It was evident in
everything around me, not just
the buildings and gardens. On
the other hand, | also felt the
constraint of being unable to
escape from the history that
follows us everywhere.

Whilst in this environment, |
recollected various places |
had visited in Japan and other
countries where history was not
easily visible and areas where
relics and ruins had been left
abandoned. As | spent my days
looking at the vast amount of
remains from the past, | realised
somewhat belatedly that all the
places | had visited thus far had
a history of abundant activities
and an accumulated history of
people and nature. Evenifitisa
place where the history may be

Jr—)l.
Cemetery in New Port, Wales

hard to see and the details are
already obscure, time flowed

justas it does now.
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Based in Sapporo, Japan, Fuyuka Shindo has been
producing work based on her fieldwork as a way

of confronting specific events in local as well as
national history of Japan. In recent years, she

has become interested in how history has been
preserved, for example, in monuments, remains and
ruins, as well as in archives and oral traditions. In her
practice, she explores the ways in which audiences
experience and witness artworks and events. In 2016,
she was awarded an Asian Cultural Council grant to
stay in New York and has participated in various art
projects in Japan and internationally. Her work is
currently shown as part of Roppongi Crossing 2022
(Mori Art Museum, Tokyo).

www.shindofuyuka.com/
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Meeting head gardener Misako Kasahara,

Red Hill Himalayan Gardens, Kent.
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My one-month residency in
Monmouth was different from
life in Japan far removed from my
usual environment such as the
natural scenery well maintained
by the locals, Troy House

where time quietly passed by,

D—=FATDF—F4 AR VA% 5
Butetown Artists Space, Cardiff, Wales

where my interactions with the
animals far outnumbered those
with humans, and | was given

a precious opportunity to have
an introspection with myself. |
found myself empathising with
the centralisation of politics,
economy and culture in local
cities such as Cardiff, the capital
of Wales, the exhausted veneer
of globalisation, and the conflict
and coexistence between those
in power and the Welsh culture
that can be seen in the historic
sites (Welsh, which has been
discriminated against for a long
time, has been reinstated as an
official language, such as being
listed alongside English), making
me think about the future of
Hokkaido, where | live.

The biggest eye-opener

was finding out about the
international position of the
Troy House Art Foundation

and its founder, Mr. Yuan

Gong, and about the activities
themselves. For people who
have no choice but to conduct
their activities overseas due to
coming into conflict with the
political system of their home
country, their cause is the
“freedom of expression” and

BIfRE —R LR RIRE
With staff members and associates

“protection of human rights”,
which are often casually talked
about in Japan but rarely put
into actual practice. For younger
generations, both now and in
the past, residencies in Europe
and the United States have
served as training for career-
making in the art world and
market, which are dominated

by white people, but as for me,
having long passed such youth,
being able to catch a glimpse

of the struggles and tough
strategies in other cultures of my
compatriots in the Far East, who
share the memories of the same
era from the Cultural Revolution
to the Tiananmen Incident

and the Covid pandemic, was
hugely significant despite the
fact we belong to different
political systems. Through
sympathising with the actions of
these authentic and determined
Asians facing Western society,
which is said to be in its twilight
years but is still intractable, |
too came to share a sense of
participation, albeit as a minor
player. | also enjoyed organising
the exhibition with my on-the-
spot efforts together with the

staff members, who were new

F—T= 7T

to the international residency
program.

Safe to say, this residency

was a first-hand experience of
rebooting (reviving) from a life
of idolising young celebrities to
supporting emerging artists, and
from a pathological avoidance
of maturity in Japanese society
to a world where real fighting
takes place. It is with profound
gratitude that | extend my
thanks to all the people involved
who gave me the opportunity to

experience this real essence.
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Ryusuke Ito is a Japanese artist and experimental
filmmaker who explores the materiality of moving
images and their function as a communication
system. He creates a series of video installations
called "Realistic Virtuality," where he uses detailed
miniature sets to symbolize aspects of modern life,
such as a food courtin a shopping mall, a flying
drone, and the ruin of a nuclear plant. These are
captured on camera, and the images are projected
onto awall, juxtaposing them with what the camera
is capturing. Ito's work highlights the structures
of'video as a medium and questions the credibility
of visual media today, such as movies, TV, and
social media. He's also known as Kenji Murasame,
aJapanese manga critic who's been contributing to
papers and magazines since the 1980s.

www.ne.jp/asahi/r/ito/

Private view of the exhibition, Troy House




Wall Art Project &
Open Studio
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One artist each from naebono art
studio and Zero Chiten produced and
presented their work on the exterior
wall of each building.
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[#78] KfB8%EE “Untitled” Tetsuro Ohashi, 2022

Open Studio
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About
Naebono
Art Studio
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|lkuko Imamura

Artist, Sapporo Ekimae-dori
Urban Development Co., Ltd.

naebono art studio and Zero Chiten, two
artist-run studios based in Naebo area.
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naebono art studio was
established in 2017 as an artist-
run studio. It came into being
when Nobutaka Araoka, a former
real estate agent and alumnus
of the Think School, where he
studied urban development and
art, introduced a property to
Yuki Yamamoto, a painter and
lecturer at the same school, who

was looking for a studio. Fifteen

groups involved in the field of
contemporary art, including
artists’ studios, the NPO S-AIR,
and gallery salon cojika, have
moved into this 60-year-old, two-
storey, approximately 890m2

space that was once used as

a warehouse to store canned
goods.

There is a large free space and
rest space on the ground floor.
The free space is available for
flexible use by the residents
for such purposes as creating
large-scale works or holding
exhibitions and talk events while
the communal area functions
as a place not for production,
but as a venue to build various
relationships, such as through
holding production advice
sessions, networking events

and presentations.

When it comes to management,
the seven groups that originally
signed the contract are the
committee members and they
are the ones who would come up
with the setup, while Araoka acts
as the caretaker collecting the
rent and maintaining the building.
Having a caretaker is unusual for
an artist-run space, but it helps
to ensure smooth operation.
Naebono Art Studio is nota
“collective” as such, but aims

to be a new community that
respects the different ideas and
expressions of the various ages
and attributes of its residents.

SNEF

AEN AERBED TR (HBVWIDIZDWTOBLD
5 HIWEED DI WEBEANBA TN, K7 DR
BRI H. BOBEICELAG—HORERE,
BN ToEHROMICHETERDIFT—varvEE
F=TIcA v RIL—YaEREHIEL. 20065 &0
ERATERETI, 201 1ELDALIRBRATIBEE LT
DMRASHAAML, EiL[Y>o27-1] [F52
EHE] [RSLNZa—P7L] BREORERBLT S,

Ikuko Imamura

Imamura's artistic practice focuses on the
"space between" people and objects, using

light gradations as a motif to explore opposing
relationships. Her installations often depict light
seeping from bright to dark spaces, light leaking
through gaps, and rays of light shining into
darkness. She has been exhibiting her works in
Japan and internationally since 2006. In 2011, she
joined Sapporo Ekimae-dori Urban Development
Co., Ltd., where she is primarily responsible for
planning projects such as the Think School,
Terrace Project, and Parallel Museum.

Committee members

SHEF+BHEEAR

BREXD

JI_LEXHE (TAIGA KAWAKAMI, salon cojica)
EBELE + RA)IBH

BEEE +BRE4T
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Ikuko Imamura + Kiyoshi Takahashi
Tengshing Kazama

Taiga Kawakami (TAIGA KAWAKAMI, salon cojica)
Fuyuka Shindo + Hiroyasu Hasegawa
Hiroshi Takeda + Nanako Kashimi

Takuji Nishita

Yuki Yamamoto

Tenants

AABEED
JIFIES
HEREX
NEHTF
INFREDHE
WA
NPO A S-AIR

Tetsuro Ohashi
Seiju Kawamura
Yasuhiro Kasami
Junko Kosato
Chisei Kobayashi
Taiyo Yamauchi
NPO S-AIR

Manager

Nobutaka Araoka



Wall Art Project &
Open Studio
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What the
“Naebo Wall”
tells us

Wall Art Project
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One artist each from naebono art
studio and Zero Chiten produced and
presented their work on the exterior
wall of each building.
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Ryusuke Sakurada
Artist
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[EfEos | AEN - TEA “Naebo Wall” Ryusuke Sakurada + Michito Horie, 2022
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On 4 October 2022, a black-
and-white photograph of a
grandmother cradling a baby
appeared on the outside wall
of a wooden house facing Kita
Ichi-jo Kariki Street. This work,

co-produced by Michito Horie,
a member of Zero Chiten, and
myself was exhibited on the wall
of a 96-year-old Japanese-style
house that is used as working
studios by young Sapporo-
based artists.

Unraveling the history of the
building, it was originally the
residence of the Konno family.
The current owner of the house,
Ryoko Yamamoto’'s mother
Katsumi used to practice as

a midwife in the very same
house and even assisted in

the birth of Ryoko’s daughter,
Akiko. Additionally, Ryoko's
grandmother, Sayo, lived a long
life, which was not as common
at the time, and was prominently
featured in newspapers. Sayo
watched over this area with great
care and attention for many
years. Therefore, this photograph

represents the history of four
generations, spanning from
Sayo to Akiko, and preserves
the cherished memories of

the Konno family, which were
created within this house.
Furthermore, upon surveying
the surrounding neighbourhood,
it was discovered that a buraku
community previously existed
in Naebo, where impoverished
individuals resided in huts due
to the depression during the
Showa era and the repatriation
period following the end of the
war. However, this community
disappeared before the Sapporo
Olympics. The house which
now stands as Zero Chiten
was also at risk of demolition,
as it had been earmarked as a
prospective location for high-
rise apartments during the

period of economic boom.




Nevertheless, this proposal was
ultimately discarded, allowing
the house to remain in its
original location.

Now, many things in this area
are starting to disappear again
in the name of “development”.
This work is an attempt to resist
such changes and cherish the
memories of places and people
that should not be forgotten.
What do passers-by think

of the contrast between the
high-rise apartment buildings

in the background and the
photograph? Using this work as
a talking point, | would like to
consider this situation from the

perspective of people of all ages

and walks of life coming into

contact with art as they go about
their daily lives, and the natural
connection between the local

community and art.
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Ryusuke Sakurada

Born in Miyagi, 1991, Sakurada currently
resides and works in Sapporo, Hokkaido. As
an artist, Sakurada works with various media,
including two-dimensional, three-dimensional
and physical bodies, to explore the differences
in experience and perceptual gaps between
visual and real-time media. In addition to his
artistic practice, he also organises art projects
that involve local communities. Furthermore,
Sakurada is a committee member of artist-run
studio Zero Chiten.

Open Studio
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First collaborative open studio at
naebono art studio and Zero Chiten, two
artist-run studios based in Naebo area.

ZHNESR / Participating Artists
MEAEN

Ryusuke Sakurada
B OSTA

Kota Taguchi
i)

Masaya Tachibana
JESTIEA

Michito Horie
KENZ

Kota Homma

Koki Washio

MAES
Yoshiki Wada




Talks & Field Work
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Public programmes to learn
about the local area of Naebo.

2022.9.11 13:00-15:30
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Looking Back on
30 Years of
Town Development

30
V=
2
ES
5\
>
<
D
%
i
D
pU
-,
=

FRERN
H 2t/ Yooz

Ryosuke Ito
Northerncross Inc.
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It seems to me that the town
development of the Naebo
district came about because of
the civic pride that is at the core
of the efforts of the residents

of the district. What the
residents possess in common is
something akin to a downtown
atmosphere and a sense of easy
comfort. This is because you can

see that they value the history

of their town, the traditional
townscape, and a form of place-
making where people can easily
see one another.

The ultimate goal was to gain
approval for a new station
building connecting Chuo Ward
and Higashi Ward, and it was

in the 1990s that activities first
began to create momentum
towards this goal. Many
discussions took place, and
activities were organised by the
local residents and companies to
help tidy and spruce up the town,
efforts were made to ensure the
public safety, and the promotion
of community cafes began.

After 30 years of persistent back
and forth, the highly anticipated
new station building is complete,
and the related development is
almost finished. So, does this
mean that the town development
for the Naebo district has also
reached an end along with this
development?

One day, following the fieldwork,
| was approached by a student
who shyly asked, “Would it be
possible to make the table mats
for the community cafe a little

bit more stylish?” Given the fact
that the student had spent time
and effort to stay behind to make
what appeared to be a rather
trivial point, | was somewhat
startled but happy to have this
pointed out. Truth be told, | had
actually thought the same thing,
but the most important thing was
that it convinced me that there
was something more | could do.
I think now we've reached

the phase where people's
individuality can be reflected

in the town. In recent years,
more and more people want to
do something in Naebo. Stylish
cafes were the starting point,
followed by the presence of
young artists. | also hear that
performers and designers are
interested in our town. Various
characters colour the town like a
patchwork, and encounters and
culture are born here. | dream of
such a future, and my hope is for
Naebo to be a town that attracts
and welcomes such individuality.
It may be an exaggeration to call
it a “town development plan”, but
| have high hopes for the next 30
years to come as we inherit the

civic pride of our predecessors.
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Ryosuke Ito

Bornin 1993, is an urban planner from Sapporo.
His work involves examining and coordinates
area development vision and strategies from the
perspective of urban planning and design.

He works for Northerncross Inc. and has
established a casual town planning team 'naebo
de asobo'.
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S-AIR was established in 1999 with partial funding
by the Agency for Cultural Affairs, to run an artist-
in-residence programme for Hokkaido. Since it was
approved to be a non-profit organisation in 2004,
S-AlIR started a collaborative network with Japanese
and international artists as well as art institutions

in Japan and overseas. In 2011, S-AlR initiated a

new programme, FRONTIER, supported by the
Agency of Cultural Affairs. Since 2016, we have been
operating as the S-AIR Exchange Programme. This
year's residency and other associated programme
were funded by the Agency for Cultural Affairs,
Government of Japan, Sapporo Cultural Arts
Foundation and Hokkaido Arts Foundation

Programmes for International Artists

Since the establishment of S-AIR Committee

Board, S-AIR has hosted 105 artists in total from 37
countries & regions (as of March 2023).

From 2008 for 5 years, S-AIR hosted 10 artists

in total from countries in Asia and Oceania for
JENESYS (Japan-East Asia Network of Exchange for
Students and Youths) Programme founded by Japan
Foundation.

From 2011 until 2015, we invited 3 artists and one
curator each year for the FRONTIER programme. In
2016 we organised a new programme, which was
re-named S-AIR Exchange programme.

Programmes for Local / National Artists
The S-AIR AWARD was set up in 2006 to offer
residency opportunities to local artists to live and

produce artwork abroad. In 2011, the award was
also opened to non-local artists. By the end of
March 2020, the award has been given to 22 artists.
In 2020, S-AIR took our residency programme online
to create a platform to connect communities across
the world where artists take initiatives. In FY2020,

in response to the global spread of infectious

diseases, we did not dispatch any staff, but instead

conducted an online forum to connect artist-led
venues in Japan and around the world. In FY2022,
the dispatch program will be reinstated, and 24
artists have been dispatched so far.

Other Projects

In the past, S-AIR has organised different projects
such as "Artist-in-School" (now run by AIS Planning)
with a new approach, in which the idea of residency
has been taken into an educational environment
including community centres and elementary
schools.

Other than the residency programme, we organise
various art projects, music performances and other
cultural events. Most recent notable projects include
Snowscape Moere (2005-2013), an annual winter

art festival at Moerenuma Park, and curation and
production of exhibitions for 500m Gallery (2012-2014,
co-organised in partnership with CAl in the financial
year 2013). Since 2015, in order to share our expertise
and network, we have been organising AIR CAMP,

a 3-day workshop for those who want to develop

management skills to run a residency programme.

Whilst many organisations use their own spaces

to run residency programmes, S-AlR is unique in
the way it does not run any space except studios
for international artists. This is why S-AIR can

work flexibly case by case according to the type

of projects and the artists' requirements, which is
one of the strong characteristics of S-AIR. Through
this flexible process, new project opportunities
always arise naturally with other institutions and
organisations, which leads to the spread of a wider
network. The 2020 pandemic was a challenge, but
an opportunity for us to expand our activities online,
research and networking on arts and activities,
supported public art programmes and artists. We
hope to continue creating platforms of cultural

projects in Sapporo and in Hokkaido.
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1999-2022
Artists & Partners

105 Past Residency Artists and Curators
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Organised by: NPO S-AIR

Funding Bodies: Agency for Cultural Affairs, Government of Japan, Fiscal Year 2022,

2022 Sapporo Cultural Arts Community Center SCARTS Culture and Arts Promotion Subsidy Grant,
Hokkaido Arts Foundation

Partner Organisations: Troy House Art Foundation (UK), Heritage Space (Vietnam),

naebono art studio (Sapporo), Zero Chiten (Sapporo)
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We would also like to thank all of those who helped the artists and S-AIR running the programmes.
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